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: GLORIA RYDGREN REV, MARJORIE RUSSELL 
GLORIA RYDGREN a soprano who has sung in concert and oratorio 
in New Jersey and has for the past ten years been a member of the New 
York Metropolitan Opera chorus, gave her debut recital in Carnegie Re- 
cital Hall in 1964. At the piano was the veteran, Otto Herz. Gloria Rydgren 
began her vocal studies with Mrs. Hortense Harrington and has since 

“coached or studied also with Arpad Sondor, Werner Singer, Joel Bouchon, 
Alice Wightman, William Sektberg and Everett A. Engstrom. Miss Rydgren 
has been soloist in various churches in the United States, had a solo part 
in ‘‘Die Fledermaus’’, an acting part in ‘‘Martha’’ in 1968, and sang the 
leading role in ‘‘The Merry Widow’? (by Franz Lehar), in Rensselearville, 
N. Y. In 1958, she appeared with the Orpheus Glee Club of Montclair; New 
Jersey and appeared as soloist also with the Philharmonic Society of 
Greater Paterson as winner of that organization’s First Award. In 1959, 


s.. Miss Rydgren won the New Jersey Music Council Auditions. Following 
"an active period in the musical theatre, and presently engaged by the New 


> York Metropolitan Opera Co. Miss Rydgren ventures forth in this new 
~ Album endeavor which she handles with loving sensitivity, achieving a re- 
warding experience for her listeners. 


THE REV, MARJORIE H, RUSSELL During the experience of Cosmic 
Counsciousness in 1948, Mrs. Russell was called to the ministry. Seeking 
a vehicle to express what God had revealed to her she found Unity, attend- 
ed Unity Training School for Ministers and Teachers and was later or- 
dained by Unity. After 2yearsasa Unity teacher in Northern Maine under 
the direction of Unity Field Department, Mrs. Russell, a native of Mass- 
achusetts was called to serve 4 years as Minister in Worcester. In 1962 
she became a part of Silent Unity at Unity World Headquarters, Lee’s 
Summit, Missouri where she served almost 4 years in the Prayer De- 
partment, telephone room, letter writing and composing department, 
counseled, taught in Unity’s Training School for teachers, and taught ‘‘God 
Through Nature”’ in Unity’s ‘‘Science of Living Program’? for lay leaders. 
She also taught Art in the Montessori School there. Previous to this, 






The purpose of this record is to offer a poised, joyous and receptive attitude to those who take 
time to develop the inner revelation that comes from consistent listening. Each time you medi- 


tate on these songs 
and words you will ab- 
sorb more of the Spirit 
that was put into them. 
It is not our intent to 
gloss over the prob- 
lems of life, but rath- 
er to connect you with 
the Well-spring of 
joy and harmony 
wherein you know your 
oneness with Christ. 
In this knowing is your 
peace. 


‘Rey. Marjorie”’ 





LINDA RUSSELL HAWES 


‘*Rev. Marjorie’’ had 12 years experience teaching inchildren’s summer 
camps in Mass., N.H. and California, specializing in Nature, Crafts and 
Drama, with some organizing, secretarial and promotional work. Although 
she does not play an instrument she has composed songs and lyrics, 
some of which are used on this record. Mrs. Russell has traveled ex- 
tensively in continental U.S. , Europe, Scandinavia, Greece and Turkey. She 
is the widow of aprominent educator, Dr. Garland Russell and is the moth- 
er of two married daughters. She resides in Sudbury, Mass. where she 
carries on her present ministry of Unity, Circle of Light, Inc. for Sudbury 
and Framingham. : 


LINDA RUSSELL HAWES is the wife of one of New England’s largest 
Carnation growers. She is also the mother of a vivacious and daughter and 
a piano teacher. Linda began music lessons at the age of 5 when she 
showed signs of composing ability. At 10 she composed her ‘‘Children’s 
Suite’? and at 14 she appeared on Maine Television with her weekly organ 
program. Linda received most of her music training at the New England 
Conservatory of Music, Bangor, Maine. She also studied under William 
Harms of N,Y.C, and is a University of Mass. graduate. She has played in 
various churches and was organist for the ‘‘Rainbow Girls’’ in the Chapel 
of the Pines, Ringe, N.H. While living in California she taught in the elem- 
entary school at Chula Vista and was organist for the North Island, United 
States Naval Base in San Diego. She shares her talents and enthusiasm 
with ‘‘Circle of Light’’. 


EUNICE ROGERS is a housewife and mother of two grown sons. She is 
also a Real Estate Broker, having recently moveda house, along with en- 
thusiastically supporting community affairs in Westboro, her home town. 
Eunice is a faithful worker in ‘‘Circle of Light’’ and lets her ‘‘light’’ shine! 


‘““THE CHORALETTES” Paula Rock, Debby Doherty, Brenda Rock 
and Susan Rarius, all piano students of Mrs. Hawes, joined voices in one of 
their favorite songs: ‘Jesus Loves Me, This I know!”? 





Marjorie Russell 





Gloria Rydgren 


5. I AM LIVING IN THE LOVE OF GOD 
Duet: Gloria Rydgren, Marjorie Russell 
6. DARE AND DO! - Gloria Rydgren , 


EUNICE ROGERS 
; AND THE CHORALETTES 


2. ROCK OF AGES - Gloria Rydgren 
MEDITATION The Rev. Marjorie Russell 


3. I WAS THERE - Gloria Rydgren 
4, OPEN THOU, THE FOUNT OF LIFE 


SIDE I SIDE II 
1. THE LORD IS HERE BESIDE ME 1. SING A SONG - Gloria Rydgren 
Trio: Gloria Rydgren, Eunice Rogers, 2. THERE’S A WINDOW IN HEAVEN 


Duet: Gloria Rydgren, Marjorie Russell 
3. WHO TAUGHT THE BIRDS TO SING? 
Gloria Rydgren 


NEVER FEAR, Story told by: ‘‘Rev. Marjorie’’ 


4. JESUS LOVES ME - ‘‘The Choralettes’’ 

5. REDBIRD - Gloria Rydgren 

6. ANGELS REPLY - Gloria Rydgren 

7. LUTHER’S CRADLE HYMN - Gloria Rydgren 
Paula Rock, Narrator 
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e Dramatic concepts of the corps style 

e Scored by experts with educational 
experience 

e Percussion arranged by renowned specialist, 
George Tuthill 

Cie (eo eleWesscosalo(—vanl_ialmualoliblol-\wol-)aieygeslesalor-) 
suggestions & percussion guide 

e $35.00 each 


1. ESCORPION by Jay Dawson/George Tuthill 
Nong Dlouy se) eU-Bil-1a1as)oletellieke)ol—el- jee elim one (—1el—cel(—) 
(otel->:40)le\Ilo)ehe)a—».coll(—Jeel—elgersleuselelarel 

2. STARMAKER arr. Michael Sweeney/George 
Tuthill 

Made popular by the TV show, “FAME”, this 
arrangement uses a variety of textures & moods to build 
oko teu=senle)ilesaelKeliienten.« 

3. OVERTURE FROM THE MUSICAL, “CATS” azz. 
Jay Dawson/George Tuthill 
Asuperb arrangement from Broadway's hottest show! 
ot e)(olhi@el—lelesasbiale fe deresso)-B(entcoyai(— 

4. AINO CORRIDA ar. Michael Sweeney/ 
George Tuthill 

7M slosCororsnisielep ole). aetscoisle(—jeel—selko alata UN On an) Naty) 
hit! This one really cooks! 


5. A FESTIVAL PRELUDE arr. Jay Dawson/ 


~ George Tuthill 


Some things were just meant to be! This all-time classic 
by ALFRED REED is a perfect opener! 


6. SPICE OF LIFE arr. Michael Sweeney/George 


Tuthill 


This “hot” arrangement highlights MANHATTEN 
TRANSFER’S unique brand of jazz, showmanship, and 
class! 

7. HOLD ME ‘TIL THE,MORNIN’ COMES az. 
Michael Sweeney/George Tuthill 

One of those special songs that becomes a natural 


‘closer. Made popular by PAUL ANKA, and crafted by 


Mike Sweeney into a showcase ofsound. 


3 051) 2 foley Wy! (ols 44 + Te) 8.) Al) Tossa leony 


Dawson/George Tuthill 
The entertaining “change of pace” feature for 1984! 


THE HAL LEONARD 


oe 


Mike Sweeney 


George Tuthill 





Recorded live by the Jacksonville State 
University Marching Band 
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e Carefully designed with “Convertible 
Options” 

} Playable by percussion sections of almost 
any size 

* $18.00 each 

9. WON 19 \eessm@e(-lo)oi-Mabnsenill 

potlights a brass ensemble in a percussion feature! 
10. PEANUT VENDOR azz. George Tuthill 


Adds jejeXofo) (o)-1 (0) Biol (=-) poh 'Zo10ls o\-1 (eb 310) aes -leilolebienet 
clever and entertaining feature 





e Very playable arrangements by educators 
belo mehelel—ve-jcorntoll 

Ci a —rerubishelemetcornaterslexecoge\-Reroy ater) o)t) 

e Percussion arranged to sound great with 
shal—>-qe]—val-yeler—rem o)leats—yes) 

° $30.00 each _ 

ll. ESPANA CANI arr. Jay Dawson/George 

Tuthill 

FAW cle) iz—yeivl as) ele taljaketscovete(—senl—elmuslenenleeresaney 

> .dolibaemelurevets) 

12. SABBATH PRAYER/BOTTLE DANCE an. Jay 

Dawson/George Tuthill - 

Great music from “FIDDLER ON THE ROOF”. A classic & 

exciting way to end any show! ‘ 

13. TRACES oar. Michael Sweeney/ George 

Tuthill -~" 

} Nostalgic, sensitive, and moving. this well-paced chart 
all Weyetetemerehtajevenia eke del cessteii(enel (esi) 





HAL LEONARD / 
MARCHING BAND | 
SERIES 


e Designed to sound full 
with bands of ALL sizes 
e Outstanding ; 
onacesete(—vanl—yeltsy 
PRO) 0) elo elodle-S oie ate # eletss) 
me tathoemelorars 
e $25.00 each ™ 


1. MANIAC > 

arr. MichaelSweeney 

ity er=i relate! (e(-tohertretnte(—vent-yelmeyatat= 

exciting (elev oterce (crelielc-wiceyoumlat—montent(-) 
“FLASHDANCE x 


2. TOTAL. ECLIPSE OF 

THE HEART 

- arr. Jay Dawson 

BONNIE TYLER’S moving and elretentelite 
a aviutewer omelet) otaretterenetecetsre: estat! 

ts (Sow Ce) atom >.conlttole mate) demtiatos 


3.SAY SAY SAY > 
arr. Michael Sweeney 
Fawe}(~teibcelelateitere met scot eve(—seet-y elke) a tat) 
G@ynamic PAUL McCARTNEY /MICHAEL 
JACKSON hit! 
‘4, EVERY BREATH YOU TAKE 
fossa lon'mDloasrosel 
A superb setting of the number-one hit 
from: THE POLICE! 
5. SAY IT ISN’T SO 

. arr. Michael Sweeney 
Another great chart. maintaining the 


Hie Ate) me) a let—me) slepbovetB cree) (ohbevem enimiat— 
super duo, HALL and OATES! 


6. LGUESS THAT’S WHY THEY 
-CALL IT THE BLUES 
fospem-Wilose@sloyest—yg 


ELTON JOHN'S latest hit in a setting by 
FNiloowslossatcamloloia cell a\iatele ny 


7. ADULT EDUCATION 

loseam Uilose@sCopenl—yig D 

ie The latest release trom HALL and OATES 
Ho Ke me lehtstele mess cotele(— eat ol gs0l(-aie) 

om © (=) 01>) (ON = —>.conl(— enol \ 


_ =8. BABY I LIED 
arr. Allan Horney 
| DEBORAH ALLEN'S ofelbtaltaiagelejen onary 
*’ one of those rare Ko} slepletoimigllmelejel-rell 
+ 'to al] audiences! Adapts perfectly for 
me % =. Mgrching lefetsteu 
9. PUTTIN’ ON THE RITZ 
fonsenfodebebehig Vinson 
‘Everyone will love this one. A supe! 


‘arrangement that will work great as a 
dance feature or just to have fun! 


10.50 BAD 
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*/Winnetonka HS courtesy Charles T 
Menghini/Ward Durrett 
Batavia'HS. courtesy Jim Stombres 





Rel-seloyeesvotetel-) 
cassette only 
FLASH DANCE...WHAT 
A FEELING 
arr. Larry Kerchner 


The theme trom the movie sensation, 
FLASHDANCE"! 


HAL LEONARD EASY 
MARCHING BAND 


e Designed to sound full with 
jestedl-1@eleretel: 

e Brass scored for: 2 Trumpets, 
1: Co} gol b coyeel oles al-Ms{ossivoyel-) 
(Cielo bvoree® MeteleW (er) 

e 2nd Clarinet written below 
“break” 

Pip beedhelel-t-nedl(-seeleu-m-lethig 
Syelord-Dpableomelona 

e $20.00 each 


14. LOS BANDOLEROS 
by John Edmondson 

Ble) obou-parleset—)el—)coatme) ole bavijo me) (lo ttleye! 
je) este (sew lletjehime)el—yel—) ae) g alet (ele (= 
selection 





15. CHAMELEON 
arr. Michael Sweeney 
HERBIE HANCOCK'S classic funk tune in 
fetal > <oilitete ms s)ieafere)|-ners(onmiatoimcolene 
band 1s sure to get into! 

16. SAY SAY SAY 

arr. Jerry Nowak 

PAUL McCARTNEY and MICHAEL 
JACKSON'S super hit is sure to be one of 
this year's hottest selections! 

17. EVERY BREATH YOU TAKE 
arr. John Edmondson 

The number-one hit from THE POLICE! 


18. PUTTIN’ ON THE RITZ 
arr. Jerry Nowak 





Sweeney IWietetelel=a ‘Instrumental 
Publications, Hal Leonard Fubl ishing’ 
Comporation | i 


| 
Ayailable on ful 
performance 
cassette only 


FLASHDANCE...WHAT A 
FEELING 
arr. Jerry Nowak 


The theme trom the hit movie in an easy 
setting 


ISLANDS IN THE STREAM 
essa lo) sbe@Xobreleyelel-tey el 
KENNY and DOLLY'S smash hit! 


MANIAC 

arr. Jerry Nowak 

The exciting dance feature from the 
movie, "FLASHDANCE”! 


Ly '@ yt) Si re) 

(osgafo} bel Abe eKoy Loko} ay 

The latest from HALL and OATES in a 
great-sounding chan for young groups 


SO BAD 

arr. Jerry Nowak 

Latest release from PAUL McCARTNEY. A 
perfect change of pace! 
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RECENT BEST SELLERS — 


CHAMPIONSHIP CORPS 

, CONCEPTS 

° MEMORY _ 

° CAN'T HELP FALLING IN LOVE 
LET IT BE ME 

¢ SPIRIT OF SPAIN 


Ron Herrmann, WORDS/IMAGES South 
Elgin. IL 312/697-1913 


5 SUPER COLLECTIONS 


Fantastic collections of the best-seling 
marching band hits to fill every 
is)(ere i Cotssvestisle Bel-i=161 


HAL LEONARD EASY HITS 
FOR MARCHING BAND 


Contents: 15 super arrangements for 
olUb slop slopetetpietellolt elem Pel—Jes1-) 
from The Greatest American Hero, 
Rock Around the Clock, Memory, 
ie i(e(olo@B)-) helo) met ale@ sete) (=) 


Conductor.$9.95 Parts: $125eq. 
HAL LEONARD POP 
(os NS }.) (64s) 


Contents: 31 classic arrangements 
including Rock Around the Clock, 
Tuxedo Junction, Theme from "New 
York, New York”, and Endless Love 
(ofo) se ht loi (o} et) hE 101 4(18-) W/E lod 


(SO) RASC) BO) (E850): 
SCHOOL BANDS 


(Ole) ol (ali (es eelelbl-fere)!(-10(-exe) eter 


- including: On Wisconsin. The 


Victors, Hail Perdue and Sweetheart 
of Sigma Chi 
Conductor: $4.00 Parts: $125 ea. 





SOUNDPOWER'S GREATEST 
HITS 
‘€ontents: 30 top Soundpower hits 
eel elettelesaesel(os(—retsloluiiors 
Rey ole sales (To palo seval_lamlUloicolew-VoslJelaod 
The Horse Witchcraft Get It On 
Bugler s Dream. Basin Street Blues. 
Joshua, and Everything's Comin 


jewey—s 

Conductor: $14.95 Parts: $1.75 ea. 
SOUNDPOWER CHRISTMAS 
CELEBRATION 


Haul eeleletelbelem lesen elon 





t 22 tavonte carols 
TACO recently brought this IRVING HAL LEONARD MARCHING | (angements o 
re Allan Horney BERLIN classic back to the charts in a big B SE May be played by tull band. brass 
Hc oe te S latest hitina way Enjoy! AND SERIES (ol aXoytemiiolele hu atate Kel stoyiarejaseatedl| 
So sew See 19. WRAPPED AROUND e GLORIA ensemble. Ideal for formal concerts, 
ssh sf hale ME YOUR FINGER e STRAY CAT STRUT Gens. Pareaes Fulbons roy 
This hit ae aio (He) o\= he) Mtat—m let ee) eter arr. Johnny Vinson e MANEATER eR aiceeeae ae 
recorded by JOHN LENNON! The latest hit from THE POLICE skillfully e STEAM HEAT 
adapted in a tull-sounding setting This Soham $3. 00 Bote se SO os 
Po ‘12. WRAPPED AROUND will be one of your most requested tunes! | HAT, LEONARD EASY 
- ‘(oa 20: JRnOUS ROCK MARCHING BAND SERIES 
arr. Johnny Vinson ~ 
p The latest hit from THE POLICE! Cleanly | Johnny has captured this timelessrock | *° MALAGUENA 
~ scored for a full sound chan in an arnangementthat willhave | @ STRAY CAT STRUT 
13. ISLANDS IN THE STREAM | @veryone ‘Rockin and Rollin’! e PARADA DEL SOL 
~.__ ar. Michael Sweeney ‘ CC} RO)SI0.5 
y , e} aa 
es 7 oad and DOLLY PARTON'S e WATERMELON MAN 
: CREDITS 
* PHOTOS Production 
Downers Grove South HS.courtesy 5, florea ieee men anee Desi * Recording 
Alan D, Rogelieb/Rick Samonte ale SNS etree esign The hive recordings teatured on this 


album were recorded by the dynamic 
Jacksonville State University "Marching 
NYelUldat-see\-) (imme thc—Jei (le Besta B) as Dleaare| 
Walters Anyone wanti fomietatet—oe 


_ he, a eae. rae ae: 


TONER OSPN:0) 7 
SUPER HITS FOR 
MARCHING BAND 
Conductor: $14.95 Parts $195 ea. 


A fantastic collection of 3) great titles 
Includes recent pop hits as wel) as ; 
classic standard tunes This is the a 
ullimate collection to use with your pep 

band. on the field, os for special 

occasions. A super bargain! 

Contents: FLASHDANCE WHATA 

FEELING. GLORIA. MANIAC, STRAY CAT i 
STRUT. MANEATER, MEMORY. BANDSTAND 
BOOGIE, WOODCHOPPER’S BALL STOMPIN’ 

AT THE SAVOY. THE CHRISTMAS SONG. 

HELLO DOLLY, HEY LOOK ME OVER. MAME 
TOMORROW, WHAT I DID FOR.LOVE, ONE . 
MAHNA MAHAVA, MISS AMERICA 

GEORGIA ON MY MIND. MANHATTAN 

SPIRITUAL ROCKIN’ ROBIN. JOY TO THE 

WORLD, JOHNNY'S THEME, ARE YOU 

LONESOME TONIGHT. SWINGIN’ O84 

PARADE, DQN'T RAIN ON MY PARADE : 
EVERYTHINGS COMING UP ROSES. THE -“_ | 
SAINTS, FUGUE FOR TINHORNS. CAROLS ar 
ON PARADE. SEVENTY-SIX TROMBONES L 


SPECIAL INTRODUCTORY 
OFFER expires October 31 1984 v4 


Save money when you act now! Fora 
limited time you can purchase a “Starter |! 
Set of Parts” to HAL LEONARD SUPER HITS 
FOR MARCHING BAND The Starter Set 
includes 34 individual parts. which gives 
bo) bE-V/OWOh' (esi shosGestt slob opael eli ee oh 7s) 
—a savings of 30% See your Hal Leonayd 
dealer i 
Contents of “Starter Set”: : 


a 









4C Treble l-lst &2nd F Hom 

2-Ist Bb Clar 1-31d|& 4th F Hom 

2-2nd Bb Clar 1-lst Trom. 

2-31d Bb Clar 1-2nd Trom. 

l-Ist Eb Alto Sax EX) (ob Cosene 

1-2nd Eb Alto Sax 1-Bantone BC. 

1-Bb Tenor Sax 1-Bantone T.C 

1-Eb Bantone Sax 2-Basses 

2-Ist Cornet 2-Percussion | 

2-2nd Comet 2Percussion— ‘~~... 

2-31d Comet Mallet Percussion 

Score (sold separately) $14.95. ° 

Parts (sold separately) $195 - 

FULL PERFORMANCE 
oF NS oy 9 2 
RECORDINGS 


Cassettes with complete 

recordings of all titles on this 
foilelereetet(-Keatfottlole)(-m.\-yele Bk 10,0) 

i (oer) 'f-) 6 ofe)-|(0(o(_F. Balotslelitelog ce) 
“1984 Marching Band Cassette” c/o 


HAL LEONARD | 
CORPORATION | 
; 


8112 W. Bluemound Rd. 
P.O. Box 13819 


Milwaukee, WI 53213 = 

(dW Ro) slosco@ atleybtjebtevem @ebgeleycottle) samme : 

Printed in USA i , F 

Prices may vary outside USA. t 
HLP-1O 


Ltevielex!) 


The Jacksonville State University “Marching Southerners” 


information about this outstanding 
Jefe tete he) cores cotpetjalelel(o Rere)ol(e(oi sD) aia 
Walters, Director of Bands. at j 
Jacksonville State University in . 
Jacksonville Alabama 














== AC . 
/ _ Vice President, Educational Music 4 


é y 





L “Charts for both Jazz and Swing will be found here! The latest sounds in Jazz 

_ by Gary Undsay, John Kormegay, and Kurt Poterack - AND - the newest 

charts in the traditional swing style by Dave Wolpe, Frank Comstock, and 

_ Mike Lewis headline our 1986-87 offerings. Most jazz ensembles “mix-'n- 
match” Ree their selections, so the concert combinations are endless. 
ENJOY! 


JET SET 
| Comp: Frank Comstock, SS8603, $35.00 

Soloist: Tenor Sax 

An original by Frank Comstock, formerly arranger for Les Brown and his 
_ Band of Renown and many hit TV series. Busy as a studio writer on the West 
Coast, Frank gives us his “best shot” with this up-tempo jazz chart. 


_ DIS-COUNT 
Comp: Gary Lindsay, SS8602, $35.00 

_ Soloists: Trumpet, Tenor Sax, Piano 
Here's a tribute to the late, great Count Basie. It’s an original by Gary 
Lindsay, and he has captured that easy swing style to a “D.” 


IN A SENTIMENTAL MOOD 

Arr, Mike Lewis, SS8611, $35.00 

Soloist: Alto Sax 

One of those unforgetable melodies by Duke Ellington in a new arrange- 


ment by Mike Lewis. This beautiful ballad features the lead alto saxophonist _ 


throughout and is sure to be a hit with all - listeners and band alikell 


_LCANT BELIEVE THAT YOU'RE 
IN LOVE WITH ME 


|" Arr: Dave Wolpe, 07881B2X, $35.00 

| Soloists: Tenor Sax, Piano. 

| Dave Wolpe swings his way through this standard, giving us an up-to-date 
| Big Band chart. Solos for tenor and piano alternate with great ensemble 
| writing - terrific contrast! 


| JUST FRIENDS 


Arr: John Komegay, SS8512, $35.00 
| Soloists: Tenor Sax, Piano ; 
Feature your tenor sax soloist on this stellar arrangement of the jazz 
Standard. This needs an advanced band, but the end result will be one to 
remember. Truly an outstanding chart. 


_ LOVE IS JUST AROUND THE CORNER 


_ Arr Dave Wolpe, 5033LB2X, $35.00 

_ Soloists: Trumpet, Piano 
Another fine arrangement by Dave Wolpe !! Starts with tenor lead, some full 
‘band ensemble, then back to the tenor lead. Ensemble punctuates 
throughout with solos by trumpet and piano along the way to “spice” up 
the attack. Swingin’ all the way - you'll love it. 


BROTHER COOL 


_ Comp: Gary Lindsay, SS8601, $35.00 
Soloists: Tenor Sax, Guitar 
Contemporary - the now jazz sound from the bright star in big band jazz, 
Gary Lindsay. A member of the faculty at the famed School of Music at the 
University of Miami, Gary has made an identifiable mark in southern jazz 
circles. This original is moderately advanced and gives extended choruses for 
Sax and guitar solos. Don’t miss this onel 


PRELUDE TO A KISS 

Arr: Dave Wolpe, 89341, $35.00 

Soloist: Alto Sax 

This beautiful ballad is featured by the lead alto sax player throughout this 
fine arrangement. Sparkles with a double-time ad-lib jazz section in the 
middle. You will find this among Wolpe’s finest efforts. 


WHEN LIGHTS ARE LOW 
Arr: Dave Wolpe, 6895W/B2X, $35.00 
Soloists: Alto Sax, Piano, Tenor Sax 

Jazz fans will know this Benny Carter standard. “Swing” is the name of the 
game, and this one goes all the way - with soloists interspersed for great 
Variety. 


IT DON'T MEAN A THING 
(IF IT AIN'T GOT THAT SWING) 


Arr; Mike Lewis, SS8612, $35.00 

Soloists: Tenor Sax, Piano 

Here’s one of the Duke Ellington standards that surely has stood the test of 
time. Mike Lewis, the arranger, is based in Miami, where he writes for 
recording dates, TV shows, and cruise ship acts. His experience has brought 
him fame in Nashville and New York City as well. 


STAR EYES 

Arr: Dave Wolpe, TBSO0067, 535.00 

Soloists: Trumpet, Piano 

This is really an “up” arrangement - “updated” and “up tempo”. You'll 
remember this standard as a Latin, BUT not here! It swings in a moderately 
fast jazz tempo throughout. Not difficult - but effectivell 


DONT BE THAT WAY 

Arr; Dave Wolpe, TBSO068, $35.00 

Soloists: Tenor Sax, Piano, Trombone, Bass 

Featured by the late, great Benny Goodman as one of the mainstays of his 
library, DON'T BE THAT WAY is a jazz classic! Here’s an updated version 
-new, but still capturing the feeling of the original big hit. 


| * 

| STAR DUST 

_ Arr; Dave Wolpe 6561SB2X, $35.00 
Soloists: Tenor Sax, Trombone 


_ One of the most famous of all ballads, this new arrangement is written in a 


_ slowJazz style. All sections shine here with room for soloists as “icing on the 
cake.” 
THUMP-THUMP 


Comp: Kurt Poterack, SS8513, $25.00 
Soloists; Guitar, Trumpet, Tenor 


It’s straight ahead blues by newcomer, Kurt Poterack, for a happy jazz | 
sound This fits together “like a glove” with section ensemble writing the | 


mainstay of the piece, Moderately easy and infectious! 


SWEET LORRAINE 

Arr: Dave Wolpe, 7521SB2X, $35.00 

Soloists: Trumpet, Piano, Guitar 

We're going way back for this one, but the arrangement will bring this right 
up-to-date. Wolpe does his magic, and the results are super. 


SANTA CLAUS IS COMIN’ TO TOWN 

Arr: Dave Wolpe, TBSO066, $35.00 

Soloist: Trumpet 

Great Christmas feature for Jazz Ensembles. Trumpet (flugelhorn) 

soloist will enjoy the spotlight throughout in this unique arrangement 
_ -a slow ballad. Don’t overlook this one! Moderately easy. 


SILENT NIGHT 
Arr: Dave Wolpe, , 2850SB2X, $35.00 
Soloists: Trombone, Piano, Trumpet 

| The most famous of all Christmas songs - and now a slow jazz version. — 
Beautiful harmonic treatment, great voicings - fine arrangement. 


POP/TOP 40 HITS 


You don’t have to look any further for great arrangements of the popular 
hits of today. Here they arel And most of these charts are in the moderately 
easy class, playable with all ensembles, junior high school and up! Look at 
the titles below - all the big ones are here! And you'll like the full-sounding 
arrangements, too. Have a happy! 


CONGA 

Avr: Steve Mochel, SS8610, $25.00 

Soloist: Piano 

Fromithe hit record of the Miami Sound Machinell Made it high on the/pop 
charts for weeks - and this Steve Mochel arrangement captures all of the 
excitement of the original. 


ROCK ME AMADEUS 

Arr: Dave Wolpe, 4900RYSX, $25.00) 

Every band will want to play this #1 hit! Moderately easy in the Youth Stage 
Band Series. 


CHERISH 

Arr: Dave Wolpe; 2618GYSX, $25.00 

Soloist: Trombone 

This Top 40) hit sparkles in this easy Dave Wolpe arrangement. One of the 
most famous of all ballads written during the past year. 


BAD BOY 

Arr: Dave Wolpe, 0214BYSX, $25.00 

Soloist: Tenor Sax 

This one Jilts = and it's from|the Miami Sound Machine: Easy to play and fun 
to listen to'- a\great combination. Youth Stage Band Series. 


LOVE THEME FROM ST. ELMO'S FIRE 


Arr: Dave Wolpe, 5231LYSX, $25.00 

Soloist: Piano 

One of the most popular melodies from motion pictures inrecentyears, this 
arrangement is moderately easy and in the Youth Stage Band Series. Scored 
fora full, big sound’ with moderate ranges and demands. 


HOW WILL | KNOW 

Arr; Dave Wolpe, 4893HYSX, $25.00 

Soloist: Drums : 
Rockll! On the charts for weeks and featured by Whitney Houston: The 
students will know this onel Youth Stage Band Series. Moderately easy. 


SEPARATE LIVES 


Arr; Dave Wolpe, 1544SB2Xx, $35.00 

Soloist: Alto Sax 

From the motion picture, “White Nights,” this fine arrangement of the hit 
song features alto sax throughout. One of the most melodic of the current 


Popisongs. 


ST. ELMO'S FIRE (MAN IN MOTION) 


Arr: Dave Wolpe, G686SYSX, $25.00 

Straight from the motion picture hit! This moderately easy arrangement by, 
Dave Wolpe is in the Youth Stage Band Series and playable by'most young 
jazz groups. 


THE GREATEST LOVE OF ALL 

Arr: Dave Wolpe, 5724GB2x, $35.00 

Soloist; Tenor Sax 

This lovely ballad was revived by Whitney Houston this year and climbed 
high on the charts. The arrangement, written by Dave Wolpe, captures the 
essence of the original and makes an excellent vehicle for any jazz tenor 
saxophonist. Moderately advanced; 


| 
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Every jazz ensemble plays for darice 


gone to the top dance band arranger 
useable, tuneful, danceable chart 


make good listening, also.) 


Frank Comstock, a well-known arranger from tt 
made his reputation as the #1 arr 

Renown. His extensive 

ments, and workable 


Try ‘emi! 


DON'T GET AROUND MUCH ANYMORE 


Arc: Frank Comstock, SS8606, $35.00 


Soloists: Trombone 


VOICINgGS make his < 


available 


Tenor Sax 
One of the great all-time hits from the pen of 
wing arrangement by Frank Cornstoc 


istening 


Arr: Frank Comstock, SSE 
Soloists: Alto Sax, Trt 
Amost haur Inele 
become th 


colors of the B 


Arr: Frank Comstock, SS8608 

Soloists: Flugelhorn | trume e' 

Here's a light, moderate jazz appproach tc 
famous songs. Moderately easy and effective, too 


| GOT IT BAD (AND THAT AIN'T GOOD) 
Arr: Frank Comstock, SS8604, $35.00 

Soloists: Tenor Sax, Trumpet 

A finely crafted arrangement of this beautiful standard, Comstock br 
lush sounds in this danceable arrangement 


I'M GETTING SENTIMENTAL OVER YOU 

Arr: Frank Comstock, SS8609, $35.00 

Soloist: Trombone 

Here’s a new approach to one of the best-known theme songs in the Big 
Band business. This is nota trombone feature, although there are two short 
trombone solos. Try this light swing version of the old classic - nice chart. 


ngs us 


Feature a vocalist with th 

communication that onlya vocalist can ig to music, and these charts are \ 
designed to putyour band and singe that enviable position. Dave Wolpe | 
brings his arranging expertise to these selections, and theend resultis-well, 
you listen. 


TAKING A CHANCE. ON 


Arr: Dave Wolpe, SS8517, $35.00. 

Soloists: Vocal (Moderately low F#3 to B4), Piano, Guitar ’ 
This jazz standard i isgivena brardt new treatment by Dave Wolpe. The band — 
backs vocalist with nice figures and then gets a chance to “blow’ itself. 
(Optional tenor sax solo, 'part included for groups not having a vocalist) 


1 REMEMBER YOU 


Arr: Dave Wolpe, SS8515, $35.00 

Soloists: Vocalist (moderately low AD3 

Here's the Johnny Mercer standa 

vocalist with Big Band. (Optional tenor. 
having a vocalist.) Vocalist has the first chor 
‘sax solo. Back to. the singer « the pidge: anc 
Great BIE 3 a 


ullensemble and tenor | 
. big enaltatvenaiog: 
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NEW BOOKS! 


READING JAZZ 


By Jacques Rizzo 
(The New Method For Learning To Read Written Jazz Music) 


Most students entering school jazz ensembles have only played in concert bands 
and have little or no concept of reading jazz. With this type of formal music 
background, most students play the written jazz figures stilted or “square” - not 
keeping in the jazz style. As a result, jazz rhythms are taught by rote with the director 
(who is versed in the jazz style) singing the rhythms to the students and the student 
playing it back in a “question and answer’ format 


HERE IS HELP FOR THE JAZZ EDUCATOR! 


READING JAZZ is a text for reading jazz rhythms. The material is presented ina 
systematized approach of thirty lessons and has an accompaning cassette tape. Each 
lesson has two to four written exercises which are notated on a single pitch. The text 
describes each rhythm and its performance qualities. The accompanying cassette 
demonstrates the rhythms by voice and instruments as the student plays along with 
the tape, performing the written music on his or her instrument. 


Included in each lesson is a duet emphasizing these same rhythms, but utilizing 
original music in an attractive jazz setting. The cassette contains a performance of 
the duet using a trumpet and alto sax with a rhythm section background. The 
students can play along with the soloists on the cassette or turn the balance knob to 
eliminate the soloists, leaving just the rhythm section 


Published in five (5) separate books, each with an accompanying cassette tape 


Flute SB271 Trumpet SB274 
Alto Saxophone SB272 Trombone SB275 
Tenor Saxophone SB273 $12.95 each Book/Cassette 





DAILY WARM-UP EXERCISES FOR JAZZ ENSEMBLE 
By Mike Lewis and Jack Bullock 


Volume | — Easy to Intermediate Volume || — Advanced 


A COMPLETE SERIES OF BOOKS WRITTEN FOR THE JAZZ ENSEMBLE 


WARM-UP PERIOD. 


Both books are divided into units, with each unit containing harmonic, rhythmic, 
and stylistic exercises geared to provide a step-by-step curriculum through the basic 
styles of the jazz idiom. Used for a period of ten minutes each rehearsal, these 
exercises will aid the ensemble member, providing material to increase skills 


necessary for jazz performance 


Volume | is written for the beginning or intermediate Jazz Ensemble with easy 
brass ranges, harmonic treatments, rhythmic structures, and stylistic expectations. 
The book progresses to the intermediate level and is a natural for the beginning Jazz 
Ensemble - Middle School, Junior High, or High School. 

Volume || is the logical extension of the first book as it continues the progression 
from intermediate to advanced levels. Brass ranges, harmonic progressions, rhythmic 
figures, and stylistic demands are all extended, but well within the demands of high 


school and college performers. 


Each volume is a complete book in itself. It is not necessary to complete Volume | 
before starting Volume Il. 


VOLUME | (Available Sept. 86) 
$J8601 Conductor SJ8610 4th Trumpet 
SJ8602 1st Alto Sax SJ8611 1st Trombone 
SJ8603 2nd Alto Sax SJ8612 2nd Trombone 
SJ8604 1st Tenor Sax SJ8613 3rd Trombone 
$J8605 2nd Tenor Sax SJ8614 4th Trombone 
SJ8606 Baritone Sax SJ8615 Guitar 
SJ8607 1st Trumpet SJ8616 Bass 
$J8608 2nd Trumpet SJ8617 Drums 
SJ8609 3rd Trumpet SJ8618 Piano 


Price: Conductor $4.95 
Piano $3.95 
All other parts $2.95 


VOLUME II (Available Oct. 86) 


SJ8619 
SJ8620 
S$J8621 
SJ8622 
SJ8623 
SJ8624 
SJ8625 
SJ8626 
S$J8627 
S$J8628 


(Prices subject to change) 


Conductor $J8629 1st Trombone 
ist Alto Sax $J8630 2nd Trombone 
2nd Alto Sax SJ8631 3rd Trombone 


ist Tenor Sax SJ8632 4th Trombone 
2nd Tenor Sax SJ8633 Tuba (opt.) 
Baritone Sax SJ8634 Guitar 

ist Trumpet SJ8635 Bass 

2nd Trumpet SJ8636 Drums 

3rd Trumpet SJ8637 Piano 

4th Trumpet 


Price: Conductor $6.95 
Piano $4.95 
All other parts $3.95 


| 
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PATTERNS FOR JAZZ 

For Treble Clef instruments 
(SB1) $18.00 

For Bass Clef Instruments 
(SB72) $18.00 

By Jerry Coker, James Casale, 

Gary Campbell and Jerry Greene. 

Patterns for Jazz stands as amonument 

among jazz education materials. 

This performance oriented text is a 

must for music educators. Condensed 

charts and pertinent explanations 

are conveniently inserted throughout 

the book to give greater clarity to 

the application of over 400 patterns 

built on chords and scales. The 

patterns are organized from simple 

(major triads) to intermediate 

(Il-V7) to complex (polychords, 

lydian, augmented scales, etc.) 

173 pages, spiral bound. 


STRETCHING OUT 
C Edition (SJ8101) $4.95 
Bb Edition (SJ8103) $4.95 
Eb Edition (SJ8102) $4.95 
Bass Clef Edition 
(SJ8104) $4.95 
Rhythm Edition (SJ8106) $9.95 
Accompaniment Cassette 
(SJT8100) $7.95 
Musician/author Dominic Spera 
has produced this book to stimulate 








imaginations and motivate teacher 
or student to develop a personal 
approach to jazz improvisation. He 
touches how to practice and patterns to 
use, learning essential progressions, 
checking out the blues and jazz 
repertoire. 


BLUES IN ALL KEYS FOR ALL 
INSTRUMENTS (SR7806) $8.95 
Practice jazz licks/choruses in any 
of the 12 major blues keys without the 
need of adjusting the controls on 
the record turntable or cassette player. 
Each key contains 4 choruses of 
blues at a slow tempo, followed by a 
4-measure drum break, then 4 more 
choruses in the same key ata 
medium/fast tempo. The 12 keys are 
sequenced in the cycle of fifths 
for convenience in practicing. 
Beginner to professional, this material 
can be used for in-depth 
improvisation instruction, either 
individually or in the heterogeneous 
classroom. 
® Folio (sections for C and bass clef 
instruments, B-flat instruments, 
E-flat instruments). 


MPROVISATI 


JAZZ TUNES FOR 
IMPROVISATION 
B-flat Instruments 

(SB109) $9.95 
E-flat Instruments 

(SB110) $9.95 
C Instruments (SB107) $9.95 
Bass Clef Instruments 

(SB108) $9.95 
By Dan Haerle, Jack Petersen & Rich 
Matteson. Here’s a great tool to 
help in learning the art of improvisation! 
Sixty-seven original jazz tunes 
based on typical kinds of chord 
progressions found in many jazz 
standards were developed and refined 
by the authors, all members of the 
jazz faculty at North Texas 
State University. The book is divided 
into four sections and the tunes are 
placed in order of difficulty. Useable 
with individual students or in class 
settings of like or unlike instruments, 
this text is a valuable aid in the 
study of jazz. Note that an 
accompaniment tape is available for 
home practice. 





CASSETTE TAPES FOR JAZZ 
TUNES FOR IMPROVISATION 


Section I, Tape 1 Section Ill, Tape 2 
(SBT831) $5.95 (SBT835) $5.95 
Section Il, Tape 1 Section IV, Tape 1 
(SBT832) $5.95 (SBT836) $5.95 
Section Il, Tape 2 Section IV, Tape 2 
(SBT833) $5.95 (SBT837) $5.95 
Section Ill, Tape 1 

(SBT834) $5.95 


Complete Set (7 tapes) 
(SBT830) $35.00 


Each text is divided into 4 sections 
(some sections require two tapes). 
Get the whole book (7 tapes) or do one 
section at a time. The same tape is 
used with all 4 instrument books. 


Columbia Pictures Publications 
A unit of 7r Cv las Company Oy S WO ® 


15800 N.W. 48th Avenue, Miami, Florida 33014 
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evening of May 29, 1971, singing the songs that reflect the community of love 

ee pea which pervades a Cursillo weekend. 

Giaice. The Cursillo Movement began in Majorca, in 1949, when Roman Catholic 

__-~-_: Bishop Huervas held the first Cursillo de Christiandad—a short course in 
Christian living. The Cursillo spread quickly through Europe; and in 1957, 

through the initiative of two Spanish Air Cadets stationed in Texas, the 

= ee ee ie ete rece more: than /260,000 people have 


experienced a Cursillo weekend. 
"The Cursillo may differ slightly from place to place, but basically it offers the 





ee eee ee ae UE wares on the, Cursillo Weekend, then somehow 
it can work “out there” where he lives. 
In San Francisco the Cursillo quickly became ecumenical, its ecumenical 
Saphivampiiying the Gospel message that God is Love and that he who abides 
_____ in Love abides in God and God in him; that we are all one in God, in Love, in 
one another, whatever our religious background; that we find God in our day 
_ to day dealings with one another and that only by bringing one another to 
a Parra g aro cary come to Ii and grow In wie- 
— dom love. 
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This record is sponsored by St. Benedict Center, 
2891 Bush Street, San Francisco, California 94115. 
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Soul Winning 





Rev. Charles Williams - A man of God; a man of vision; a man of 
obsession. 

Rev. Williams shows he is a man of God because he teaches 
and preaches the Bible as the infallible Word of God, our guide 
book to victorious living. 

He is a man of vision for he sees his ministry, The Central 
Baptist Church, expanding to become the greatest single voice for 
Christ in the South. He is a man with an obsession for winning lost 
souls. | know of no individual in our state who wins more souls, 
especially lost adults. 


| challenge you to listen to his effective soul winning demon- 
stration over and over again until the principles he uses saturates 
your life, and you also become a victorious witness for Christ. 


Sincerely, 


ROBERT W. DUNAWAY, Principal 
Central Baptist Church 





By Evangelist 
CARL HATCH 





| have been the pastor in my present pastorate for almost 
seventeen years. During this time there have been many great 
men of God who have blessed our church in special meetings. 
Bro. Carl Hatch is one of these men. He possesses many 
graces. One of these is a holy boldness. With this holy bold- 
ness plus wisdom and loving understanding, he can and does 
take over in any situation that offers a personal soul winning 
opportunity. His understanding of human nature and his 
sensitivity to the leading of the Holy Spirit makes him very 
effective in personal soul winning. | have never known anyone 
so effective as Carl Hatch. He is not only a great soul winner, 
but he is the most successful evangelist that | know in getting 
others to win the lost to Christ. Our church has received 
tremendous blessings through his ministry both the times 
he has been with us. 


This album has on it a soul winning demonstration by 
Brother Hatch and will be most helpful to all who hear it.! 
heartily recommend it to all who are interested in doing 
what our Lord has commanded. 


C.R. WILLIAMS 
Central Baptist Church 
Hattiesburg, Mississippi 


ANDREW EVANGELISTIC ASSOCIATION 
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No alcanzaremos las rosas, 
no cruzamos las espinas, no 0 
a nuestro Getsemanfi, Je agua 


corona. 








HIMNOLOGIA LADO A AUTORES 


NO HAGAMOS MAS LLORAR A DIOS Héctor Soto 


VISION PASTORAL A. D. 

Bajo: S. M. 

SIN DIOS VIVI SOLO TRIO CRISTIANOS LIRICOS 
Bajo: L. H. Eli Samuel Pérez 

LAS OLAS LO BORRARON Héctor Soto 

Bajo: L. H. 

A UN CIELO AZUL Héctor Soto 

Bajo: L. H. 


Producciones “Cristo Viene” Presenta: 


HIMNOLOGIA LADO B AUTORES 


LUCHANDO VOY Héctor Soto 

Bajo: L. H. 

EN QUIEN HE CREIDO Alejo Pérez 

Bajo: S. V. 

CRISTO MI SALVADOR SOLO TRIO CRISTIANOS LIRICOS 
Bajo: L. H. A. D. 

ORACION DE UN AFLIGIDO Gilberto Lépez Jr. 

Bajo: L. H. 

CAMINO AL HUERTO Eli Samuel Pérez 

Bajo: L. H. 


NO HAGAMOS MAS LLORAR A DIOS 


éHas ofdo mencionar en alguna ocasién el momento amargo de 
Jesus en el Huertg de Getsemani, cuando de rodillas en aquel lugar 
lloraba y sudaba gotas “como de sangre” clamando al Padre que 
hiciera su voluntad con respecto al plan de redencion para la raza 
humana? 

Dice la Biblia: “Y..... comenzé (a Jestis) a entristecerse ya 
angustiarse en gran manera. 

Entendemos pues, que el entristecerse y al angustiarse en gran 
manera, Sus ojos tuvieron que destilar gruesas lagrimas producto 
del dolor intenso que le causaba la deplorable condicién espiritual 
en que estaba sumida la corona de la creacién; el hombre. 

Pero nuestro amado Sefior y Salvador logré sobrepasar victo- 
rioso aquel trance en la cruz que se convirti6 en el Unico y perfecto 
sacrificio expiatorio hecho jamas en el mundo a favor nuestro. 

Ya Cristo no llora, no sufre, no se entristece, ahora goza tras 
haber consumado su propésito divino. 

Nuestras locas aventuras, nuestros malos caminos, nuestra 
indiferencia y negligencia en el servicio al Sefor nuestro, nuestro 
olvido total y voluntario hacia aquel que se did por nosotros, son 
causas mas que suficientes para producir LAGRIMAS EN EL 
CREADOR. 


ZPor qué hacerle Ilorar nuevamente con nuestro ingrato proceder 
cuando podemos por nosotros mismos, con Arpegios y Acordes 
Celestiales (la musica es de Dios) deleitar y engrandecer a nues- 
tro Rey y Redentor? 

En este disco de larga duracién con sonido estereofénico que 
te ofrecemos, y, cuyo titulo es: NO HAGAMOS MAS LLORAR A 
DIOS, te exhortamos, por medio del Mensaje de la Palabra de Dios 
cantado, que MANTENGAS ALEGRE EL ROSTRO DE DIOS. 

Con esa suave y perfumada alegria que es servirle a Cristo 
te presentamos a Héctor Soto, quien en esta ocasién acompanado 
por el Trio CRISTIANOS LIRICOS: Eli Samuel Roberto y Benjamin 
y por los bajistas de la Rondalla Pentecostal, Leonides y Samuel, 
anhelan que como gema encrustada en oro y como perfume de 
fragancia grata puedas apreciar y conservar éste bello Album del 
cual sus mensajes melddicamente expuestos deben repercutir en lo 
mas recondito de tu corazén diciéndote en cada uno de ellos. NO 
HAGAMOS MAS LLORAR A DIOS. 


Escribid: JOSE ANTONIO VEGA 


NOTA: He puesto en esta grabacién, todo mi mayor 
anhelo posible en la tarea de grabar la voz de 
Héctor Soto y del trio Cristianos Liricos que 
tan habilmente dirije Eli Samuel Pérez. Para 
ellos, los héroes valientes del micréfono, les 
deseo su mas merecido éxito en el Sefior por 
el mayor entusiasmo de parte de éstos Jéve- 
PENSAMIENTO: No alcanzaremos las rosas, si antes nes) vallentes depositado en| éste, élbum. 


no cruzamos las espinas, no obstante, 
a nuestro Getsemani, le aguarda una 
corona. Héctor Soto 


Fraternalmente, 
JORGE HERNANDEZ 


STEREO 
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JOHN GIBSON yl) 


STUART HALBERT 


SIDE A 


Once Is Not Enuff . Thank Goodness It’s 


ERIC MINNS * Friday 
. You Are My Lovesong 


ERIC MINNS * 
ALISTAIR HENDERSON @ Dorothy e 
. Wedding Toast JAY MITCHELL 


. Thank Goodness It’s Once Is Not Enuff 


Friday ERIC MINNS * (instrumental) 
. Abaco e 


ERIC MINNS * (instrumental) I ibl D 
mpossible ream 


Eleuthera 


EDDIE MINNIS 
STEEL DRUM 


ONCE IS NOT ENUFF.... 

....not when you visit sunny Nassau, not when fishing and snorkeling in 
Bahamian waters, and certainly not when you listen to the very unique sound of 
KING ERIC and his KNIGHTS. 


KING ERIC AND HIS KNIGHTGS.... 

....the group that has delighted audiences the world over for more than two 
decades. Exceptional talent is their source of unlimited creativity. 

KING ERIC GIBSON: The innovator, the mentor. 

The KNIGHTS: FRANKIE ADAMS, JIM DUNCOMBE, JOHN GIBSON 
and STUART HALBERT. Each knight with his own special musical 
flair....Voices so different in range, yet so perfect in harmony. Foremost 
comedians as well as masters of balladry. 


LISTEN 
ONCE IS NOT ENUFF. 


ELITE 
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This happy, up-beat, fully instrumental album will appeal to students of all ages. The inside 
cover guide suggests movement exploration activities for young children but the music is 
also appropriate for rhythmic activities for older children — lummi sticks, rope skipping, ball 


Arranger: Bob Summers 

Engineer: Bob Summers 

Mixdown Engineer: Don Perry 

Producers: Don Perry, Hap Palmer 

Guitar and Bass: Bob Summers 

Keyboards: George Price, Bob Summers 
Drums: Lynn Machiney, Bill Schlitt | 
Trumpets: Stuart Blumberg, Robert O’Donnell Jr., Nelson Hatt 
Trombones: Robert W. Payne, Ernest Carlson 
Reeds: Jon Clarke, Dan Higgins, Hap Palmer 
Mastering Engineer: Mike Reese 

Cover Illustration: Carole Schumacher Onaitis 
Production Coordinator: Betty Williams 


All songs by Hap Palmer © Hap-Pal Music 1984 


This record has been engineered and manufactured in accordance with 
standards developed by the Record Industry Association of America, 
Inc., a non-profit organization dedicated to the betterment of recorded 
music and literature. ; 








So PEE 1 Cok oor ert De RE 


ia, Age 


bouncing, aerobic dancing and tap dancing. 


Brighten up your old routines and create new ones with this original music that never goes 


ei 


eS = a 


collin 


out of date. The combination of swing, rock, and jazz tunes provides for a variety of styles 


that will help each student find the joy of movement. 


we 


Hap '’almer conducts workshops and gives concerts throughout the nation as well as teaching courses 
for ‘he Education Extension of the University of California at Los Angeles. He also teaches music and 
mc ement grades K-3 for the Los Angeles City Schools and leads tap dance and aerobic exercise classes e 


for the Recreational Instruction Program at the University of California at Los Angeles, and the Santa 
Monica YMCA. He received his M.A. in Dance Education from the University of California at Los Angeles. 


He began as a music teacher, playing guitar and leading students in singing folk songs. Noting the 
tremendous physical energy of children and their desire to move and use their bodies, he began writing al 
songs that involve n¢; only singing, but moving, learning basic skills, and the use of imagination as well. k 


His records contain é wide assortment of activities and are varied in approach from specific task to 


problem solving, to dramatic play and creative movement. Hap has written and recorded over 200 songs F 


for children, writing music and lyrics, creating activities, producing, playing and singing. 


Side A 


BIRDS IN A TREE 
STOP TIME BLUES 
ROCKIN’ ROBOT 
COOL IT 
FUNKY CHOO CHOO 
FEELIN’ FINE 
YOU GOT IT 


Send for FREE Complete Catalog. 


A "duzational Activities, Inc., Box 392, Freeport, NY 11520 
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Side B ‘ 


JUMPIN’ FOR JOY 


SOPHISTICATED POPCORN 


UPS AND DOWNS . 
STROLLIN’ 
SLINKY H 
NICE’N’ EASY 
TIME STEP SWING 


© 1985 Activity Records, Inc. 


ges ee we ee 

















ie Ry =r re Nace aT ay 5 . 
WON, Vieni: ied aide, Pr PP One lt AR St | Val edad j : teett seit 


Thurstlay, Friday, Batu rola and Sunday, August 3 9.24, cone back to our 

_memury with fond recollection. This album will bless you abunccatly by 

ioe eel ‘recalling some of the great moments of the Rock of Ages, 1975. No one can 

; Nt he capture all the great incidents and times whenever The Way family meets, 


Ms 5 you who were there, it will be a pleasant recall; for you who were not there, 
it will give you the joy and rejoicing of participating by listening to some of 
the blessings that occurred. The opening night of Welcome Home for the 
‘1975-76 WOWs, International night, the night of Deliverance, the sending 

ie forth of the 1976-77 WCWs with their candles lighted, and all of us believing 
ae Mee i to stana together for the integrity and accuracy of God’s Word. This was 

: Rock vf Ages, 1976. | am anticipating with great expectation your presence 

at the six-day Rock of Ages, 1977. God bless. | love you. You are the best. 
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a ¢ at: ° goats Paul Wierwille Pe 
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but | believe this album has the heart of those four tremendous nights. For — 


PRODUGED BY: So I 


The W: lay International 
Giorekontents \Music 
©1976, W.O.\W. Records and Tapes, 
Box 328, New Knoxville, Ohio 45871 
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WE THANK GOD FOR: 
All the saints who 
attended and! participated 


‘in the Rock of Ages, 1976. 


WE APPRECIATE THE 
ASSISTANCE OF: 
Mike and Pam’ Wheeler 
Mark Gluckin 
Way Productions 
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one how to use and understand the 
tem oT yhts and measures known as th 
nei em. Conversion tables are suppres 
pre n nient reference from the 
n no in use to metrical measure 1d 
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EM SERIES 


SEE WHAT YOU CAN LEARN 
BY LISTENING TO RECORDS AT HOME! 


EM-641 ADDITION AND SUBTRACTION MADE 
EASY — Do you want your pre-school child to 
get a head start in learning how to add and 
subtract or is your child unable to keep up with 
his class? Then this course is just what you are 
looking for. Addition and subtraction are taught 
from the ground up, using all the latest tech- 
niques and ideas in teaching methods. Your 
child will enjoy learning at home in an easy re- 
laxed manner. Instructions are given to the 
parents enabling them to give needed assist- 
ance to their child. Problems and answers are 
given in the illustrated instruction manual that 
accompanies the 12” LP record. 


EM-642 MULTIPLICATION MADE EASY—Can 
your child recite the multiplication tables by 
heart? Can your child multiply numbers of 
more than one digit? If not, we can remedy the 
situation. There are thousands of children that 
Conserva-phone’s Multiplication Made Easy 
has helped to master the multiplication tables. 
If your child is having problems or if your child 
is just starting to take up multiplication, this 
course is just what is needed. The multiplica- 
tion tables are taught in such a manner as to 
give maximum retention to the students. Mul- 
tiplication examples are taught quickly and 
easily. Multiplications of more than one digit 
are worked out step by step, so that the stu- 
dent understands the entire method. Also writ- 


SPELLING MADE EASY — A tested and psychologically approved 
educational aid for elementary and junior high students, to help poo. 
spellers become good spellers. Each course contains approximately 
400 words that pupils might find difficult or tricky at their age or 
grade level. This complete series would be a great value to students 
just beginning to learn spelling skills by helping them advance more 


rapidly with their class work. 


The Educational Material for these Courses was prepared by 
Hugo Hartig, Assistant Professor of Education and Robert D. Ruther- 
ford, Ed.D., Associate Professor of Education. At the time of publica- 
tion both of these professors were teaching at Eastern Oregon College, 


La Grande, Oregon. 


SP-823 for Grades 3 & 4 SP-824 for Grades 5 & 6 


FOLK MUSIC FOR CHILDREN — Here are 3 records designed es- 
pecially for children. SS-501 has 26 all time favorite foreign songs 
(Santa Lucia; Alouette; Cielito Lindo, Frére Jacques; Kuckuck, Kuckuck 
Ruft Aus Dem Wald; Ciribiribin; Cuatro Milpas and many others. These 
songs are sung in their original French, Spanish, Italian or German 
versions. On SS-503 John Langstaff, noted American baritone, with 
assistance from a children’s chorus, sings a collection of folk music 
from the U.S., England, Ireland and Jamaica. Some of the songs are: 
Frog Went A-Courtin’; Over in the Meadow; Ol’ Dan Tucker; Botany 
Bay; Mango Walk and many others. On SS-504 Mr. Langstaff again 
with the children’s chorus sings famous rhymes, singing games and 
other folk songs. Liner notes make SS-503 and SS-504 excellent for 


classroom, party and individual use. 


For free catalog write to: 


SP-825 for Grades 7 & 8 


ten problems are given to test the child’s 
progress. Course consists of 12” LP record and 
instruction manual. 


EM-643 LONG DIVISION MADE EASY — One 
of the most difficult mathematical problems for 
a grade school child to understand is long divi- 
sion. Here the child is expected to estimate 
quotient figures, something that is hard for 
many adults to do. This course will make long 
division easy for the average student. Peter 
and Alice, our two loveable children, go step by 
step, explaining how division is really an easy 
way to do repeated subtractions. All the mod- 
ern techniques of long division are discussed 
and many examples for the student to work out 
are given in the manual. If your child is having 
any trouble with long division this course will 
be helpful. This course consists of a 12” LP 
record and an instruction manual with exam- 
ples and answers. 


EM-644 METRIC SYSTEM MADE EASY — It 
is a foregone conclusion that the entire world 
will go METRIC. It is only a matter of time be- 
fore the United States adopts the Metric Sys- 
tem as its prime measuring system. Our course 
will teach you all the basic units of measure 
for length, area, volume, capacity and weight, 
plus discussing other important parts of the 
Metric System. Conversion tables are given, so 


that you can convert one system to the other in 
a matter of seconds. Also a special section is 
devoted to temperature, which is important to 
everyone, everyday. Examples are given which 
will test your understanding of this new system. 
The Metric System Made Easy is an excellent 
course for all adults, who have never studied 
Metric and for children who are beginning to 
learn the Metric System in school. Course ma- 
terial consists of a 12” LP record and an illus- 
trated instruction manual with examples and 
answers. 


EM-645 BUSINESS MATH MADE EASY—Here 
is a course that covers all the basic mathe- 
matical problems that are used in day to day 
business transactions. Our course will teach 
you how to take off discounts, figure sales- 
men’s commissions, fix selling prices based on 
cost, percentages, interest on loans, dividends 
and many other practical mathematical prob- 
lems that business people encounter. This 
course is excellent for students studying busi- 
ness math in school, for pessons planning to 
start a new business and for persons who are 
involved in the everyday running of a business. 
This course consists of a 12” LP record and 
instruction manual, which contains practical 
problems for the students to solve. 


FOREIGN LANGUAGES — Imagine the thrill of hearing your child 
speaking a foreign language! Yes, your child can learn to speak 
SPANISH, FRENCH, GERMAN or ITALIAN in a short time, quickly and 
easily. Approved by educators and parents, it has helped teach foreign 
languages to children all over the country. There is no difficult gram- 
mar to learn, no tiresome study, no classes to attend. Children love to 


learn because the lessons are so interesting and easy to follow. 


There are fifteen recorded lessons on record, with correspond- 
ing text printed in an illustrated instruction manual. This enables your 
child to read the lessons as the record is played. To help make 
learning fun and more interesting, most of the lessons are in the form 


of conversation between two youngsters — Peter and Alice. Your 


child will eagerly follow their adventures together — and the language 
will come easily and naturally. 


Here is a brief description of some of the important points 


CX-135 Children’s Spanish 
CX-136 Children’s French 


covered in the Conversa-phone Children’s Language Course: Greeting, 
Counting Numbers, Rules of Safety, Mealtime, Food, Telephone Con- 
versation, Getting Dressed, The Zoo and Animals, Telling Time, Days 
of the Week and many other subjects. 

We sincerely believe that your child will enjoy learning another 
language by this easy method; we know you will be thrilled to hear 
him utter his first foreign phrase. 


CX-137 Children’s German 
CX-138 Children’s Italian 


SS-501 Children’s International Sing-a-Song 
SS-503 (stereo) Let's make Music with John Langstaff 


SS-504 (stereo) Songs for Singing Children with John Langstaff 
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Answers to Manual Questions: 


SECTION 3: 


[1] hecto 

(2] milli 

[3] kilo 

[4] centi 

[5] deci 

[6] 30dm 
[7] 200m 
[8] 3000mm 


SECTION 4: 


[1] 12.35dam 
[2] 0.00457m 
[3] 4560dam 
[4] 3.38 474hm 
[5] 86 400m 


SECTION 5: 


[1] 275.604 ft. 
[2] 829.587 yds. 
[3] 23.5 204m 
[4] 518.098km 
[5] 1343.2 536m 


SECTION 6: 


[1] 7980m2 

[2] 11 321.52dm2 
[3] 30667.2km2 

[4] 341 012m2 

[5] 552.552 sq. yds. 


SECTION 7: 


[1 ] 1000mm3 

[2 ] 1000 000mm3 
[3a] m 

[3b] cm 

[3c] km2 

[3d] dam 

[3e] dm3 

[3f] km 

[3g] me 

[3h] dm2 


[9 ] 50cm 
[10] 50dam 
[11] 100dm 
[12] 400mm 
[13] 3600cm 
[14] 80hm 
[15] 2700dam 


6 ] 4.869dam 
7 |] 487 000cm 
8 ] 8.624km 

9 ] 688 000mm 
] 86.4 873hm 


ee ee oe ae 
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410.968 yds. 
192.024m 


948 sq. mi. 
245.536cm2 


[38i] ha 

[3j] mm? 

[4 ] 24m3 

] 1.5m3 
202.46m3 


meters 


] 

] 161.528 cu. ins. 
] 152.208 steres 
] 112.488 cu. yds. 
] 


SECTION 8: 


[la] dal 
[1b] ml 
[1c] m 
[1d] a 
[le] dl 
{1f] hl 
[1g] cm? 
[1h] 1 
[li] cl 
[1j] em? 


SECTION 9: 


[la] kg 
[1b] g 

[1c] dm 
[1d] t 

[le] mg 
[1f] hm 
[1g] dg 
[1h] hg 
[li] dag 
[1j] eg 
(2a] grams 
[2b] metric tons 


SECTION 10: 


[1] Celsius 

[2] Centigrade 

[S| \2O* 

[4] 100° 

[5] Kelvin 

[6] desert or jungle 
[7] minus degrees 
S| -@° 

(oles 





[2] milligrams 

{3 ] liters 

[4 ] SATO 

[5] 15.1402 

[6 ] 13. 638] 

[7 ] 23.232 U.S. liq. gts. 
[8 ] 391. 506 U.S. bus. 
[9 ] 

[10] 


[2c] centimeters 
[2d] kilograms 
[2e] milligrams 
[3a] weight 

[3b] mass 

[4 ] true 

[5 ] 749.5g of dry cereal 
[6 ] 4.780kg 

[7 ] 4.8 troy ozs. 

[8 ] 72.64kg 

[9 ] 332. 869t 

[10] 85.9794 lbs. 


[10a] 15°C 
[10b] 30°C 
[10e] 5°C 
[10d] 35°C 
[10e] 25°C 
[10f] 50°F 
[10g] 104°F 
[10h] 14°F 
[10i] 113°F 
[10j] 5°F 
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‘OPIC FOR HIGH SCHOOL DEBATE 


» 


2 * ‘Asimnative: JoKin Beerbower 
ond ‘Affirmative: Jaines- Billings 


} ke) every Beginning ‘debate’ student come the following ques- 
Ne, tics. ‘What do, | say first?” “Which arguments do | take?" 

“When, do we give. the plah?" “How do | know what the 

affirinative will say?” 

To attempt to answer these and many other questions, this 

cord makes use of the old axiom, sLearn by example. i (-¥- 1 


Sy provide an excellent teaching jaid for the novice debater. 
‘To aid the instructor who may not be familiar with basic 












re 


UG - 





- Standard’ “OAs 






2. Aff. Speaker Constr. 
tive Speech, 10 minutes. 


RE 
808. 53 
Nuc 


Nuclear disarmament; 
topic for high school r—Conatruc- 
debate iP ‘ - : she Speech: “10° ‘minutes. - 


tas 


: dabate*technique, | am presenting; the following information: 


1s Form at 
injany \ Variations in the’structure ofdebate. However, 
Stic One’ of the two most commonly , sed; Standard Style 
s;Question (somtimes called N.F.L. 
by. the Seer Forensic League). 


le, since. this 


; “Cross- Question 

ist Aff. Speaker— Construc- 
tive Speech, 8 minutes. 

A Neg. Speaker questions the 
[oJ q-xet-Xo late mes} eX<¥-1.¢-) aan (0) ga} 
minutes. 

ist Neg. Speaker—Construc- 
tive Speech, 8 minutes. 

An Aff. Speaker questions the 
fe) c-Xex-Xe Lave ks) of-¥- 1.1 am (0) a} 
minutes. 

2nd Aff. Speaker—Construc- 
tive Speech, 8 minutes. 

The other Neg. Speaker ques- 


“* tions the,preceding Speaker 


for 3 minutes. } 
e2nd Neg. Speaker—Construc- 
“tive Speech, 8 minutes. 


Fhe other Aff. Speaker ques- 


tions the preceding Speaker 




















‘ ral «for 3 minutes. 


Five minute preparationbreak. No preparation break. 


; Rebuttal 
:y} 1st Neg. Speech—5 minutes. 1st Neg. Speech—4 minutes. 
aire j ist ‘Nia Speech—5 minutes. 1st Aff. Speech—4 minutes. 
eps * 2nd. Neg. Speechi+5, minutes. 2nd Neg. Speech—4 minutes. 
2nd Aff. ‘Speéch—5 minutes. 2nd Aff. Speech —4 minutes. 


mele ihe. beginning debater, the Standard Style is generally 
CECI -lan te) understand and requires less involved participation. 
| would recommend shortening 'the basic time limits in Stand- 
ard Style to 6’ minutes lode thé constructive speeches and 3 
. minutes for the. rebuttal speeches, to conform to classroom 
\, periods and a realistic expectation) of the “first effort’ on the 
art’of the debater. . i, 


‘ Content 

Before going into,’ a general outline of the content of each 
speech in the debate, let me touch upon what may be called 
team responsibilities or goals. 

The Affirmative team has the Obligation to uphold what is 
knowh as the “Burden of Proof.’ That i is, they must present 1) 
a need for’ ‘the -proposition,.: and 2).a plan to.fulfill that need. 
The Negatives’ “burden” is one of ‘Clash.”:To meet each of 
‘< the opposition's s arguments‘and, with an exception to be noted 

lates, take: the- oppgsite view. 

The following outlines ,are generally the content of each 
Speaker's, constructive speech: ° 
~ First Affirmative 
"*4,A statement of the Propo-". 
wa, Sition. 


First Negative 
1. Acceptance or Rejection of 
the Affirmative. wording of 
the’proposition. 
2.*A statement of the Nega-. 
tive stand in the debate. 


2. Definition of the wording of 
the Proposition. 


bic * , Commentator: Loren A. Shearer | 
First Negative: Dennis rentelt Py 
Second Negative: Joe @areunesaea 


3. A history or background of 
the problem. ~ 


4.The Need arguments: why 
we must change the pres- 
ent system (status quo). 

5.Summarization of main 
ideas. 


CLEAR DISARMAMENT 


1964-65 


3. Presentation of the ‘op- 
posing side of the “Need” 
arguments. 

4. Summarization ne main 
ideas. 


3 he 
‘There are several positions a negative team may take ip a 


debate. The most common being the “status quo” or defense : 
of the present system. The “‘Counter-Plan” is occasionally used « 


also. In this situation, the negative team concedes the need 
arguments, but disagrees on the program for remedying them. 


The first negative speaker must, of necessity, however, go ~ 


immediately to the details of his plan and show how if will 
solve the problems (needs) he has agreed to, previously. Other 


Positions such as “Straight Refutation” ‘and ‘ Bepairs” cases _ 


should be left to the experienced debater. i 
Second Affirmative 

. Clarify wording of proposi- 

tion if challenged. 


Second Negative 


= 


fense of status quoi 


1. *Re-establish partner's de- a 


2.*Re-establish partner’s 2. Attack the plan's a) work- -- 
need arguments after Nega- ability-b) practicality. f 
-tive attack. eo Shee a 

3. Present the details of the’ 3. Summarize the main ideas. 
plan. é it 


“4. Show how the plan will 


eliminate the needs. 
5. Summarize the main ideas. 


“If a Counter-Plan position is taken, both speakers argue the ~ 


relative merits of the plans in solving the mutually agreed 
upon problems. 


All of the Rebuttal prerckes follow aharoximatety the same 


Cofo}ah (ala oy-taclaan 
1. Attack the apposition: s major arguments, carrying argu- 
ments further along the line-Of reasoning than preced- 
ing speakers. (It should be noted that new evidence is 
acceptable here, but NOT totally new arguments.) ; 


2. Show the superiority of your main arguments in view of 
the opposition’s attack. : 
3. Summarize and conclude. 7 
Judging 
Debate judging, at least in the competitive area, has shifted 


': from a substantive basis (where listener bias frequently enters 


in) to a more objective viewpoint. Which team does the better 
debating now becomes the question. To determine this answer, 
each speaker is usually rated in light of the following criteria: 

1. Analysis of the topic. 

2. Organization and clarity. 

3. Rebuttal strength. 

4. Use of Evidence. 

5..Delivery. : 
The ‘above information is by no stretch of the imagination all 
inclusive or complete. It is hoped, nevertheless, that it will 
provide a foundation or “‘jumping off” place for the mental 
gymnastics in communication called DEBATE. 


LOREN SHEARER 
Editor’s note: 


Loren A. Shearer, a National Forensic League diamond key coach, 


and member of the Ohio High School Speech League and National 
Forensic League district committees, and the Ohio High School 
Speech League state executive committee, has sent debate teams 
to Nationals three of the last five years. He has coached debate for 
fourteen years, and last year his debate team was second in the 
State of Ohio. 

This record is designed to acquaint the leY-TolTalaliaremme(-ey-\Cclg 
with some of the fundamentals of debate.. eo494 
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HOSPITAL PRODUCTIONS 
60 East 3rd Street 
New York NY 10003 
USA 
www.hospitalproductions.com 


RRRecords 
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USA 
www.RRRecords.com 
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FINLAND 
www.sarvilevyt.fi 


SECOND LAYER RECORDS 
323 Archway Road 
Highgate 
London 
N6 5AA 
ENGLAND 
www.secondlayer.co.uk 


WEIRDO RECORDS 
844 Massachusetts Ave 
Cambridge MA 02139 
USA 
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ORDER FORM 


T-SHIRTS 
Small Medium Large X-Large 
34-36 38-40 42-44 46-48 
== y —, = 
| L LJ al 


Please Indicate Quantity Per Size 


$6.50 Each Quantity____ _ Amount 





SATIN JACKETS 








X-Small Medium Large 
32-36 38-42 42-44 
Style Style Style | Style | 
Style2 Style 2 Style 2 Style 2 


ease Indicate Quantity Per Style And Size 








Sleeve Piping 
V Black Rib Th And 
tin Sleeve Stripe 
$69.96 Each Quantity_________ Amount 


JOGGING SHORTS 








Ple nd Quantit Pe Size 
$7.50 Each Quantity________ Amount 

Sub-Total 

Tax 


Postage And Handling $1.00 


Total 


Please Make Checks Or Money Orders Payable To 
MANTICORE MANAGEMENT, INC. 
PO. Box 498 
Wilmette, Illinois 60091 


PLEASE PRINT 


Addre - 
(City) (State) (Zip) 
Please Direct All Inquiries To: Brockum International, Inc 
30 West 57th Street, Suite 6A,N.Y,. N.Y 10019 
Allow 4-6 Weeks For Delivery. 
Atlantic Recording Corporation is not a party to this offer 


and assumes no responsibility in connection therewith 
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American-Made Love Beach T-Shirts 
Black With White Lettering 


Custom-Made To Order, Satin Jackets 


| ORDER EXCLUSIVE 
| EMERSON LAKE & PALMER 
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* \3: record for filmstrip 


audiovisua 


BOY SCOUT HANDBOOK 
THE COMMUNICATOR 


TWO NEW FILMSTRIPS IN ONE PACKAGE This record and the 


accompanying filmstrip contain two complete and separate presentations: 


BOY SCOUT HANDBOOK --The Communicator Tells the story of 
the Boy Scout Handbook, and how it has brought Scouting to millions 
THE OFFICIAL “ye of boys since 1910. Show to troops, leaders, roundtables, district, 


BOY SCOUT council, and community groups. Seven minutes, color, automatic and 
manual. 


SEE 'N’ DO! Staging the new ‘country fair’ of Boy Scouting. Show 
how to do it, what it looks like, and how it benefits boys, troops, and 
council. Show to troops, leaders, district and council Scouters. Five 
minutes, color, automatic and manual. 


Bell Cat. No. AV-815 





Audiovisual Division, Boy Scouts of America, North Brunswick, New Jersey: 08902 
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Sunlight grids quiver in the system. Read 
on! It's monk time — it's hop time. Don't read 
this. We said: Don't read this. Let sapphires 
glide into the grooves. What is beat? What is 
beat today? And what is over-beat? And who 
the hell is going to melt the hot and cold 
world of tomorrow? Listen, as Roger beats, 
Gary plucks, Dave pummels. And Eddie dre 
ams hell's bass part. And Larry fingers the 
keys of the day after tomorrow, The monks 
believe in nothing. The monks believe that 
everything is possible. The monks give eve 
rything. The monks demand everything. 
Words are the outline of lies. Why do the 
monks produce their own words — for days 
on end, as the moon shines — until one word 
leads to another. Don't listen. Count from 
nine until blast off, then swim into the city's 


A 


. Monk Time 

. Shut Up 

. Boys Are Boys And Girls Are Girls 
. Higgle-Dy-Piggle-Dy 

. | Hate You 

. Oh, How To Do How 


primeval forest. Black discs mirror colorful 
shimmering illusions, This £ k circle, howe 
ver, quivers within the system of our dear 
world - goodness gracious - the experiment 
after all, is only beginning. Truth is habit 
forming. Lying is the art of pleasing the 
other. The monks, for their part, love 

Gary Burger plays solo guitar and was born 
in Minnesota. Roger Johnston, a Texan, gi 
ves his drums the works. Chicago boy: That 
s Larry Clark — crazyfingers at the organ, for 
his father was no gangster, but a priest. And 
Dave Day has more than one banjo and 
more than one microphone built into each of 
his banjos. He claims that he was born in 
Washington. And Eddie Shaw, who hails 
from California, uses his base guitar as he 
sees fit! 





Side B 


1. Complication 

2. We Do Wie Du 

3. Drunken Maria 

4. Love Came Tumblin' Down 
5. Blast Off! 

6. That's My Girl 





Saati a 


£ 


TN. aA ter WY Af 


Z 





B0013734-01 
UNIVERSAL MUSIC 
Special Markets 


©2011 Universal Music Enterprises, 
a Division of UMG Recordings, Inc. 
©2011 Scorpio Music, Inc 
All Tracks Courtesy OF Geffen Records 
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SIDE 1 
ise GHANGEABEEMWOMANI- seen cee eens 4:07 
2s OREN. YOUR! EYES <2iscnisrc aoemeracie oreienn. 3:33 
Se HOWAISR EELS Seres roretecvorarons AG uc cies tran 4:08 
4, | DON’T HAVE TO HIDE MY FACE ANYMORE.... 4:27 
SIDE 2 
USEIBEMSYCUEEN Ac. hc et tee eee 3:15 
25 WiTHOUMmYOUTGIRISBEUES a Ne ceen ieee 4:47 
“South of Chicago’’ 
3. FIND YOURSELF ANOTHER WAY ....eeeeeees 6:48 





SOLAR RECORDING CORPORATION P.O. BOX 1136 





BELLAIRE, TEXAS 77401 PHONE: 713 666-0800 


Keyboards and Lead Vocal - Greg Isaacs 
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Lead guitar - Stewart Rojo 

Brass Gary Weldon 

Woodwinds — Richard Cantu 

Percussion - Lovie Broussard 


Arranged by 4th Cekcion. 

Produced by Fred Carroll. 
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All songs written by Greg Isaacs except 
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Che Jubilaires Quartet 


Jubilaires Quartet 
LP790 Side No. 1 


What a Day That Will Be 
Blessed Jesus 

He's a Personal Saviour 

. The Fourth Man 

. Something Within 

How Great Thou Art 

. Dear Jesus Abide With Me 


NOORON> 


In the past five years the Jubilaires Quartet 
has become known as one of the finest Gospel 
quartets on the West Coast. They have traveled 
thousands of miles and thrilled the hearts of 
many people with their sincere deliverance of 
the Lord's music. Each member feels that he 
has a real ministry in song, and it is their de- 
sire to see souls won to the Lord through their 
music with a message. 


Beverly de la Bretonne the pianist for the 
group is married to the bass singer, Chuck, and 
they have a son, Mark. She started playing 
piano at the age of six and studied 10 years 
of classical music. She has appeared on and 
won many talent scout programs, one of 
which was the nationally known Horace Heidt 
Show at the age of 16. Also, for three years 
she played the organ on a weekly television 
program. Besides playing the piano, she has 
mastered the organ and cello. She is one of 
very few who have the rare talent of perfect 
pitch. Bev's father, who is a Baptist minister, 
has been a great influence in her musical min- 
istry. She was born in Springfield, Missouri on 
January 24, 1938. 


Bob Williams sings the first tenor part for 
the group. Bob, who is Don's younger brother, 
was born in Oklahoma, but he has lived in 
California most of his life. He is married and 
has a pretty wife, Norma, and two children, 
Becky and David. Bob is sometimes called 
Sister’ Williams because of his ability to sing 
so high. He has won many friends with his 
winning personality and fine voice. 


Jubilaires Quartet 
LP790 Side No. 2 


This Little Light of Mine 

| Can't Stand Up Alone 

Until You Find the Lord 

No Greater Love 

Tenderly 

What a Precious Friend 

. God Bless You, Go With God 


Ses Sn 5 © IS) = 


Jack Jay sings the lead for the quartet and 
has a very versatile voice which enables him 
to sing either solos or blend well with the 
group. Jack has sung with the quartet for four 
years. He is married and has a lovely wife, 
Ruth, and two children, Melody and Randy. 
Growing up in Des Moines, lowa, Jack was 
raised in a Christian musical family. 


““Chuck”’ de la Bretonne sings the bass and 
is the newest member of the group. He has 
sung with numerous quartets dating back to 
his college days. His rich bass voice has won 
him many friends and admirers in the short 
time he has been singing with this group. 
Chuck has a pilot's license and has many 
times helped the group in reaching long dis- 
tance appointments. He is the son of a Naz- 
arene minister and a native of California. 


Don Williams who is the very capable 
manager and emcee for the group, sings the 
baritone part. His warm personality and fine 
voice has made him a favorite to those who 
hear him sing. Don is a dedicated Christian 
and his one aim when he sings is to exalt and 
serve the Lord with song. His beautiful wife, 
‘“Nonie"’ and three fine children, Debbie, Dar- 
rell and Davila, make a family which he is very 
proud of. 


The quartet would like to express their appreciation to Otis 
Skillings for his wonderful accompaniment on the organ and bass for 
this record. Also their thanks to ‘Barney’ Barnett, who adds much 
to the record with his fine guitar accompaniment. 


Cover photo by permission of The Little Chapel of Roses. 
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Seattle: Seattle, Washington Motorboat Mama 15 COIs We wore) | Your Move, My Heart 
Redeker Reilly and Maloney Carolee Mayne 


George Leroy Poole 
Suzy F 

Uncle Bonsai 

Mighty Lighty Moon 
(Olio a Ooyn) (yn) 

Clam Chowder 
Tracy Moore 

I Wasn't Looking 
Karin Blaine 

Light On The Water 


- ‘Richard Tubbs 


Tomorrow 
Rick Johnson 


Where Did We Go Wrong 
Joe Ericksen 

Side By Side 

Lane James 

By A Friend 

IV Fel brated Royd) brokeyn) 

Rainy City Groove 

Klaus Lendzian 

a\ oa Ceoyt ive Alea (mest y | 

Paul West 


Her Love Was Like The Wind 
Appleridge 

Love For Loving’s Sake 
DAN oun 

(GMS Erit ay Kop) 

Live My Life With You 
Tom Dundee 

Song For An Ocean 
Naver (Oscar 10) 

Back To The Country 
Gary Nacey 


Slave To Steak And Gravy 
Scott MacGougan 

Love Me For The Moment 
Rainer Rey 

Destination: Olga 


Eric Tingstad 
Fool In Love Again 
Kikker oe 
Long Way Home P.O. Box 31389 
Steve Lehner & Maureen May SE ye 
. : Made in USA 
Seattle: Seattle Washington All rights reserved. 
(Reprise) Unauthorized duplication is a 


violation of applicable laws. 


Michael Harris & Vivian Williams 
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Loretta Phillips and the Jubtlaires Quartet 
Singing 


Sones WE Love 


Side 1. Side 2 

He leads the way Wasted years 

Tell my friends Reach out and touch the Lord 
When | inherit my mansion His hand in mine 

Must Jesus bear the cross alone Just a closer walk with thee 
I'll walk with his hand in mine He washed my eyes with tears 
He watches over me | found the answer 


A few years ago Loretta Phillips and the Jubilaires Quartet appeared together on a Gospel 
music program in northern California. They were thrilled by the burden that each had on their 
hearts to tell others about Christ through the ministry of music. This was to be the beginning of a 
close Christian friendship that would bring them together many times in the future. Quite often 
they combined their talents to sing an old favorite or a special request for their many friends. 
Now it is with great pleasure that they present for the first time an album of songs they love, 
some old, some new, but all songs of praise unto the Lord. 

Loretta’s ringing testimony and beautiful voice have won her many friends as a soloist. Now 
as she blends her voice with the quartet she shows a versatility that few soloists possess. Loretta 
is an accomplished song writer and adds much to this record with two of her compositions, “He 
leads the way” and a beautiful new song, “He watches over me”. You will surely enjoy her ar- 
rangement of “His hand in mine” as only she could sing it. This is done with the help of multiple 
recording which is an art in itself. 

The rich sound of the Jubilaires Quartet has thrilled the hearts of thousands across the land. 
They have been blessed with an ability to proclaim the Gospel in song and project the joy in 
their hearts to the audience where ever they appear. The quartet can be credited for many of 
the arrangements on this album and you will feel the joy of the promises of Christ as they sing 
the spirited “When | Inherit my mansion”. The quartet is made up of Bob Williams, first tenor, 
Jack Jay, lead, Don Williams, baritone and manager and “Chuck” de la Bretonne, Bass. Bever- 
ly de la Bretonne accompanies the group and has won wide acclaim for her extraordinary tal- 
ent at the piano and organ. As you listen to the beautiful background that she provides for this 
album you will agree with her many fans that she is one of the finest musicians in the Gospel 


field today. 
OTHER RECORDINGS BY THE 
Jubilaires Loretta Phillips 

I've been changed Heaven is forever 
Serving the Lord Remember Me 
The Jubilaires Sing Loretta Phillips plays and sings 

9433 Stoyer Dr., Santee, California 844 East Hawthorne, Ontario, California 

Recording Engineer, Bob Summers Sound House 


Bass and Guitar, Bob Summers j 
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SLOPPY USE AND THE CRUISE | 
| KEEP ON CRUISIN’ 
| THE LOST 1975 
TROP-ROCK MASTERPIECE 





SLOPPY JOE AND THE CRUISE 
KEEP ©N CRUISIN’ 


After a show in Key West, FL in 2004, former Dr. Dog 
guitarist Doug O'Donnell wandered into a run-down 
dive bar called Chart Room and ordered a drink. 
There were only a handful of regulars in the bar, but 
one of them came over and sat down next to Doug 
after hearing that he was a touring musician. For the 
next two hours, this scraggly, bearded man unrolled 
his own incredible history while Doug unrolled the $5 
bills of his touring per diem to keep them both in rum 
and cokes. The man was “Sloppy” Joe Flappens. In 
the early to mid-70's, as he told it, Sloppy Joe was 
one of the kings of the southern Florida beach bar 
scene. His band, “The Cruise,” would pack houses all 
over the area, years before Jimmy Buffet's “Margari- 
taville” took the tropical soft rock sound to the top of 
the charts. Buffett and Flappens worked the same cir- 
cuit, and, while not exactly friends (there was, ac- 
cording to Joe, “a woman to blame” for this), they oc- 
casionally played the same venues. Sloppy Joe and 

the Cruise recorded one legendary album in 1975 — 
before disbanding when a tragic accident left Joe 
unable to play guitar. The completed album was 
_ shelved - literally (above Joe's couch, next to his 
record collection). He spent the ensuing years as a 
fishing guide, maintaining a laid back lifestyle in ob- 
scurity until his death in 2018. At that point Doug 
(who had become Joe's biggest fan and occasional 
penpal) received the master tapes in the mail (per 
Joe's will) and began trying to expose the world to 
this lost classic. 
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IMPORTANT 


“PROOF OF BROADCASTING 
CLEARANCE REPORT” ENCLOSED 


MUST BE RETURNED TO 
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AIRDATE: October 24 


SEGMENT: One 
NETWORK BILLBOARD: 


MUSIC: 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


SEGMENT: Two 


MUSIC: 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


SEGMENT: Three 


MUSIC: 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


SEGMENT: Four 


MUSIC: 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


SEGMENT: Five 
MUSIC: 


NETWORK BILLBOARD: 


LOCKED BAND 
Two Promos: 


SHOW: ROCK CONNECTIONS/ #23 









ie 2.0), eL9 816 
TIME: 8:25 


Wrigley Doublemint Gum M 
MOTHER'S LITTLE HELPER - Rolling Stones 
LUCY IN THE SKY WITH DIAMONDS - Beatles 


Wrigley gum/American Florist :30/:30 
wie Ourselletan 


PURPLE HAZE —- Jimi Hendrix 
CASEY JONES - Grateful Dead 
SWEET JANE - Velvet Underground 
CHESTNUT MARE - Byrds 


W.L. Halls/American Florist :30/:30 
rete VOUS elleret 


Lat MB si e2 1233/5 


WHAT ABOUT ME - Quick Silver Messenger Service 
RAINY DAY WOMEN - Bob Dylan 


Wrigley gum/Miles Labs Within :30/:30 
",..different from men." 


Ten M Ee sisi! 





THE PUSHER - Steppenwolf 
ONE TOKE OVER THE LINE - Brewer & Shipley 
WHITE RABBIT - Jefferson Airplane 


W.L. Halls/Wrigley gum :30/:30 
"...Doublemint gum." 


TIME: 3:55 
COMING INTO L.A. - Arlo Guthrie 


Wrigley Doublemint Gum 
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Air Date: June 21, 1981 \ 
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FUTURE FILE - January 7-18, 1980 
Standard outcue for all programs is: "'...I'm Dave McQueen. Program out." 


MONDAY, JANUARY 7 


ata Dr. Albert Hibbs, Jet Propulsion Laboratory 
EXPLORING THE OUTER PLANETS 
en Commercial: Datsun 
804-1B Prof. Don Walsh, Institute for Marine & Coastal Studies 
CITIES UNDER THE SEA 
Commercial: Budweiser 


TUESDAY, JANUARY 8 


804-24 John Exter, international monetary consultant 
y THE FUTURE OF CASH 


Commercial: Datsun 
801~2B Roger Pryor, general manager, Sony Digital Audio 
NEW TECHNOLOGY IN RECORDS 
Commercial: Budweiser 


WEDNESAY, JANUARY 9 


804-3A Paolo Soleri, architect and city planner 
THE FUTURE OF OUR CITIES 
Commercial: Datsun 
801- 3B Dr. Jerry Pournelle, author and scientist 
‘ IMMORTALITY . 
Commercial: Budweiser 


THURSDAY, JANUARY 10 


sorta John Pawlowski, Chess and Games Unlimited 
THE REVOLUTION IN COMPUTER GAMES , 
Commercial: Datsun 
wea Laurence Berlin, attorney Specializing in space law 
WHO WILL CONTROL OUTER SPACE? 


Commercial: Budweiser 


(continued) 








FUTURE FILE - January 7-18, 1980 - page two 


FRIDAY, JAN ie 


801,56A obert Golka, ‘physicist 
ALERNATIVE SOURCES OF NUCLEAR POWER 
Commercial: Datsun 
8013 Ray Byadbury, author and futurist 
Pi WHO SHOULD DO OUR FUTURE PLANNING? 
Corimercial: Budweiser 


MONDAY, JANVWARY 









SO01X6A r. Donald L. Torres, author and psychic 
COMMUNICATION THROUGH ESP 
Commercial: Datsun 
Stanton Friedman, former space scientist 
UNIDENTIFIED FLYING OBJECTS 


Commercial: Budweiser 


80 


TUESDAY , JANUARY alts) 
ae 


80 A Hazel Henderson, economist /consultant to Congress 
Fc TECHNOLOGY AND THE ECONOMY 
Pe Commercial: Datsun 
801/7B Norman Cousins, editor and author 
| HOLISTIC MEDICINE 
| Commercial: Budweiser 


eee? gras 16 










80148A Lowell Ponte, former government scientific consultant 
y TERRORISM AND HIGH TECHNOLOGY 

Commercial: Datsun 

Robert Salter, Rand Corporation transportation expert 

Wh THE TRANSCONTINENTAL SUBWAY 

fCommercial: Budweiser 


Rudi Gernreich, fashion designer 
FASHION AND TECHNOLOGY 
Commercial: Datsun 
John Eder, automotive designer 
THE FUTURE OF THE AUTOMOBILE 
Commercial: Budweiser 


FRIDAY, JANUARY 18 


801-10A Sandy Shakocius, scientific consultant 
TOMORROW'S FOOD 
Commercial: Datsun 
801-10B Peter Weiner, California Dept. of Industrial Relations 
TOXIC SUBSTANCES IN OUR ATMOSPHERE 
Commercial: Budweiser 


NOTE: Each show contains a one-minute commercial. Total running 
time of each show including the spot is four minutes. 
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SOAP OPERA SUITE 
SNAKE OIL SYMPHONY 











[Daniel Steven Crafts 


SOAP OPERA SUITE 
SNAKE OIL SYMPHONY 


Side One 
SOAP OPERA SUITE = (29:00) 


| The Essence of Melodrama (5:06) 
Il The Art of Hearing (5:44) 
Brief Interlude: The Woods (:20) 
Ill Living in Fragments (4:25) 
IV The Conversation (7:35) 
Brief Interlude: The Telephone Call (1:25) 
V_ The ‘‘Human Condition’’ (3:25) 


Side Two 
SNAKE OIL SYMPHONY — (30:15) 
| (4:53) 
Il (3:00) 
Ill (3:00) 
IV (5:05) 
V_ (3:10) 
VI (7:40) 
VII (3:05) 


‘‘Found sound’’ or tape-composition is an increasingly 
popular technique among avant-garde composers as well 
as ‘‘New Wave’’ musicians. As a rule, however, such 
sound elements recorded off the radio or in the street are 
used primarily for their tonal or rhythmic values. Their 
original significance tends to be suppressed in the 
process, especially after the sound elements have been 
run through the elaborate array of technical processes 
available in the modern recording studio. 

In the two works presented here, Daniel Steven Crafts 
has proceeded in an almost diametrically opposed 
direction. While making often ingenious use of the 
musical qualities in the sounds and speech he takes as his 
raw material, he concentrates primarily on their meaning, 
so that each fragment of spoken or musical ‘‘discourse’’ is 
made to comment on the others, and vice versa. In doing 
this, moreover, he relies on only the simplest of recording 
techniques. 

Both pieces on this album rely heavily on ‘‘found’’ 
sound. The Snake Oil Symphony includes everything from 
a salesman’s instructional record, by way of old science- 
fiction movie soundtracks, to fragments of rock music; 
where the Soap Opera Suite, as its name implies, consists 
mostly of snippets of speech from Daytime TV. But 
instead of flattening these elements into a_ typical 
minimalist mush, Crafts has painstakingly organized and 
overlaid them in a way that exploits their semantic as 
well as their rhythmic value—their meaning as well as 
their sound. Crafts casts a cold ear, as it were, on the 
banalities of the mass media, takes them apart and 
reorganizes them so as to ‘‘defamiliarize’’ them and 
thereby reveal their essential content. In this he picks 
up the trail of the avant-garde of the nineteen-teens 
and -twenties—the Dadas, the Futurists, and other 
radical Modernists. Like them, Crafts is ‘‘experimental’’ 
in technique but does not limit himself to doggedly 
running one or two technical innovations through every 
possible permutation without regard for content. Again, 
Daniel Steven Crafts, like the early Modernists, actively 
engages with contemporary mass culture. But he does 
not simply contemplate this mass culture; instead, he 


sets out to subvert it. Devo once billed their music as 
“‘the sound of things falling apart.’’ Crafts is not 
content to listen to ‘‘things’’ (‘‘a mighty symphony of 
prosperity’’) fall apart. He wants to help them along, (with 
a view to making room for something better). 


SNAKE OIL SYMPHONY 

The first three ‘‘movements’’ of the Symphony 
establish the basic themes, along with an underlying 
rhythmic structure that crops up again and again 
throughout, as the tempo and pitch of phrases are used 
to create a sort of melody. Part One presents the surface 
reality of society as an endless movement of buying and 
selling, through the use of clips from a sales instruction 
talk, ads and so on. Woven through this is an ironic 
verbal-musical motif: ‘‘Now you can have this amazing 
new symphony, right in your own home,’’ (which 
parodies cheap TV commercials), with piano notes 
underscoring the spoken pitches. The word ‘‘symphony’’ 
refers not only to a single work of art, but in the greater 
sense to ‘‘a mighty symphony of prosperity’’ (i.e. 
present social and cultural institutions). With the same 
phrase the composer is also letting the listener know 
that he knows his own work, too, is a commodity on the 
culture market. 

Part Two is built around a multiple pun on the words 
“alien’’ and ‘‘alienation.’’ ‘‘Alienation’’ originally 
meant ‘‘sale.’’ Marx used the terms to describe the way 
people give up control over their own lives in working 
for wages to create a society that ‘‘stands over and 
against them as an alien and hostile power.’’ Crafts 
shows capitalism up for what it really is—a B-grade 
horror flick. 

In Part Three, irony is piled on irony in a kind of 
“‘allegro of cynicism.’’ Voices of hysterical angst and 
ominous, barely-controlled fury, both provide a counter- 
point to the ‘‘sales’’ motif and show how such 
“‘negative’’ emotions are now successfully merchandised 
along with everything else. The ‘‘symphony of prosperi- 
ty’’ has begun to falter. 

Parts Four and Five further develop and elaborate 
these themes. Part Four with its monster obbligato, 
concludes with a codetta which might be called a duet 
for baritone and psychobabbler. Part Five steps up the 
level of anxiety with a dreamlike, echoey mosaic of 
““emergency’’ sounds and paranoid whispers. But even 
the crisis is turned, in the absence of genuine radical 
opposition, into fuel for the system, driving it forward. 

Part Six picks up the music and rhythmic motifs from 
the early segments and elaborates them through a 
mixture of pre-recorded, direct-electronic and ‘‘live’’ 
sound (chiefly solo piano). The piano part is constructed 
entirely from fragments of the main theme (‘‘Now you can 
have...’’). This is perhaps the most traditionally musical 
section. 

Part Seven reintroduces the main verbal themes and 
summarizes them, accelerating out of a6/8 rhythm into a 
powerful ostinato in which a rapid repetition of the 
upbeat ‘‘Now you can have’’ is slammed into counter- 
point with the staccato roar of ‘‘You cannot.’’ Without 
false optimism, Crafts delineates the cracks running 
through the edifice of modern society, just in case a 
listener or two might happen along with some dynamite. 











SOAP OPERA SUITE 

Part One of the Suite, ‘‘The Essence of Melodrama,’’ 
is just that. Opening with an hysterical, threatening 
voice, it takes the listener on a high-speed tour through 
all the major themes of daytime TV serials—martial and 
sexual strife, alcoholism and drugs, career problems, 
crime, neurosis, unwanted pregnancy, deception, 
disease and death. Part Two, ‘‘The Art of Listening,”’ 
starts off sounding like a conversation but quickly 
dissolves into a hilarious, jump-and-jolt firecracker 
string of non-sequiturs out of which gradually emerge 
three interwoven themes—sex, selling and religion. The 
religion of sex, the sex of selling, the selling of 
religion... 

“Living in Fragments,’’ the third section, is the most 
emphatically rhythmic section of the Suite—patterns of 
quick flashes from ads and programs seguing into a 
brisk ‘‘allegro for cliche and orchestra.’’ The section 
ends with a series of cheerful doub/e-entendres re- 
vealing the current of prurient excitement that flows just 
beneath the surface of even the ‘‘straightest’’ soaps. 

Listeners who have been baffled up to now can relax 
with Part Four, ‘‘The Conversation.’’ Here the composer 
has synthesized the entire history of a typical soap-opera 
relationship out of snippets of phrases from dozens of 
shows, assembling them into one continuous man- 
woman dialogue which takes us through the phases of 
flirtation, exploration, consummation, misunderstanding, 
argument, flight, incipient breakup, breakup, nostalgia, 
attempted reconciliation and (literally) ‘‘starting over.’ 
If anyone believes at this point that Crafts has gone 
sentimental on us, the following Brief Interlude with its 
bizarre and alarming telephone conversation, should 
correct them. 

In the fifth and concluding segment, entitled, ‘‘The 
Human Condition,’’ Crafts once again recapitulates 
themes from the rest of the Suite while revealing his 
hidden critical agenda. ‘‘Work’’ (or rather, the idea of 
work, since except for the activities of doctors and 
nurses, work is almost never shown in soap operas) is 
juxtaposed to the fantasy-life of the serials. The 
composer organizes his material to show that vicarious 
identification and role-playing are not limited to the 
soap-opera life, as ‘‘everything that was once lived has 
moved away into its representation.’’ | guarantee that 
after listening to this record, you’ll never be able to 
watch TV again in quite the same way. You may also 
have trouble listening to yourself using the habitual 
phrases to talk about your feelings—especially ‘‘love.’’ 
So much the better. As one of the rebels of May ‘68 
put it: ‘‘The blue of the sky will remain grey as long as 
it is not reinvented.”’ 

Adam Cornford 
January 1982 


Cover painting by Linda Joy Wiens 
Camera work by Bernard Marszalek 
Engineering assistance by Glen Frendel 
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WUD mm 6=STEWART THE STEWARD 


and the Magic Offering Plate 


Script by Frank Klos 
Art by Dick Ericson Record 331, RPM Approx. 17 min. 





PURPOSE: To acquaint children with one important aspect of Christian stewardship by showing them what the church does with the money 
they put in their offering envelopes. 


AGE LEVEL: Children of primary and junior age; junior highs and older, if interested. 


STORY: ‘Stewart the Steward’’ personifies Christian stewardship for children. Through his adventures, children come to understand how a 
boy or girl of today should think and act as a Christian. Christian stewardship in its broadest sense concerns the total response of the individual 
to God. The Christian uses his time, his talents, and even his money for the work of the Lord as a way of saying “thank you”’ for all the rich 
blessings he has received. 


In this story, Stewart the Steward receives a phone call from church headquarters asking him to use the Magic Offering Plate to dis- 
tribute gifts and supplies for the church at work around the world. The gifts and supplies have all been purchased with the money people have 
put in their offering envelopes. Stewart is happy to accept the assignment. 


He and his gang have a lot of fascinating experiences as they stop in far away places such as South America, Liberia, and India. They 
assist a mission church in the Canadian uranium fields and help in evacuating patients from a burning mission hospital in Palestine. All is not 
work as they deliver their cargo. There is time for a snowball fight in the snow-capped peaks of the Himalayan Mountains, and even for a swim 
in the middle of Lake Erie. 


Children naturally like to feel superior to adults. Stewart and his friends take sleepy Uncle Willie with them on the trip and make him 
their look-out as a way of. showing him what the church does with the money it receives. Uncle Willie is confused most of the time, but the 
children know what's going on. At the conclusion of the filmstrip, in order to show Uncle Willie what he missed noticing enroute, several 
earlier frames are repeated as a means of reinforcing the impact on the viewers. Children will like the adventures of Stewart the Steward for 
they can see in him something of themselves. 


SUGGESTED USES OF THIS FILMSTRIP: 


This filmstrip can be used whenever principles of Christian stewardship are being taught to children. 
It can be used in Sunday, weekday, or vacation church schools as a supplementary aid in a lesson dealing with stewardship. 
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It can be used in informal teaching situations as a part of camp, conference, or fellowship programs. 
4. It can be used quite effectively with children and their parents in a special stewardship presentation. 





MAIN TITLE: Man: “Hello, Stewart, how would you and your friends 
CATHEDRAL FILMS PRESENTS like to use the Magic Offering Plate to deliver gifts and 
supplies for the church’s work in other parts of the 
world?” 
SECOND TITLE: 


STEWART THE STEWARD 


Stewart: “Yippee — let’s go!” 


and The Magic Offering Plate 3. Stewart: The Magic Offering Plate looked very much 
like a flying saucer. We loaded it with medicines, Bibles, 

NARRATOR: clothing, and Sunday school supplies —_ everything 
STEWART THE STEWARD and The Magic Offering needed to carry on work for Jesus. Everything was bought 
Plate . . . a lesson in Christian Stewardship. with money you put in your offering envelopes. How 


about that ? 


L. Stewart: Hi gang! I'm Stewart the Steward. I’m here 


to tell you the story about our trip around the world in i. Stella: “Stewart, what in the world are you doing with 
the Magic Offering Plate. that box of offering envelopes?” 
2. Stewart: It all started one day when I had an import- Stewart: “This is our power box, Stella; there is enough 


ant telephone call fuel in this box to last for 52 weeks flying time!” 





51. Eddie: “Stewart, how about putting on a show for 
these folks? We could put one together in no time!’ 


52. Stewart: So that night we put on our “Stewardship 
Stunt Night.”” Homer juggled dishes and Eddie did some 
of his magic tricks, just like he saw on television. 


53. Stewart: Fora grand finale we led everyone in singing 
some of their favorite old-time songs. Boy, did we have 


a ball! 


54. Stewart: While Eddie and Homer were having their 
refreshments, Miss Peggy talked to Stella and me. 
Peggy: “Thank you for bringing so many wonderful 
gifts. It's nice to know there are so many people who 
are eager to help Jesus.” 


55. Stewart: As we boarded the ship, Homer came racing 
up. 
Homer: ‘Hey, wait a minute. I can’t find Uncle Willie 
anywhere.” 


Stewart: He would get lost at a time like this when we 
were all anxious to go home. 


56. Stewart: The search was on. We looked high and low 
for Uncle Willie. He was nowhere in sight. 


57. Homer: “Here he is. I've found him... . C'mon Uncle 
Willie, it’s time to go.” 
Stewart: But Uncle Willie didn’t pay any attention to 
Homer. Uncle Willie had other plans. 


Stewart: We knew we couldn’t leave without Uncle 
Willie. 
Eddie: ‘Leave him to me; I'll get him.” 
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59. Stewart: Eddie's plan worked and away we went toward 
home, but this time the “Good Ship Stewardship” had 
a caboose. 





60. Stewart: Home again, we sat on our patio talking about 
the good time we had. We almost died when Uncle 
Willie woke up and said, 

Willie: “You know, I've been wondering what in the 
world the church does with all the money we put into 
our offering envelopes.” 

Chorus: “Oh no-0-0-0...” 


61. Stella: “Oh, Uncle Willie, were you sleeping the whole 
time we were gone? Now you just sit there and keep 
your eyes open because Eddie will show us some slides 
he took on the trip. Pay attention because this is what 
the church 7s doing with our money. You tell him Stew- 


” 


art. 

62. Stewart: The church is sending missionaries to British 
Guiana... 

63. Stewart: . and supporting schools like this one in 
Argentina... 


64. Stewart: ... Medical supplies, doctors, and nurses are 
sent to Liberia... 


65. Stewart: . . clothing and other supplies to Palestine . . . 


66. Stewart: ... Missionaries need all kinds of supplies, 
like the movies we took to India... 


67. Stewart: and the Sunday School materials we 
brought to Japan... 


68. Stewart: ... Mission congregations in Canada and the 
United States are given help to get started .. . 


69. Stewart: . The church builds homes for the aged 
for people in need. That's what the church does with our 
money — and lots more besides. 

70. Willie: “Wow. Did you ever see anything like that?” 

71. Chorus: “Sure we did.” 


Stewart: Poor Uncle Willie! It seems so hard at times 
to teach Christian stewardship to grown-ups. But we kids 
know what it means, don’t we? 


THE END 





SUGGESTED SERVICE OF WORSHIP 


Call to worship: 
Give unto the Lord, oh ye mighty, 
Give unto the Lord glory and strength. 
Give unto the Lord the glory due unto his name; 
Worship the Lord in the beauty of holiness. 

(Psalm 29:1,2) 

Hymn: 

Invocation: 

Scripture: I John 3:16-18 or Luke 10:30-37 

Introduction to the filmstrip: Plan a brief introduction suitable to 
the group using the filmstrip. Make sure that they know what 
they are to see and the significant objectives that you have in 
using this audio-visual aid. What you say will help set the 
mood in which the audience receives the filmstrip message. 


Presentation of Filmstrip: 


Discussion of Filmstrip: Use this period to discuss the significant 
points which the filmstrip makes. Urge the viewers to express 
their own opinions about the ways in which the church uses 
the money that they give to its work. Help them to see that 
the church is entirely dependent upon its members for its 
effective ministry. 

Prayer: 

The Lord’s Prayer: 

Hymn: 


Printed in U.S.A. 


HYMNS OF PRAISE 


The hymns of praise on the second side of the accompanying record 
are provided as an additional resource for worship services. The 
hymns may be played while the group is gathering for the presenta- 
tion. Individual hymns may be used during appropriate parts of the 
service, either as recorded interludes or as an invitation for congre- 
gational singing. Leaders who use the hymns in this latter way will 
want to provide hymnals for the group. The words to the hymns 
selected could also be mimeographed on hymn sheets and distributed 
to the group before the session begins. 


The choral group of 75 young people who have recorded these hymns 
of praise are students at Wittenberg University (Springfield, Ohio), 
an institution of the United Lutheran Church in America. The choir 
is under the direction of Professor L. David Miller, head of the 
Wittenberg University School of Music. 


All the hymns heard on this record were originally presented by the 
Wittenberg Choir on The Protestant Hour to nation-wide radio 
audiences. The Protestant Hour offers a year-round series of religious 
radio programs produced cooperatively by five denominations — The 
Methodist Church, The United Presbyterian Church U.S.A., The 
United Lutheran Church in America, The Presbyterian Church U.S., 
and the Protestant Episcopal Church. These programs are distributed 
free to 325 radio stations coast-to-coast and the United States Armed 
Forces World Wide Radio Network by the Protestant Radio and 
Television Center in Atlanta, Georgia. 
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‘PROJECTIONIST’S SCRIPT 


FOCUS FRAME 


START RECORD 


SERIES TITLE: CHRISTIAN WITNESS, 


A CALL TO RENEWAL 


Nar: Cathedral Films presents, Christian Witness. 


EPISODE TITLE: THE ‘1 AND THOU’ OF IT 


ars 


10. 
ME 


Nar: Filmstrip 3, The ‘I and Thow’ of It. 


There once was a cowboy who fell in love with 
America. 


Where ever he went, he made people feel a little 
bit warmer, a little more human. 


When he died, the whole nation wept because here 
was a man who lived out his epitaph, 


“T never met a man I didn’t like.” 


There once was a carpenter who fell in love with 
the world. 


He didn’t like everyone he met. 
And many of the people he met didn’t like him. 
When he died, not many people wept. 


Yet he was the only man who could have made the 
statement: 


“T never met a man I didn’t love.” 

Jesus, more than any man who ever lived, was able 
to see the world through the eyes of each man he 
met. 

This simple but mysterious knack of getting involved 
with a person, from within, is the key to evangelism 
and the secret of witness. 

This is what it means to be “a man for others” . . . 
relaxed and free and open in dealing with people. 
How did he do it? What was his secret? 

Martin Buber put his finger on the nerve of Jesus’ 
person-to-person relation. 


Jesus, he said, lived the “I-Thou” relationship, and 
showed his disciples how to treat people as thous, 
not as its. 


© 1967, CATHEDRAL FILMS, INC, 
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For use with Episode 3 


the filmstrip 


THE ‘| AND THOU’ OF IT 


Record 33% Approx. 12 Min. 


You treat people as “its” whenever you treat them 
as objects. There is the “it” who fixes your car, the 
“it” who pays your salary, the “it” who works along- 
side you on the job. 

An “it” is anyone who has “use” value to you. 
You use an “it” for friendship, you use an “it” for 
sex, you use an “it” for laughs, or you use an “it” for 
intellectual companionship. 

And strangely enough, the more “its” you have in 
your life, the more of an “it” you become yourself. 
Religiously, these are the “its” on your prospect 
cards, all neatly cataloged for their use-value to the 
church. 

How then, does the Lit relation become an I-thou 
relation? 

Webster says that a relation is a connection or an 
involvement. 

A brother is connected to you by blood. That’s a 
blood-relationship. 

A brother-in-law is connected to you by marriage. 
That’s a marital relationship. 

But a brother-in-love is connected to you by God. 
That is the I-thou relationship. 

Generally, the key to I-thou relation is simply an 
openness to persons, one by one, an openness given 
you by God. 

The place to begin the openness of I-thou is with 
the pleasure of speech; the give and take of 
communication. 

How long has it been since you have enjoyed a 
serious, but pleasurable, talk with someone, not a 
friend, not a kin? 

To do this you must play successfully the speaker- 
listener game of words. Think that’s easy? Ha! 


Here is a symbol. What does it mean to you? 

If youre a mathematician, you see a zero; if a 
mechanic, you see a piston; and the architect sees 
a column. And yet it’s the same circle. 


It’s the same with words — the same words can have 
different meanings. 


Here is a simple model of communication. 


You, the speaker, start with the mental picture of a 
pussy-cat. 


You translate the image into the word “cat.” 


The seund of “cat” comes from chest, larynx, throat 
and lips. 
The sound causes vibrations of air waves. 
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Your hearer receives the vibrations through his ear 
and transfers them to his brain. 

His brain translates the sound into a mental image. 
And to the image, the hearer applies the word 
symbol cat — meaning pussycat. That is, if you are 
lucky. 

But suppose he translates the sound into other kinds 
of cats — feline woman, a swinging hipster or a 
tiger in his tank. Then communication breaks down. 
Therefore, to enjoy the pleasure of speech, don’t 
treat your listener as a tape recorder, (that is, as an 
“it”) but as a “thou,” who hears very differently 
from any other human being. 

The I-Thou relation opens up when you learn to 
enter within his speech receiving and responding 
system, and he into yours. 

The next level of openness is involvement — a shar- 
ing within the other’s personhood. Although it seems 
to happen accidentally, spontaneously, involvement 
is God’s miracle. 

The incarnation was a miracle of involvement in 
which God took on the very flesh of man in order 
to relate us to Himself. 

Incarnation means that the “I” involves itself with 
the “thou” in order to relate to each other. 
Whenever this occurs, even spontaneously, it’s a 
miracle, something you can’t do without God. 

The twin signs of involvement are identification and 
risk — and you can't have one without the other. 
Identification which causes us to feel as the other 
person feels and to think as the other person thinks, 
is an emotional risk. 

Whatever brings joy to the “thou” brings joy to the 
“T’ and whatever brings pain to the “thou,” brings 
pain to the “I.” 

One man never identifies with his dog. His dog is 
an “it” — good for company and bad for robbers. 
And the loss of his dog, although annoying, is no 
cause for tears. An “it” can be replaced. 

Another man identifies with his dog. That dog is a 
“thou” who shares in a curious way the very human- 
ity of the man. 

So personal is that relationship that when the dog 
dies, he weeps as over the loss of a friend. 

And sometimes, surveying the agony of identifying 
he says, “Ill never again get so wrapped up in a 
dog.” For him the dog was a “Thou” not an “it.” If 
it is possible for a man so to identify with a dog, how 
much more important it is for a man to identify with 
his fellow man. 
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The point is: There can be no I-thou identification 
without the risk of agony. 

Yes, it is agony to be rejected and joy to be accepted 
and therein lies the risk in the I-thou involvement. 
What a blow to your ego! How humbling when 
you open yourself up and he closes you down. 

Is it worth the price? He thought so, for just as the 
agony of Good Friday is followed by the power of 
Easter . . . so the pains and joys of openness are 
sometimes followed by the power of understanding 
and witness. 

In a real I-thou relationship, we become mirrors of 
understanding to each other. 

In the mirror of the other, you discover the key to 
your own being, your own personhood, and he 
makes the same discovery of who he is through you. 
And the more “thous” you have in your life, the 
more of an “I” you become and the better you 
understand yourself. 

Best of all, there is witness power, in any relation- 
ship of love. 

Most of the time, most people do not feel God’s near- 
ness and God’s presence. 

Hearing the Gospel helps. That’s one pathway. 
Seeing the church in action is another. 

But the main pathway to God — now and always — 
is the I-thou encounter. 

God is most truly known to the “I” through the re- 
lationship with the “thou.” 

Now hear this Christian: Your greatest witness is 
your deepest relationship. 

And here’s the pay-off. When the one-to-one relation 
includes God... 

We are not led backward into smug, self-satisfied 
dialogue — just a one-to-one relationship. 

We are swept outward into an [-thou relation with 
the world. 

Outward into the multicentered, mobile, city-like 
world. 

Outward into deeper concern for persons in that 
world. 

Outward into a partnership with God directed 
toward people in poverty, fear and persecution. 
That’s what the church is all about. It is all the 
“T’s and “Thou’s who are open . . . to others. 


And who are swept into a world relationship as 
“Men For Others!!” 


END CREDITS 
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; Bobby Gold started his career entertaining in the 
Gln — army’s special services. ‘It was either that or 
a = carry a gun,” Bobby recalls, ‘‘And | was always 
afraid that if | carried a gun my mother would 
oO 


show up and scream, dummy - that’s the way 
you hold a gun?” 


O 
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ioe The Catskill Mountains became his testing 
ground, where he’s become an expert on the 
( habits of vacationers. ‘It’s amazing how much 
Pa Nees food people consume at resort hotels,”’ he says. 
\ Pew i “| was sitting next to one lady and | couldn't 
\ / a 2 believe how much she ate: three main courses 
C OY) and four desserts. Then she turned to me and 
If of said: “What do you think | ought to wash it down 
with?” | said: “What about Niagara Falls?’ 


Gi ) Lif Bobby has worked at the Concord and Kutsher’s 
| Country Club, Monticello, New York, has made 
commercials and performed for conventions 


and trade shows. 
Distribution by: Fi F 
LITTLE GIANT RECORDS Bobby recently appeared on ‘‘The Joey Bishop 


Box 205 HBO Television Special” and the T.V. soap opera, 
White Lake, New York 12786 ““Edge Of Night.” 004036-1940 
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Title 


RECORDS 


7588 Chevy Chase 
Austin, Texas 78752 


SIDE ONE 
FISHING FOR BASS 
(Richard Bass) Kleanza Music (BMI) 


NEW JOE CLARK 
(Arr. by FYD) Kleanza Music (BMI) 


BONNIE MARIE 
(D.Jernigan-C.Murphy) Emmons Music (BMI) 


DO YOU KNOW THE WAY TO SAN JOSE 
(Bacharach & David) Blue Seas (ASCAP) JAC (BMI) 


BRING IT ON HOME TO ME (Ray Emmett) 
(Sam Cooke) Kags Music Corp) (BMI) 


SIDE TWO 


IT’S FOUR IN THE MORNING 
(J.Chestnut) Chestmont Music (BMI) 


HELLO WALLS 
(Willie Nelson) Pamper Music (BMI) 


ORANGE BLOSSOM SPECIAL 
(E.Rouse) MCA Inc. (ASCAP) 


ROLY POLY 
(Fred Rose) Acuff-Rose (BMI) 


FUNNY HOW TIME SLIPS AWAY (Ernie Reed) 
(Willie Nelson) Tree Publishing (BMI) 


Guitar: Richard Bass 
Bass: Ray Emmett 
Drums: Jerry(Cootie) Hunley 


Absence of Rhythm Guitar: | Mickey Smathers 
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3:15 
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3:33 
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Arranged and Produced by: FYD Ent. 


Mastering: Wayne Moss (Cinderella Studio) 


Engineer: Joe Scaife-National Soun Studio-Nashville, Tenn. 


Photographs by: Hope Powell 


Wardrobe By: Harvey Krantz 


Hollywood, Calif. 
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FYD-106 
D.J. Copy 


Personal Manager 
Billy Deaton 
1314 Pine St. 
Nashville, Tenn. 
37203 


TITLE RECORDS PRESENTS: 


PERFORMANCE ! !! 


Arrangements and productions by FYD on Title 
Records. FYD projects their sound and feeling 
for the first time on a major label. 


This fine album is a rare treat afforded to few 
people. The greatest road band in existance. (That’s 
not an exaggeration ! ! ). 


Any entertainer is only as good as the musicians 
that back him up and this album enables FYD 
to speak for themselves. 

Sit back, take off your shoes, (As the old “Bare- 
foot Jerry” saying goes, “You can’t get off with 


your shoes on’’). 


Enjoy ! ! ! 


“Don’t Eat No Dirt” 
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Cowbell: Cootie 
Fiddle: Ernie Reed 
Steel Guitar: Skip JacXson 
Piano: Bunky Keels 
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.Y.D. 


Title Records 


Richard Bass 

Lead Guitar 

Birthday: November 3 — Scorpio 
Born: New York City 

Hobbies: Drinking Beer, Sports Cars. 


Ray Emmett 

Bass 

Birthday: December 15 — Sagittarius 
Born: Duluth, Minnesota 

Hobbies: Gardening and Cadillacs 


Jerry ‘‘Cootie’’ Hunley 
Drums 

Birthday: January 17 — Capricorn 
Born: Nashville, Tennessee 
Hobbies: Gardening and Roaring 


Skip Jackson 

Stee/ Guitar 

Birthday: January 31 — Aquarius 
Born: Ft. Worth, Texas 

Hobbies: Horses and Stumbling 


Ernie Reed 

Fiddle 

Birthday: February 22 — Pices 
Born: Bremerton, Washington 
Hobbies: From 16 to 45. 


F.Y.D. can be seen on national syndi- 
cated TV shows such as ‘’Pop Goes 
Country,” ‘Hee Haw,” and ‘’Good Ole 
Nashville Music,’’ and the Mike Douglas 
Show. 


With the Faron Young Show they work 
some of the largest outdoor events in 
the world: Disney World, Disneyland, 
Six Flags and most of the bigger fair 
dates in the U.S. 


These boys tour Canada regularly and 
have a very successful European tour 
behind them. 


Started with the Faron Young Show in 1972. 
One of the finest musicians around the music 
scene, Richard adds his own distinctive style to 
the sound of Faron Young Deputies. 


Joined the Faron Young Show in 1973. 
Affectionately called “Mr. Wonderful” by those 
who know him. We believe you will be hearinga 
lot from this handsome young man. 


Has been with the Faron Young Show for 
fourteen years. 

“Cootie’s’’ titles are far ranging, from Vice 
President of Faron Young Enterprises to 
Strawboss to Keeper of the Beat. ‘uff said?! 


Joined the Faron Young Show in 1970. 

The boys in the band’s pet name for Skip is 
“Jody.” Skip is one of the best steel guitar men 
in the business and one of the most under-rated. 


The Deputies call him “‘Ern.” “‘Ern” has trouble 
dancing, tuning, holding on to his fiddle and 
keeping up with his hobby. 


National Promotion: Little Richie Johnson, Belen, New Mexico 
Bookings: Billy Deaton Talent, Nashville, Tennessee, (615) 244-4259 











ROBYN YOUNG 


RICK REAGAN - DIANE LINCOLN JOHN PENNY ENTERPRISES 


259A Beech St. 


and CHAPAR RAL Belmont, MA, 02178 


617-924-6722 
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WHAT YOU THINK ABOUT SEX 
(Attitudes) 


(from the kit, “Sex and Love for Christian Teens”’) 


Written by: PAUL R. KIDD 
Illustrated by: G & R STUDIOS 
Narrated by: VIC PERRIN 


ABOUT THIS FILMSTRIP AND RECORD — 


What You THINK About Sex is one of two 35mm color filmstrips with narra- 
tions recorded on two sides of a 3314 r.p.m. record, in a kit called “Sex and 
Love for Christian Teens.” 


This filmstrip deals with attitudes. The companion filmstrip, What You DO 
About Sex, deals with behavior. 


The filmstrips are designed to be used with church groups of junior high and 
senior high young people. (The maturity and sophistication of teen boys and 
girls varies across the country. In some areas, this material might be too 
advanced for junior high young people. In other areas, it might be too juvenile 
for senior high young people.) 


Running time: 10 minutes. 


PURPOSE — 


To help young people (early and middle teens) see the place of sex in the life 
of a Christian, and to guide them in developing Christian attitudes about sex 
in their own lives. ' 


SYNOPSIS — 


After an introductory sequence to help teenage young people acknowledge 
that they do have sexual feelings and desires and that at times these can be 
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WHAT a? ee ABOUT SEX 


(from the kit, “Sex and Love for Christian Teens”) 


Written by: PAUL R. KIDD 
Illustrated by: G & R STUDIOS 
Narrated by: VIC PERRIN 


ABOUT THIS FILMSTRIP AND RECORD — 


What You DO About Sex is one of two 35mm. color filmstrips with narrations 
recorded on two sides of a 3314 r.p.m. record, in a kit called “Sex and Love 
for Christian Teens.” 


This filmstrip deals with behavior. The companion filmstrip, What You 
THINK About Sex, deals with attitudes. 


The filmstrips are designed to be used with church groups of junior high and 
senior high young people. (The maturity and sophistication of teen boys and 
girls varies across the country. In some areas, this material might be too 
advanced for junior high young people. In other areas, it might be too juvenile 
for senior high young people.) 


Running time: 10 minutes. 


PURPOSE — 


To motivate young people to develop standards of sexual behavior that embody 
Christian principles, and that reflect their love for God, their fellow men, 
and themselves. 


SYNOPSIS — 


Exploring some of the contradictory patterns of sexual conduct that young 
people observe in the world around them, the filmstrip provides an opportunity 
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@ Wipe dusty records with a damp, 
needle (Replace sapphire after lintless cloth. 
25 hours, metal after 5 hours). 


Use a one-mil diamond microgroove 





7 : @ Store records vertically between 
Clean needle with a camel's hair brush supports. 


— not your finger. 

Keep fingers off the playing surface 
of records. Oil from your fingers 
causes dust to collect, which will 


Handle records by the edges and 
label only. 


Keep records in jackets. cause damage to the grooves. 
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FURNISHED BY YOUR COUNCIL... 


Use a one-mil ‘diamond microgroove 
needle (Replace sapphire after 
‘25 hours, metal after 5 hours). 


Clean néedle with a camel's hair brush 
— not your finger. : 


Handle records by the edges and 
label only. 


Keep records in jackets. 


Wipe dusty records with a damp, 
lintless cloth. 


Store records vertically between 
supports. : 


Keep fingers off the playing surface 
of records. Oil from your fingers 
causes dust to collect, which will 
cause damage to the grooves. 
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Use a one-mil diamond microgroove @ Wipe dusty records with a damp, 
needle (Replace sapphire after lintless cloth. ; 
25 hours, metal after 5 hours). 


‘ : Store records vertically between 
Clean needle with a camel's hair brush supports. A 


— not your finger. Gok tT: 
Keep fingers off the playing surface 


of records. Oil from your fingers 
causes dust to collect, which will 
Keep records in jackets. cause damage to the grooves. 


BOY SCOUTS OF AMERICA 
VISUAL EDUCATION SERVICE 


Handle records by the edges and 
label only. 
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MARRIAGE MAKES A DIFFERENCE 


(Marriage Counseling Kit) 
Written by: WAYNE OATES and SAMUEL SOUTHARD 
Illustrated by: JOAN LEMMO 


Narrated by: VIC PERRIN 


ABOUT THIS FILMSTRIP AND RECORD — 


Marriage Makes a Difference is the first of four 35mm. full-color filmstrips 
with narration and music on 3314 r.p.m. records that comprise a “Marriage 
Counseling Kit.” 


These filmstrips are designed for use in a church in two ways: 

(1) To be used by a pastor with individual couples in marriage counseling; 
(2) To be used with older youth and young adults to enrich and supple- 
ment study and discussion of Christian marriage. 


SYNOPSIS — 


Some differences between courtship and marriage: courtship is centered 
around play and leisure while marriage is built around work; courtship is 
centered around romance while marriage is focused upon responsibility. 
Suggestions for using the engagement period to best advantage. Contributions 
the church can make to newly married couples: providing them with a “larger 
family” and a fellowship, giving them spiritual strength and perspective, pro- 
viding help and encouragement. How to keep love and romance alive in mar- 
riage. 
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MARRIAGE REQUIRES ADJUSTMENTS 


(Marriage Counseling Kit) 
Written by: WAYNE OATES and SAMUEL SOUTHARD 
Illustrated by: JOAN LEMMO 


Narrated by: VIC PERRIN 


ABOUT THIS FILMSTRIP AND RECORD— 


Marriage Requires Adjustments is one of four 35mm. full-color filmstrips with 
narration and music on 331 r.p.m. records that comprise a “Marriage 
Counseling Kit.” 


These filmstrips are designed for use in a church in two ways: 
(1) To be used by a pastor with individual couples in marriage counseling; 


(2) To be used with older youth and young adults to enrich and supplement 
study and discussion of Christian marriage. 


SYNOPSIS — 


Some of the major adjustments two people must make when they begin to 
live together as man and wife: differences in personal schedules and habits, 
where to live, habits and attitudes about money, whether a wife shall continue 
to work after marriage, religious differences. 


The importance of the church and religion. Making marriage a partnership 
with God as well as with each other. Some basic principles for making adjust- 
ments and solving the problems of marriage: facing up to difficulties as they 
arise, concentrating on the problem rather than on each other’s faults, en- 
couraging and relying on each other’s resources, finding oneness in marriage 
by being ‘“‘one in Christ Jesus.” 


1 
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THE INTIMACIES OF MARRIAGE 


(Marriage Counseling Kit) 
Narrated by: VIC PERRIN 
Written by: WAYNE OATES and SAMUEL SOUTHARD 
Illustrated by: JOAN LEMMO 


ABOUT THIS FILMSTRIP AND RECORD — 


The Intimacies of Marriage is one of four 35mm. full-color filmstrips with 
narration and music on 331% r.p.m. records that comprise a “Marriage 
Counseling Kit.” 


These filmstrips are designed for use in a church in two ways: 


(1) To be used by a pastor with individual couples in marriage counseling; 


(2) To be used with older youth and young adults to enrich and supplement 
study and discussion of Christian marriage. 


SYNOPSIS — 


The importance of Christian attitudes about sex in marriage and some ways 
to achieve them. Some obstacles to a happy sexual life that married couples 
sometimes encounter and suggestions for overcoming them. Contributions that 
a satifactory love life can make to Christian marriage. How God reveals Him- 
self through the self-giving of unhindered marital relations. 
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MAKING MARRIAGE LAST 


(Marriage Counseling Kit) 
Written by: WAYNE OATES and SAMUEL SOUTHARD 
Illustrated by: JOAN LEMMO 
Narrated by: VIC PERRIN 


ABOUT THIS FILMSTRIP AND RECORD — 


Making Marriage Last is one of four 35mm. full-color filmstrips with narra- 

tion and music on 3314 r.p.m. records that comprise a “Marriage Counseling 

Kit.” 

These filmstrips are designed for use in a church in two ways: 

(1) To be used by a pastor with individual couples in marriage counseling; 

(2) To be used with older youth and young adults to enrich and supplement 
study and discussion of Christian marriage. 


SYNOPSIS — 


This filmstrip points out that, although story-book romances have “happy ever 
after” endings, happiness in modern marriage must be planned for and work- 
ed for. It suggests: specific ways in which the husband can strengthen mar- 
riage and ways the wife can strengthen marriage; how Christian parents can 
pass along to their children their religious faith; ways to keep romance alive 
in marriage; how strong Christian faith and being a part of the Christian 
fellowship will help make marriage last. 
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MARRIAGE REQUIRES 


ADJUSTMENTS 
(Marriage Counseling Kit) 


39B-R 


ALL BROADCAST AND 
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U.R. 516-B 
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THE INTIMACIES OF 
MARRIAGE 


(Marriage Counseling Kit) 
39C-R 
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TELEVISION RIGHTS 


RESERVED 
U.R. 517-A 


| least 


3313: RPM SOUND TRACK 










MAKING MARRIAGE LAST 


(Marriage Counseling Kit) 


39D-R 
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National Aeronautics and 
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Code LFB-8, Washington, D.C. 
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33-1/3 RPM_ NASA Soecial Report Ass 7 
Compatible 14-min, 30-se€ SUSF THRU MARCH 1978 
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Robert Forney 
. Jet Propulsion Laboratory 
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National Aeronautics and 
Space Administration 
Code FPT, Washington, D.C. 
20546 





331; rpm NASA SPACE NOTES #50 
Compatible —é0-secs each - USE THRU NOVEMBER, 1976 
Stereo (Previous Editions Obsolete) 


—l1. Fire Watch 
.2—Space Colonization 
=3=Tech House 

. ATS- 6/AID 

. Voice Actuated Wheel Chair 

. Solar Simulator : 

. Hydrogen Enriched Fuel Vehicle 

. Time Warp 

. Medical Satellite 

. Computer Graphics 
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_ AMERICAN SOCIETY FOR 
THE OCCULT SCIENCES 


205 East 78th St. on 
New Yorke oe 10021 oC 
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e ‘THE FACTS ABOUT 
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LIGHT 


IN MY HEART 


Side 1 For ADULTS 


GLORIA RYDGREN, Soloist, New York 
Metropolitan Opera Co.; The Rev. Marjorie Russell, 
Narrator and Composer; Linda R. Hawes, Organist, Pianist, Arranger; 
Eunice Rogers, Assisting Pianist. 





083 A 


1356A ¢g 


1. THE LORD IS HERE BESIDE ME! (Russell 1:10) 


2. ROCK OF AGES (Hastings 1:03) 
HEALING MEDITATION by The Rev. Marjorie Russell 


3. | WAS THERE (Russell 7:03) 
4. OPEN THOU THE FOUNT OF LIFE (Russell 1:10) 
5. | AM LIVING IN THE LOVE OF GOD (Russell :35) 
6. DARE AND DO! (Russell 1:20) 


Recorded by UNITY, CIRCLE OF LIGHT, INC. 
Box 25, Sudbury, Mass. 01776 

Recorded at Natural Sound Studios, 

Maynard, Mass. U.S.A. 

























LIGHT 


IN MY HEART 


Side 2 For CHILDREN 


GLORIA RYDGREN, Soloist, New York 
Metropolitan Opera Co.; The Rev. Marjorie Russell, 
Story Teller; Linda R. Hawes, Organist, Pianist, Arranger; 
“The Choralettes’’ Paula Rock, Narrator 


083 B 
1356 B eg 


1. SING A SONG! (Cronemeyer, Unity Song Book 1:56) 
2. THERE’S A WINDOW IN HEAVEN (Hawes, Russell 1:10) 


3. WHO TAUGHT THE BIRDS TO SING? (1:24) 
"NEVER FEAR” Story by ‘’Rev. Marjorie’ (5:05) 


4. JESUS LOVES ME! (Werner, Bradbury :43) 
5. REDBIRD (Lawrence, Unity Song Book :59) 
6. ANGELS REPLY (:53) 

7. LUTHER’S CRADLE HYMN (Luther 1:06) 


Recorded by UNITY, CIRCLE OF LIGHT, INC. 
Box 25, Sudbury, Mass. 01776 

Recorded at Natural Sound Studios, 

Maynard, Mass. U.S.A. 
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Es aoe 9. Maniac 
2. Starmake M 10. Peanut Vendor 
3. Overture Rom The bot 
Musical ‘CATS’ ma SY CHAMPIONSHIP 
4 AiNo Corrida ORPS CONCEPTS 


5. A Festival Prelude ll. Espana Cani 
6. Spice Of Life 12. Sabbath Prayer/ 
7. Hold Me ‘Til The Mornin’ Bottle Dance 
Comes 13. Traces 
8. Five Foot Two, is : 
Eyes Of Blue 


¢ PROMOTIONAL RECORDING e 
NOT FOR SALE 

























THE HAL LEONARD 





Marching Band Excitemen 
for 1984 





SIDE TWO CP) ee HAL LEONALE PUBLISHITT 
>a i ~ Z! PR NM \ A Tt r> UY ae 
] oF 2 A HL P/IOE B e PROMOTION# AL ae AK ING 
b£ 7 OF 81020035 e NOT FOR SALE 
HAL T. EONARD ll. Nobody Told Me 
>CHIN G BAND 12. Wrapped Around Your 
ie eraas 13. Islands In The Stream 
& 
fotal Eclipse Of The HAL LEONARD EASY 
Epemunant =e MARCHING BAND 
- ay say Y S ERIE re 


4. Every Breath You Take 
5. Say It Isn't So 14. Los poe ae 

6.1 Guess That's Why They 1S. Chamele 

Call It The Blues 16. Say Say Say | 

7 Adult Education ly. Ever y Breath You Take 
8. Baby I Lied 18. Puttin’ On The Ritz 
9. Puttin’ On The Ritz 19.Wrapped Around 
10. So Bad Your Finger 
20. Jailhouse Rock 








Columbia Pictures Publications 
A unit of He (ct Cela Company 


1986-87 JAZZ ENSEMBLE MUSIC from 
COLUMBIA PICTURES PUBLICATIONS 


©&® 1986 


JET SET <} 
DIS-COUNT 

IN A SENTIMENTAL MOOD 

| CAN’T BELIEVE THAT YOU'RE IN LOVE 
JUST FRIENDS 

LOVE IS JUST AROUND THE CORNER 
BROTHER COOL 
PRELUDE TO AKISS 
WHEN LIGHTS ARE LOW 





MC-20740 


IT DON’T MEAN A THING 
(IF IT AIN’T GOT THAT SWING) 
STAR EYES 
DON’T BE THAT WAY 
STARDUST 
THUMP-THUMP 
SWEET LORRAINE 
SANTA CLAUS IS COMING TO TOWN 
SILENT NIGHT 













Columbia Pictures Publications 
A unit of Tht (clea Company 


1986-87 JAZZ ENSEMBLE MUSIC from 
COLUMBIA PICTURES PUBLICATIONS 


©&®) 1986 < : MC-20740 





















CONGA DON’T GET;AROUND MUCH ANYMORE 
ROCK ME AMADEUS LAURA 

CHERISH DO NOTHIN’ TILL YOU HEAR FROM ME 
BAD BOY |GOT 1 BAD 

LOVE THEME FROM ST. ELMO’S FIRE ’M GETTING SENTIMENTAL OVER YOU 
HOW WILL | KNOW TAKING A CHANCE ON LOVE 
SEPARATE LIVES | REMEMBER YOU 


ST. ELMO’S FIRE (MAN IN MOTION) WHO’S SORRY NOW 


GREATEST LOVE OF ALL 














1. SING FREEDOM (2:20) 
(T. Belt) 













“hy *y RPM _— SBC-1000- 1 I 
| 
\ 2. THOSE WHO SEE LIGHT (2:50) 
\ (C. Byrne/N. Elze) 
3. PEACE (4:48) 
(R. Repp) 


— 4, | AM THE BREAD OF LIFE (3:23) 
(S. Suzanne) 
3 NERY LAST DAY (2:10) 
Yarrow/P. Stookey) 
6. ALLELUIA ( :43) 
(Trad.) 
7. IT’S A BRAND NEW DAY (2:40) 


(P. Quinlan) 





1. LAS MANANITAS = (1:43) 
(Trad.) 
» 2. | KNOW WHERE I’M GOING (2:12) 
(Trad.) 
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3344 RPM £—©® 
3. TODAY (3:00) / 
(R. Sparks) / 


4. ee ni (3:20) 
5. SING A RAINBOW (2:03) 


(Hamilton) 


6. ON A CLEAR DAY (1 ee 


(Lerner/Lane) 


7. IN YOUR BODY, LOR 


8. DE COLORES (1:20) 
toes 
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EVANGELIST CARL HATCH 
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SERMON BY © 
EVANGELIST CARL HATCH 
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ee “ YOU VISIT THE BAHAMAS 
7 <=. QNCE IS NOT ENUFF 
KING ERIC AND HIS KNIGHTS 


‘ONCE Is NOT ENUFF 3:10 


Eric Minns ~ 
SUS “You ARE MY LOVESONG 4:38 
‘< Zoe Mot. - Allstair Henderson 


‘WEDDING TOAST 3:25 
_ THANK GOODNESS IT’S FRIDAY 3:41 
Eric Minns (Instrumental) 
_ELEUTHERA 3:01 
Eddie Minnis 
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ONCE IS NOT ENUFF 
KING ERIC AND HIS KNIGHTS 

















THANK GOODNESS IT’S FRIDAY 4:42 
Eric Minns 
DOROTHY 4:42 
Jay Mitchell 
ONCE IS NOT ENUFF 3:10 
Eric Minns (instrumental) 
ABACO 2:22 
IMPOSSIBLE DREAM 3:48 
Steel Drum 
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2 Birds In A Tree wy, 
7a) Stop Time Blues > 
Rockin’ Robot 8 
© Cool It «Dy 
Ph aueate 2 Funky Choo Choo Psy . 
QO. Feelin’ Fine oly 
oy You Got It a ° 


&, All Songs by Hap Palmer © Hap-Pal Music 1984 iy 
Bias (P) 1984 Activity Records, Inc. wy 
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2 Jumpin’ For Joy of 
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< Ups and Downs 8 
% Strollin’ &N), 
. t Slinky a 
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Ey Time Step Swing Wo 


&, All Songs by Hap Palmer © Hap-Pal Music 1984 iy : 
é [feo (P) 1984 Activity Records, Inc. yy a 
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es ROCK OF AGES, 1976 
= FOUR NIGHTS 
All rights 
<7 reserved 
WPRA 106A 


6114N4A 


SIDE 
(24:38) 





THURSDAY, AUGUST 19 
Welcome Home WOWs 
FRIDAY, AUGUST 20 
International 


®) 1976, W.O.W. RECORDS 
AND TAPES 
Box 328, 
New Knoxville, Ohio 45871 





ROCK OF AGES, 1976 

















FOUR NIGHTS 
| F All rights 
SIDE \ | reserved 
(19:24) ‘ WPRA 106B 
6114N4B 
> SATURDAY, AUGUST 21 
eA ; 
; Deliverance 
SUNDAY, AUGUST 22 
Stand 


P1976, W.O.W. RECORDS 
AND TAPES 
Box 328, 
New Knoxville, Ohio 45871 
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Topic for High School Debate 
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Commentator - Loren A. Shearer 


SP 124 SF High fps 
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Ist Affirmative - John Beerbower 
‘Ist Negative - Jim Billings 

2nd Affirmative - Dennis Kendig 
2nd Negative » Joe Chamberlain 
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EMERSON LAKE & PALMER 
LOVE BEACH 





STEREO Af TWO 


| 
| MEMOIRS. OF AN OFFICER AND A GENTLEMAN Palm ape 
\ Emerson/Sinfield International. 
\as PROLOGUE/ Recordings Ltd. _ 
THE EDUCATION OF A GENTLEMAN (5: 33) pf Saks as ee : 

_ Emerson/Sinfield | 

> LOVE AT FIRST SIGHT (5: Bz 

-Emerson/Sinfield | —S 

. LETTERS FROM THE FRONT. (5: 1S 

Emerson/Sinfield 


ed pone eat COMPANY (A MARCH)(3: 45) 


~*~. 


ao erage 










" AUDIOVISUAL DIVISION 


Narration for Filmstrip 


“BOY SCOUT HANDBOOK/SEE 'N’ DO!” 
| Cat. #AV-815 


(not for television use) 


SILENT (AUTOMATIC) SIGNAL 


Use only LP Microgroove Needle 


ys 
Side A Sa BSA 490A 
3314 rpm time: 12:12 


BOY SCOUTS OF AMERICA 


wege cams wort a x ae tc ae: ia 
: NORTH BRUNSWICK NEW JERSEY | 
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_ Narration for Filmstrip 


/ “BOY SCOUT HANDBOOK/SEE ’N’ DO!’ 
| Cat. #:AV-815 : 


(not for television use) 


SILENT (MANUAL) SIGNAL 


Use only LP Microgroove Needle 


BSA 490B 
Time: 12:12 f# 
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1. Drunken Maria £ 
2. Love Came Tumblin’ Down & 
3. Blast Off! 6 
4. That’s My Giri Ss 
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S « 4th CEKCION 
SOL-110-1 


STEREO 
2 GLEN PUB. CO. 





1. we! WOMAN 
(Greg Isaacs-Walter |[saacs) ASCAP 4:07 


2- OPEN YOUR EYES 
pa’ (Greg Isaacs) ASCAP 3:33 
3. HOW | FEEL 
R, (Greg Isaacs) ASCAP 4:08 


4. | DON’T HAVE TO HIDE 


MY FACE ANYMORE 
(Greg Iscacs) ASCAP 4:27 
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STEREO 
GLEN PUB. Co. 


by} 4th CEKCION 
| SOL-110-2 
| ; 1. BETSY & 
(Greg Isaacs) ASCAP 3:15 
‘ 2. WITHOUT YOU GIRL BLUES 


SOUTH OF CHICAGO 
(Greg Isaacs) ASCAP 4:47 


FIND YOURSELF 
(Greg Isaacs) ASCAP 6:48 
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Micro-Matic Sound Filmstrip Projectors 


14A390G And 14A650C 





g Side A 
~ 30/50 Automatic wz U-57149 


s 


: 














~A Service Information Filmstrip 
B 


| from ee 















Servicing DuKane 
Micro-Matic Sound Filmstrip Projectors _ 


- 14A390G And 14A650C 


~ 30/50 Automatic 


| \ — Side B an 
“And Audible Bell 


U-57150. 






* A Service Information Filmstrip = 
aS from | 


a as 9 | 
eo DNRone = 
ee Se ae ee nae 


NO CHARGE 


i 






A faa ae ut } t s 
Ba a Sy WT A P Oy ti). J 
SEERA TINIE SS ee La 


SRERSARDSR EGE TES 


LERDeagS 


ery C8 
Watote 


COMMON CA 


«ER DEN OGY aT 









and 


esr 


ee 








“AECORD 


ee TOL. tie | See pe — LONG PLAY 1) : 


|| axes 






















AN ae - WHAT A DAY THAT wae Be 
Ae 2, BLESSED JESUS) 
oe a MES A PERSONAL SAVIOR 
- NE a. THE FOURTH MAN 
5. SOMETHING WITHIN: 
HOW GREAT THOU ART ee 
as ‘DEAR JESUS ABIDE WITH me cs 4 
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- JUBILAIRES QUARTET 











1. THIS LITTLE LIGHT OF MINE 
2. 1 CAN'T STAND UP ALONE 
3. UNTIL YOU FIND THE LORD 
4. NO GREATER LOVE ‘ 
5. TENDERLY v2 
- $&> WHAT A PRECIOUS FRIEND 
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“The brown acid is not, specifically, too good” 


CHIP MONCKE: Uh, to get back to the, uh, the warning that I’ve received—you may take it with however many 

grains of salt you wish—that the brown acid that is circulating around us is not, specifically, too good. Uh, it’s 
suggested that you do stay away from that. Of course it’s your own trip so be my guest, but please be advised 
that there is a warning on that one, okay? 


JOHN MORRIS: I am informed that somebody somewhere is giving out some flat blue acid. It is poison. 
That’s deadly serious, man! I was just informed that we got four or five people who are a little sick from it. 


OFFSTAGE VOICE: Fifteen. 
MORRIS: Fifteen. 


MONCK: Uh, we understand that there’s some green acid around. Uh...it’s not...quite as good as what you 
might suspect. 


MORRIS: I hate to belabor the point, but I will say it again in case nobody heard me the first time: there is 
somebody giving out some flat blue acid. It is poison, there are fifteen people who are very ill from it. 


MONCK: There’s been a little tremor of paranoia running through the audience. 
MORRIS: There’s somebody out there. There’s somethin’. 


MONCK: Those of you who have...partaken of the green acid, if you would...as soon as convenient, please go 
to the hospital tent. 


MORRIS: I’ve just had a conversation with a gentleman who’s been looking to try to trace down some of these 
little blue and green pills. They’re quite dangerous. You don’t need that. 


MONCE: If you’re on a bummer...if you can’t handle what’s been going down...please be assured that there’s 
no bust, there’s no hassle... 


WAVY GRAVY: Now people been sayin’ that some of the acid is poison. It’s not poison, it’s just bad acid. 
It’s manufactured poorly. So anybody who thinks that they’ve taken some poison: forget it! And if you feel 
like experimenting, only take half a tab, okay? Thank you. 


COUNTRY JOE McDONALD: You know, all us people from the Bay Area, we’re real LSD freaks. We take a lot of 
LSD, we’ve taken a lot of LSD, we know what LSD is. But I’ll tell ya one thing: this stuff that they’re passing out 
here today may or may not be LSD, but there’s a chance that you won’t have a very good trip. Now what you’re 
supposed to do after you know that, is you’re supposed to stop takin’ it. Now if you’ve taken it already, don’t 
worry because you’re not poisoned and you won’t die. But if you haven’t taken it, I would recommend that you 
don’t take it, and listen to the music and wait until you can get some stuff that you know is good, if that’s your 
inclination. That’s called common sense. Right on! 


GRACE SLICK: Sorry about those who got the green. We got a whole lot of orange. And it was fine. It still is fine. 
Everybody’s vibrating. 


MORRIS: There is...a bit of acid sickness going around. Let’s not pass anything to anybody else tonight. Let’s just 
hang together. Anything that could be dangerous, let’s just forget about it. Let’s just make the festival, not the 
other stuff. With all of this...ain’t nothin’ can make you high as this! 





“Get down off that tower” 


CHIP MONCK: Ladies and gentlemen, if you please. There’s a number of reasons that we’ve run down, I think, 
why we’ve requested you not to be on the scaffolding. Can we please have your cooperation and ask you to get 
down? The fact that people behind you also wish to see is, uh, I think perhaps a major point of consideration. 


JOHN MORRIS: Hopefully, for the last time this evening, those people on those towers are gonna get in the way 
of the people who have to light the performers so you can see them. They’re also shaking them so they’re hard 
to work on. I regret to say it, but I will have to have people escorted down. That is dangerous to the people 
underneath. 


CHIP MONCK: The gentleman that’s climbing down the scaffolding tower...that’s, uh, not a piece of rope that 
you’re hanging on, but a, uh, a four-conductor cable. And it would sort of, uh, weld you to the side of the tower 
if you missed. 


MORRIS: Alright...same boring, pedantic speech about the scaffolds. The only thing more I can say is: fellas, 
those are scaffolds. They are not cement buildings. Please. Come down off the scaffolds. 


MONCK: Those of you still on those towers, I don’t—I don’t really know how to approach you. Please come down. 
I think it’s a reasonable request. If it’s out of reason, I trust someone will tell me. 


MONCK (CONTINUED): Come on, get yourselves together. It’s really a drag. Every time we begin a set, we have to 
ask you to come down. If you go up there for attention, I’m sure you can throw yourself somewhere else and get 
the same effect. So if you’d please LEAVE THE TOWERS NOW AND STAY OFF THE TOWERS. 


MORRIS: Will everyone in the front please get DOWN? Everybody: GET DOWN! 


MONCK: Those of you who are staying on the towers, would you please get down? It’s really annoying to have 
to constantly make this announcement. It’s like, uh, [indecipherable] reprimanded children. It just doesn’t seem 
to be necessary. 


AUDIENCE: Come on down! Come on down! Come on down! 


MORRIS: Like they say, come on down, man. Everybody. On the top, too. Let’s go. GET DOWN OFF THAT TOWER! 
Come on, creep—come on down! 


AUDIENCE: Down! Down! Down! Down! Down! Down! Down! 

BOB “THE BEAR” HITE: ...and we’d like to play some more, all right? 
MONCK: If I could interrupt for just one moment, with my apologies... 
HITE: Sure, man, go right ahead. 


MONCKE: Those of you that are on the light towers, please, if you will...GET THE FUCK DOWN! Now, please! 
There are people behind you that can’t see, we’ve been through it all afternoon, you should be somewhat 
conditioned. There’s something about turning back a little bit of responsibility to you as individuals—we would 
expect that you’ve got the balls enough to take it. Please do! 


MORRIS: Hey! Everybody’s off the towers! Thank you very, very much! Maybe the answer was if I shut 
up about it, everybody got bored and got down... 





PRY 590861 








eo 


i] 
= 
s 
= 
- 
a 


Pekowrnan#r 


ie Ter Teo 
f 


RAUUCCT 


PTTELTLIL 














Fox Kids technobuzz 


oid? 


M77 7 jere 


Man Unlim 
‘an Unlimited -- Arachnophoriay Mix) 


my Sweet, Shuki Levy, 


ited a? US TV Theme (:45) 


US Re 


Kussa Ma ‘ae Mix (5, 11) 


yuo” rari published by Eifoata Music (8m 
a 
oy Kuni music (ASCAP). Re-Mixeg by icy 
am 99 Fox gamily Music Nicky 8 
@? ae 461 Corporation 
©% 
5) ; Reserved 
As S 
€ pv ri" Pe 
5) ‘ zm ay t 
& > Ay $. % 
o GS a %, %. “. 
& e = % % 492% 
i G S. % & a) t 
e od LapiMPHOM Aji i a a 
wy -ov\ 04 jo ees, es eee 
g = nel AANAAE yo U6) We, Y > a 
/ % ‘penesa, Poy, Ny %. nn % £4 %& 2 a 
= = 46 4» 5, Ne ee oe eg oO 
F {38 tio op he ce 2 
u yn HO Ke ©, +‘ e € % 
BE? 2 ie So Yon: 9 »%2¢3s = % 2 
% ee) G% >%%263 % 2 
Seedy e Oat $e 5¢E2%% 
5 | = & 2 eu iS a ett ie 
igrdahe; é 66% ae ee 
© o ui = 3 : @ % € C = 
is] ne [Vissi ~ > % — 3 
a See ee i) ~¢e% 5 
ey >ppie g 2 05% ss 
22 SEP Eo 2 5 E ge 236 
© £ 2 s$S3aec Ss g a a 5 & 
A h 5 ed SF = rcoe = 
AS£Eac eee # ic =:8 ae 
8 ESP GS B 
4 iT he <= © 4 < 
c) a =~ 
G &Fs s ¢ 
e oe Wa 
L lt oo 
% oss 
o S & 
% Me + 
fo) , eF 
%, %, ae 
8. 
2 z Ang 
% % % y Ds * Sf ® 
% % > s 
% % 4g Ye Vag ra a a ae 
Be ees a ea Wy Pe OS Ss 
Hy 8 4 ee & Uy, @> - 3 
% % Ue ey Vay “9, a py @ we oO - 2 
% % VY, % Me Se wo wv 
ae a ie PL FP Oe 
a <q Me ey, O14, ~ 66 ‘ ss yy 
ty, ey "A “% Ae ° Pay, a we ei 
7m ‘ We, tue, * 0 “Oy at ot e ‘ar 
4) , “a n, on oe 4 
i FL ] dnoso > ont i. 
&, co] 4%, ow ‘ : S 
“Oey, Oo, Myp cv) gens - a mo A 
Sy V seo, (avo a jue Ps js s 
Shy yeuey vod FP” gn gt 
‘6 ‘ y wes 
(LS 


ZZNQOVUYDS} SPIM KOY 





















Cisc 1 


¢ cheracter buttons 
* Fox Kids logos 
* j-OonsS 


me oye F th F! 
e000 Ly ee” ese vee re 


‘cost? eee 


seco Veo ° 





Cisc 3 


* ad templates 
* endpace grids 
* fkK2000 letterhead 


— ecb « 4 » cogs (0 \ Fae * millennium logos 


eee ‘. ee. 






































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































\ 























































































































































































































One-Sheet Elements 
Disc #1 





= 


One-Sheet Elements 
Disc #2 








(—{ejelerie)| 














Sony Music Entertainment Inc. 
Epic Records 

Audioslave 

"Like A Stone" 

TRT 5:00 


| : Wi il 
Production. co i, as AW indm 


























fi h 
eit ‘ 
ti t 
bi i 
pint 4 
eorew se 
prenue 
(Ue 
pie eo 
Ue 
ee rew 
a 
rae 
Pee eb 
feet 
a 
Pein oe 
ie a 
penne 
wey Ob OP 














Sony Music Entertainment Inc. 


Epic Records 


Audioslave 


"Like A Stone" 


Rh 5:00 





Production Company: Windmill Lane Productions 





1558 10th St. Santa Monica, California 90401 Tel: 310 576 9280 Fax: 310 576 


' | 
' | 
ih renew 
Web Te a tea 
WO ete that 
CT 
1 
| 
He TIPE teh te ae a 
TR 
ee 
WU TE Ta et ete tt 
AR eee eth 
Ue en | 
cn ed | 
ie ee 
bee an 
TT) 
ee 
i i a 


Ww 
Wl 


Wl 
wi 


" 
il] 


la 


im 
Wit 
nu 


Wi 
al 
itt 
i 


Wet 


wy 


til) 
Wt 
“i 
Wu 
wil 


Wi 


il} 


{| 








" 
W 
i" 
il 
i 
it 


ny 


" 


tl | 


" 
! 
i] 


i] 
" 
i] 
' 
' 
" 
iT 

| 
" 

i 

| 
Hi] 
i 
" 
" 
i} 

1 


i] 
ii] 
iF 
" 

i} 
‘! 


Wt 


i} 
ol) 
‘| 
i 


Ww 


il 
I! 


"Wd 


lf 
" 
i} 
! 


Wit 
Wil 
wil 
"ot 


Wit 


"tt 


Wid 


wu 
i 


Tn] 
Wn 
Wh 


Wl 


l 
tl 
il} 
' 
il 


i 


Ta 


il} 
iT] 


| 
It 
'" 
" 


W 


i] 


i] 
" 
i 


i] 
i] 


t) 
| 
il] 


Wd 


il 
Hy 
i] 
| 
l 


"I 
1 


i 
" 


Wa 


i 
ii} 
" 
' 
‘i 
nM 
i] 
" 
il} 
ii) 
"t 
i} 
" 
i} 
i 
| 
" 
i 





"i! 


tt 
" 


W 
i) 


1 
" 
fl 
il] 


youu 


"il 
Wy 
Wl 


uni 


wal 
Vit 
vil 


| 


wa 
iu 





" 
| 


il 
it 
it 
i] 
i 


sl] 
il 
it 
" 
) 
" 
" 
‘ 
i] 


Wt 


1 
| 
i 


" 


i! 
i 


tut 


ia) 
Wu 
ih 
Wit 


Wy 


wu 
La] 
uu 


in 


Wil 


nnd 


Te) 
na 


nad 


Wil 
nit 
wn 
en 





il) 
il} 


i 
‘i 
\ 
\ 
‘} 
" 


i) 
il 
Mi 
\ 
) 
" 
“ 
il 
| 
( 


i] 
\ 
i 
i] 
it 
N 
" 
il} 
" 











Tee il di 


Wu 
wu 
wi 
Wat 


yi 
tn 


1 
"il 
Wy 
ii 
a} 
al 
ha 
ei 
ii 

ta 
Wii 


1) 


| 
1} 
" 
ii 


il} 


Ni 


" 


W 
\ 
) 

" 
i} 


iH 


Wt 
Wi 


i] 
i 
\ 


1] 


i] 
i] 


" 
" 
il} 
\\ 
" 


iT} 
" 
" 


ii 
| 


Hw 


Wad 
val 


Wu 


1} 
| 
nu 
Nal 


roy ' 
wine 


Tl 
\ 


iT 
" 
| 


ti) 


i] 
i) 
" 
il 
| 
iif 
i) 
\ 
iif 


i 
) 
i 


} 


Ww 


\\ 
i 
\\ 


i 
i} 


wi 


" 
‘| 
ii} 


im 


i) 





" 


\ 


\ 
i] 
Ni] 
N 
\ 
iT) 
H 
a 
i 
iH 
i 


it 


i} 


i] 


i] 


\} 
" 
i 
ti 


W) 


‘ 
i 


‘| 
| 

i 
" 


sl] 


" 


i 
{ 


iT 
v 
}} 
i 


N 
" 
i} 


\ 
{ 

) 
v 


i 
) 


Nt 


wy 





i} 


aT 


wih 


meu al 


wha 
yaa 
Hien 
win 
Wan 


wn 
apa 
wan 
yu 
wUN 


ya 
Vana 


yu 
vn 
way 
won 


tT 


aT} 


i 
" 
i) 
tT 
" 


Vial} 
iy 


i} 


i 


a} 
il 
" 
in 
mM 


v 


ry 
i 


ni] 
\ 
\ 
\ 
" 
it] 
) 


') 
i 
i} 


N 
v 
u 
) 
" 
” 


Wad 





y 











a Re een eee ee te a ay Se Se eos ly 




















MTV NETWORKS 
(1) BARE WITNESS 
AVID ROUGH CUT - 10/5/99 
(2) NIRVANA UNPLUGGED - 6/24/94 
J#63856 
Jaa 12S ae A ie A Naas SS leh hine SS Gy ORs Ee a ees 
a= Pa ee 2B Ayo) ase AN | OS ee peel eae oy Sims 






















me 
fi a a 















(i ea 











MTV NETWORKS 
(1) BARE WITNESS 
AVID ROUGH CUT - 10/5/99 
(2) NIRVANA UNPLUGGED - 6/24/94 


J#63856 





Hdd M EAA A ee a ee ee doe teeta tet bane gate dia gear tea ees 


We eee a eae a ea be i Nu | { | N 
i \ WN Va A ee ee ea ee aa 

! ! 

\ 


f Wa a ee ee ea ee eae a 
WHOA ee ea a ea ae a eee do 
We ea a ee ae eae ae ea a eee 
WHE PI AHHH ee oe Hada nea a et 
i | Pied edeed ea a 


WO a ea eee at eee eo ea a ee eae 

EB MM Re AT gee Tee ee PR ee (eae tie ean te 
HORTA HERNAN AA 
a a a te eae eee a ee ee te de a te ete ete 
QW Me ae ee Ta Te Dee eee a ee aa ae sae eee 
HW Wee ae ee eb ae ae ae ee ea et 










WAM A A A ee a aad eee ea 
| | wy r 

































Wn Hare onda ade 





A Ue ee ee ee ee ga ea eae Wed a a ea ae a ee ee ea a ae eae eee ate ae 
HVA ee ee a eae ea eee AM ee eae ea ee ed ae ae a ee a ea ee ee 
He A eet aan a ee dea ae ee HO a a ee ee eet ee 
WA ee ae en WWM ae eA a ee te Ha a a a ea ei aa a eee ea ean de en a Re a eae ae ae det as | 
7 WON Ma eee te deat HN Maa ae ee ee aa ee ere tae a ee a 
AAUP HHA ee aed EM UE A eo ee ee ae eae Me De eG ea Ga Aad dee ne a ea Ga Rote a 
{ {I 


1 i} 
f WM eee ae a Me eS eee ME te et MO a aR dea et ete ea een 
Ts WU a ea ee ate ea et ea edad ae ae en eed 
I { i} 
i i 
1 


i 

\ 

\ 4 
iad a ae ae 

\ 

\ 

| 













\ Hedda eae eae 
WON OR DR Re Rega eae ete ara 
HM RA Rae ea ee eae 




















HN Pe ea eal 


i | i 

iy I 1 " 4 

Hyde eta ee en aa Pe Rae ea aa et 
{ 


\ \ 
I, j { Hi yew | 2 
Wn a eae a een ete ny 
i) Wiehe a een A Hired odd o kan ge 























LM en ee a te 
Hog dr aaa daa eet 
Wedd eee eee 





























\ 
WM ete a a eat 


i \ PUN ena 
WW ee eae ea ean ee ea ae eed 


VNR MAA Ae 


































































Whey eT wel ti 





MTV NETWORKS 
(1) BARE WITNESS 
AVID ROUGH CUT - 10/5/99 
(2) NIRVANA UNPLUGGED - 6/24/94 


J#63856 











AadOSY3aLNI 


RaecOoRDS’ 


**k*4 VIDEOS COMPILATION*** 
*k*k*kSEE LISTING*** 


RUFF RYDERS/INTERSCOPE RECORDS 


Tawra 7 ArxaP 


40 WEST 


57TH 


STREET 
22ND FLOOF 


NEW YORK, 





DRAG-ON 
"UPN 13 NEWS" 
"SPIT THESE BARS" 3:42 
DRAG ON feat. YOUNG WUN 
"DOWN BOTTOM" 
RUFF RYDERS 
"RYDE OR DIE" 4:38 
RUFF RYDERS/INTERSCOPE RECORDS 


























































































































{age 














































































































































































































=m U) Sean aie wie 
= abs 2 Masel anes 
c ata 4 z 

=e ie | O as | Be |S | 
Be * OO iz ai 
TASES * ea) | || es | | 
* FREEZER ee= = 2 
a SS SS SS 
H Ay ps a as es ats a Soe ee ae pe 

H O ee a ae aa = 
eG U z= =e SS ae SS a Se 

HI WY) a ee = 
H * faa a a a a es Fae a Ses fs Se 
=) : : RED ER EGER RES 
oO 0) ea a is a a ee Sees Se oe ee 

U ZH Pas itee nme. 
H™ EAE ar as eas 
= 2 an? | EE SPE SEnEELs 

ee O UW) 4 ttf = a 

= fH id Siaettants 
= AHA a — 
I BH" bs LESSoR ee cee 

= no vp Hm eo = 

= a | fz] fe Se Bet) 
= 6 Os Ww By aeeen —_ 
= - * + fy = a a ae 
= re ae * 5 SSS = 
mOOSUSINI Qe * & ESER SER een Re 




















































































































moonshine | 
CON/ ST a eer Ce 
the documentary 


if=toldUl glare Mial<-lavd(-\"\--Ma gale] (emme-lale im cole] mu cete) t-le|-MNi iter 
for la Moro> Oa <—To) mei qaui-mmatiie/ comm [olalai<-ii(-)\ame(eat-lieme|(-lle(-s 
dj dan. omar santana. ak1200.-dara. diesélboy. and more 


i depen 








































id the cou try got to se _ = 
| ge g t going of h 1 this 
| music is taking hold. mognshine’s artiste Elale| (el sy | 
| front. this is a glimpse at a month.in eae ) | 
hiat-Waal0tjlemer-lalol listen’ to | the stories of the ° artists and a invo alved. C | 
| jonshine media production . 
ve producers: ‘ 225 7 a 5 Hank z Pris re 5 s S 
eae [ A 
| rey gee [Vfex=Yofe-Tale ce] directed by ee 4 
| fromas tail oe — se 
written by:  . . | 
steve levy and thomas tral 3 yi 
sree photography:  . : : 
| marcus lara — : -_ 
Fe olic-\oytolg of photograp hy/interviow WS ee : - 
= peter eveschl oo — : : = 

Sele = = + = = — = | 
thomas trail eS a ae eee eS 2 : a} 


additional sound r recording: 
dave audé — 


voice over: 
me aaa 
















www.moonshine.com 


MN 


856388a001 3. 3 


) 2000 Moonshine Cre ative Media LLC. All rignts reserved. Unauthorized duplication 
is a violation of applic sable laws. Manufactured & Distributed by Moonshine Musi 
8525 Santa M Onica blvd., West Hollywood, Ca 90069. Made in the U.S.A 





MV 85001-3 











7 
© & 

















contact: feedb »mMoonshine.com f - e 
































Pub ap ye dp ae ap gdp at 
ib PUPAE oh ae 
Pub Rapp Gedy te gery 






Pup i 
pA AE PE AE 

tf Ue Tp LAY 
RUIN BE 





















Ue pags yoy! 
Abs ouput "i Wp is 


Qu Ney ! 
4 Gap e Abd ah ti 
‘ Uead iy AP Qe 
























ot en bitty 
Pafetpayy 
wivap 


wie ad oT 
! seanife 
aT a) en 
Tip eee feat 
Ce ‘i 
Cea at 0 ay 


































Way nu ai i ie 


ey ‘ ity Se para ip iva JU USEP UU We Ue yt iy CUE head u wit 
POS G0 Ry BUR UO Ge) Ot 


~@8&© 2000 Moonshine Creative Media LLC All nghts reserved Unauthonzed duplication 








A 
: arate 
"| yy NS Oh A y ots “W Ly14 hi 
Spe Y OO, Any ans) ie 0), eae pean Nic jai sti 
BY AG Aw foes af ! We 1) \fs Vij Hf ay he AH ALY Alig Va alt: itl. 5 Ra 























at ik apt a ee yey abe 





tbe ae Judy iba id, 
pbb ade 
yas ip 
Wb iy ak 
pap tbeip al 
Mau 


dba Ue dé 
UUs 
Pui ua 
Wau ian ab 
Sip A eas 
pi ya 


Pip de i td as tis ad 
ApS ap ae te a ij shay 
PAPAPTS Ub a Meas tins Lat bd gy Ly 
Was WAL SEM ard 
upd eae sunt allah Un) 
Abipaabibaad ae eas 


bat 
vu 
a 
tou 
tity 
nig 






















PEG the 
Ue at Ababa at 
Gy pea sath 


































APP Ub ipa Fy 






















ay ian PUR ERTL ah shikik ap a pup Upueih ae te asa Ip apds isaby Ui tbat 5 J 
A yeye ay Yate g AE Yat Tete ave iy ape uuu ge sion aban winrar) u aye 
i hag (hay Uap tid poh ab aay ar Uae tb aed ety at a eb tbe ip 


Peau de tediagt Paya 
Heap aia ey ay 
te 


at ud paps 
! say 
Te usth th ed 


ib itar 
Uy a 
hud 










HU is ha as 
; hab 
4 








abi ab tbe 
Biya 








Uh nN) a pinay 5) aba a eg ayy uy YUU v trede ab ab ad 
f seu LeU ey UOU Ue Way Ot way uy iy Oo natn ater) wy rays is iad 
wygapy ib y Ap ay Qe hue Ged wey uy Hip i aye ap uy iy ap i pupa WUD ab apapay eas ah Yad al Uy sey 






















ype 
no 


uy is yy Ub ia a 


y vu Be di te 
wu 3 day v ie ay uv a a 


Wap agi bed 
ab a uy i a i sy as fF 1b 


APU AS yet ys YU yas ay 
Hatha Uap aa 


yyy a 
jus 





hy AAAs ate vith ‘if ne W 





: bite 
- 1) Qty | 
paral 





Overam Meric& 
dal=meloterelai-alti ay, 


is a violation ol applicable laws Manulactured & Distributed by Moonshine Music. 
8525 Santa Monica Bivd., West Hollywodd. CA 90069 Made in tha U S.A. 















FV a im HO ICES OO UHC De ETOO OT OST QU Ene ete a Tenby 












Pent Ot a serpel ‘pty ety ee ipedvel ipl tia ty peeayety 4) Ca a wary Ga ag ih th the ited ert 7 H HOTU RTA deadbeat Te ageyy dt yar ad ipa yy waan aa ae i VEE SE CEL Pst ott th 
ae: pay aes fi) ‘ay 4 we hee pp 4 Mm ? me eet ait iy 7 A ih h he y we Wat a ha \ ira) i ype Orie ha) Aaa dead teeth nay He tegen PALA NY ths waved Ys my) ob nenarasd oO tae Yn way Oren at See aba roby ae a ist Lats nal 1 rn) aban aa Nein thie 
vipa i ra a) Cpe Ite D oo me fas) tr heirg u wi Wu eae 1h (tna H ie ty } i (FA i toh apa ab vv aT eka a Hotel, Thal ster A OOTP Ua ep thay Horna ny UL V waa gua Ho Teva ara a seat Watters t rebar i VA Re ay wy aad ny i Tratiy th Its i LD) 
Co yah had ‘en (eae lb ty th i fy fede apie ii tars \ tt i ed ih ays vi Nett Wt Ves POU OO TOD SR TCO Gere ay Peer Ue sta rg a TOUR Uae Te au Gea een PUR ee) AYU UPD Teh ay AVA MAR TEED AL ERNE SNE DRE Nee AL at WYER gE tg ee 









HG ge Oe et tp Oy he eit tpeage mo toe teae ye Gated a rea tele ten 
iy thet) A Ge Get ey he CU Qe Guan t W Ga aL 
i (h if} ft i} Needed tera aed ay a te Wey 


rtp ete et AE DT es 
wih tp ‘| hide (ni) teehee) ir ih ay ny 1" 5 " ay Wty {he ibis ng i) 
Pies a 90) Coan a) A Geta a that oath ae D i 
oye yg igen ey te wag o) Tab yak ag " i tye ay Heyy (th hahaha a) tora a gai tht 
ty no thet te a a trie ty het ea i 4 a Ab let teal 7 iY (hs Ay th ha! type Ahi i Noth ivaihe tn Netith 1) | 
ray regaled fe eh fet ‘Wt wae ‘ip fh tity eed Wir twit. om fbn Ua, fea Ne TD 
elbtp tt Vad 4 Atk ys hi) i hykyd ) ae a v tr dub teal day ey tt nf Tedndab ede a Ott 
wt wih ts thew th it 16M hip thet i if it " " " " th b 1) (\ aay t " ify Da fh (1 iH CV t yout i) 
oly iF ayy i ype a a ty fog hy tay ty ty way mn) i Ai eat 4 iy " N) " ‘pip y ue veth on are ban th va 
, wi fy nh habit 4 wh as 4} fhth ‘hy tp pois, thei in iuty ad ag the OY ho) hard tht) ely ae, Va (yard 
h ‘ap y (ye (rigs uh uy i Nl W ny 1 iH ny t ‘he fh th 4 ‘pth ik \ iV tt "1 feat if i if wy (nih wh 1 thay rn ) Ve whan i 
' epg ed anti iy e ) CT a Yt Woe daited edi adit ny wa 
\ a ge Piteyind on COG pet Ca hak Chane te fot fe Huy Cet thas Wong ada as 
Celera ereor th eae det (ete db Oe total Wh Ain abe Vs ry WV Hae Aa deteder ele a ea gd tole tran at wil 
trea iV th 4 tanh wy Aly setts Hi age ‘ hiedea fete mW b “yop eis (yi PY EE Pd DT] Pa) ed de 
Ne Se Hee ee Eee eee ete Tee ee ee eee) Dee Ged eg eget te 






















































Vir eter Geen 208) Gee oo tn i a daar nd an TeCCS UO HEOURET EDA GTQ TED AUS HERR SO aR Ae UT FDEP Roe TOD EGR Ghat r ta PTT TET MARR tater rats 






















ys a JUUOTRCU EO TAQN ET OCU TRO UOU UTS TER Qe A CeO itet Or Ae ety SAQA UTD ET UR SOIT CTU OOD CORSO TOR UTD RD aD Pa DOT ODP AES DOE a MAR OTOESEET Ogre MER ogee 
oat ‘p a) PT Te W ariay TOPO UOR HO Le ed pore TORSTOUSRU TACO TOE REUTER T eC TOS DOM OOTP geen SR TEMP ED a aT SOTO aoa te dragtng at 
Hap a AP Uote a te iat ub ay neue Lt HOR CUCUCTOO OU netomat oe db Ce UOTE a TU BQO SOON eR De NEUE TEA Ut OD ce a ria a ata at WA IRIE IMI TIERS TRUM DSS nth) Maye) wath 


ay 
fii. 
Wedeth it 
H i 
Ce 
ia 
Het ae 
nied 


ip ni a 
a aha 
seth ted 
TTL Ue 
A 





HON aa dea eae ante deg i) Wey So ea ae aaa atay neu ty 
wea neds Bia Avedon fhe ead ty POU ote te tend) 

fay wy 1 aS a) Va ere ae VDOT DE TO Tabanan ne iat 
TRIMS TS 
PA A Oa TR ee aly YEO TET eA Dafne don Darke govern than’) 





(OVER Pe Od Qe an Bane ea ERA dep te tem a gee 
HeTeO Een Te eA a sherk ve tine teva ab abeds He eie Mae as BETTER n} wand Y 
HU Trade arty NPAT EEE ETE EEE TR BTR has Abad) tat y n ue Tere iey nt 
{UTA rae made den taal get thang do ter A yaaa age ted de fide a AeA ahd 
(OU UO AI TR AG Goh a Gg Oo Det bod dite d Waka gem i dit Haar fed do od aad: 
7 wed ty yoidengs tt fan a a a PY ee ed Aer eae ita tetr Trews Yee enn WU aerated Aran dharen dy Petpet mia YORU Ve EVM ge eat Ay vneet tore Haney Tv gndi Voges 
HT ate Aaa ed ouea vent yet wey Witla ae dara (Oo a a aay ten Vath date ny DAE ep tote gear Oat nea des y yi 

BOON RES IA A Qe OTe IE A Oa nen IS IAOT OTRAS ORI SO TAR IO DOT IOS 2aTR IO TARR I TeR a A Geta ada a TER TAG DRO TO eRe a Ra a taney atte dio 
itp Sy es day die dane a dray aad (eT TON AOI; RAO SCT ES COCA HOCUS Sane A Dan a a dt TONS Oa dart artataad rfid al Qatar Doha den aad VOOR Gate Ten aad teasen en nega 

iby OO OA tay tar tlen trae a a waa Winn Horney dapat ate way hoy TD doind POI IO Te AAO nen (oo HoT aden a Belen Ra OV A ep ttl dot mo aataeg feat dy waa Nabe 

ny it ma aH wi 1a dat aa OG Qa en neta i ae aoa do are Ghar sont tt Wav spoypava sed ‘) ‘ Nodal th ny) Oe Da Ag ea odad metab ed ed i adiabal gala halen tata Nayar ‘i Nyy wu tay 


paasthatpa 








imp 








ATA IRIUO DONS na ao UES Ta Ta Gat ea OT aaa tte 









(Ee De Oe Ba det dae tab SOI EO OI TQ OO TEISIET DO Te Ie D SRA I ee Daa ae eae a aaa Pagel et ea an Oa Rta aaa dan 


, moonshine | 


mv 85001-3 


Over ar nenca 
oF the documentary ~ 





ssrA ER 


— 


a 








Z 
S 
7 
a 
ini 
> 
a 
< 
= 


w) 
tenet! 
bee 
a3 
pas) 
© 
ae 
‘eet 










Pa 


Recorded by 
ROB EVERYTHING 
and Mastered by 

DANIEL HUSAYN 







1.‘FATALITY’ (03:18) 


(Lewis - Low - Marques) 


QUANGO 








FWP-1 


Recorded by 
ROB EVERYTHING 
and Mastered by 

DANIEL HUSAYN 







1.‘Living In A Shithole’ 0150) 
2. Quickquid (01:28) 


(Lewis - Low - Marques) 


QUANGO 


ished 


= 
a | 
ao | 


D 
Publ 


om 
Lu 
r 
E 
=> 





MS 


OF 
‘ 
: 
: 


RK q 
>, 


WY 


ACAF 


Published 
New York b 











45-1051 


AMP 45-11808 


tz Curtom Pub. 
Co. (BMI) = 
Time: 2:33, | 





ga / 
oe. ; : ee 


La 


XY TALKING ABOUT MY BABY 


(Comm Cb ait) cp) 


‘ ‘ THE IMPRESSIONS 
“i Pp Arr. By: JOHNNY PATE Wwe 
“TOF aBc.paRamouNt RE 









Curtom Pub. 
Co. (BMI!) 
Time: 2:20 © = 


- 45-10511. 


J AMP 45-1810 





“A NEVER T TOO MUCH LOVE 


(C. Mayfield) 


THE IMPRESSIONS. 


4 
. Pop re Arr. By: JOHNNY PATE ae Ae 


OF ABe. PARAMOUNT. wee 











PR7 590861 
For Promotional Use Only 
3 Not For Sale 
& 45 RPM n 
© = 
e & 
2 ; & 
5 ae $ 
Q x 
%s, WOODSTOCK 50 
25, 
J 


“The brown acid is not, specifically, 
‘, too good” 3:30 
“Sone, Chip Monck/John Morris/Wavy Gravy 
Wag 


An 
cer? 
ead for & Marketed by Rhino 


PR7 590861 


For Promotional Use Only 
Not For Sale 


< 
2 
= 
C) 





S 
= 
aS 
é 
WOODSTOCK 50 Zé 
“Get down off that tower” 3:17 
Chip Monck/John Morris Ao 
Bon aa 


An 
YU 9 ert? 
“ured for & Marketed by RNIN? 3 










THEME FROM DIXIE 


(Duane Eddy) 






(45-J-DE-29) 
Linduane Publishing 


DUANE EDDY 


1183 














GIDGET 
GOES HAWAIIAN 


(Styne - Karger) 





(45-J-DE-30) 
Columbia Pict. Music 
Co. (ASCAP) 
Time 2:15 









q nm ' : 4k oe : 
é : cen. A i 
; ony be | 
, , ‘ ) ty \ 
Z . , : co 
f a a on 
{ ‘ : | ; 
i 4 \ D 
' | 
f ‘ : fhe 4 
100 = . i y 
" / 4 , 
3 j 
Z 
Ms . um 
t yt : 
i 


From the Jerry Bresler Production 
A Coiumbia Pictures Release 


1183 










Engineer: 


4 wy kat ECORDS 
Jim Mooney 


4 me KK-102-8- 


GU yay 


Eb-Tide Music 
BMI 


Intro :16 
Time 2:32 


DADDY LEFT MAMA 


(Leo J. Eiffert Jr.) 
LEO J. EIFFERT Jr. 


Prod. by Leo J. Eiffert Jr. 


Opy, tat 


R ECORDS _ Engineer: 









~ Jim Mooney 
> . 


IN KK-102-B 


a (KK-102-B) 


ee ae 


- 









Central Songs Inc. 
BMI 






Intro :06 
Time 2:30 


<a ney "a ; ’ 1 : 
SS “A 


ee 


THE LOVE | NEED 


(Al Bruno = Carl Maynard) — 
LEO J. EIFFERT Jr. 


| Prod. by Leo J. Eiffert Jr. 












Narrative 
Produced by Lou Reizner 


PDMD-2-7 NOT FOR SALE 
YG1-31319 NOT INTENDED FOR 
5:53 BROADCAST PURPOSES 





\ A SOUND IDEA Z 
: (AG 4000) 
. Narrated by Ray Van Steen 


y 
~S 







~ 






' Narrative 
Sraduecd by Lou Reizner ™~ 


PDMD-2-7 NOT FOR SALE 
| Y G1-31320 NOT INTENDED FOR 
6:50 BROADCAST PURPOSES 







NOT AN IMITATION pe 
(AG 4126) é 
~~ Narrated by Ray Van Steen oe 


ao 











MUSICOR 


Ee CO.  R 


FSS 


Not For Sale # 


















East Star Music/ 
Glad Music—BMI 
Produced By: 
Troy Martin 


MU 1318 


MU 1318-1 
Time: 2:26 





THAT'S WHEN THE HURTING SETS IN 

4 (J. Maxwell) & : 
S 

ey. DANNY MARCUS _ s° 


Er Ny 
Op wh 
Sve Win 


Not For Sale 


MU 1318 : mm =—Ss East Star Music/ 
a 60s Glad Music—BMI 
MU 1318-2 . g Produced By: 
Time: 2:06 | ng Troy Martin 


LOVE YOU YES | DO 


(D. Marcus) 


_ DANNY MARCUS 









Not For Sale 





MU 1314 


MU 1314-1 
Time: 2:38 


Glad Music 
BMI 


Produced By: 
“Pappy” Daily 















GONE TOO FAR 


%, (J. Ripley) 


S 
“t ,, KAY TOLLIVER 


Cg ® 
I] te 
*S. ime ny, 190% 


MUSICOR 


a eo TR > -S 


Not For Sale | 


MU1314 & led music 


MU 1314-2 : 3 Produced By: 
Time: 2:37 . “‘Pappy’”’ Daily 


LET MY Laue CONTROL THE PEN 


Word) 


4 
ie. KAY TOLLIVER 


f¢ N 
Op w 













Not For Sale 


ERA 







Glad M 
MU 1379 aes 
MU 1379-1 Produced by 
Time 2:35 Pappy Daily 






x ra 


“HAPPY GOLDEN ANNIVERSARY” 


(M. Kliewer) 


KAY KEMMER S 


\* 


cit 


Re c 
i INC ow, yy, 108 


Not For Sale 


4 NUMA Glad Music Co. 
MU 1379 og es BMI 


MU 1379-2 ‘¢ 798s Produced by 
Time 2:27 Le | = ~=—SO#OPappy Daily 


“LEAVE MY TOYS ALONE” 


Vy (B. Wilson) 


S 
op KAY KEMMER 


Re 
“Ona. hiwie 

























40844 









1245361 | 
S$ | | 
' | PRODUCED BY 
: peuety: \ ) STEPHEN MILLER 
eat Music \ ] From PHILIPS’ 
(ASCAP) 2:42 x 7 Album, “TILL: 
NX 4 THE BREAK 
q y ‘OF DAWN” 
i yy PHS-600-326. 


LET THE MUSIC BEGIN 
| Sy NA ler) 2 
~ LINN COUNTY 
Bachorsune Singers: Millie Foster & 
Joyce Dunn 
Arranged; by Stephen 
Miller 


40644 
1-45362 



















| PRODUCED BY 
henge \ ) STEPHEN MILLER 


N y THE BREAK | 
y OF DAWN" 





WINE TAKE ME AWAY 
(T. Collins = M. Haggard) 
~ LINN COUNTY 
Arranged by Stephen Miller- 
Fred Walk 
























SET Yared ee ae 






Winn ANY 
| 1} f i] AN Y 
ee Fic Thang 4 


— 








D. J. 
SIDE AA 


Cc & W. 
Side A 
Web IV Music, 
Inc.—BMI 
Produced by 
Tommy Downs & 
Johnny Morris 






BROWN EYED GIRL 


(Van Morrison) 


MARSHALL SHAINE 





: O | PAS V4e 
“o BOX | 577 7 de 













~y ny ey TESS Ne ASAT RETRO EW IEE DAF RPT 


y aii ly ie Tt Ml 


pen : 

Bao i 

ax : 1 

bin Ny t a 6(CF 
We Wri: 

ah ange SR ZY Pos 

"ink ' : Pe AF 
y - Ae 


~ oa Rn TRG URLS AN aE oe i ADRS fait ae seg SUR aha oh 


bi 195% 


a ee 






















oo ail es, 4 ee * Jyh 
a ons fi ‘ait Pee ony vd 3 















D. J. COPY 






Bluffer Music & 
Eight Day 
Music Co. 

BMI 
Produced by 
Johnny Morris & 
Tommy Downs 










T-1408-45 
Time 2:55 
(9791) 





LONLINESS 


(Joe Shinall) 
MARSHALL SHAINE 4° 


by a 
ANY 
or « \\ 
p PX, mm, may FY Wa 5 . 


f | ol wr 6 
- Box 12572, 





as 
y : 
> 
t 
f s 
~ 4 —— 
te 
me ee 
2 yi 
= aa 
—h bey 
L-* i 
- ee 
ba 
~ » | 
i r m1 
. et 2 
= - ae 
=~ yw ( 2 
, J 
x Wi 
ee aa 
o a -— ao | 
= i \ a5 
2 ad | es 
Po te SON Es 
. cea PEPE —— — 7a 
Ee an > = = 
> = 
¥ a ; ese 
ew . = St Seer 





(Z-430) 
Time 2:32 





THE GIRL OF MY 
BEST FRIEND 


(Z-131) 
Time 2:30 





THE MORNING SIDE OF 
THE MOUNTAIN 










” Sherlyn:Pent 
(BMI) Time’1:50 





UNSRESKABLE. 





: “spose com igs MY 195, 


NSOW 1929 












BM 
Time: 3 00 


SLIDE PT. 1 


(Randazzo-Weinsteins we cid) & 


BOBBY WiILDI >» 


‘ PRODUCED BY DON COSTA cory 
CO. PRODUCTIONS, INC og 
6 aKeeNS 


a 
© 
Oo, 
oe 





4 1 VISION OF ovules 


. ~ © z 
. ~ ————— 
a y = 
> hee —_ x , 
> a we 
¥ oS os 
~ od > > = os 
s "1 Cig Pe 
oe 4 
P ~~ OD @ ‘ “¢ 
P 2 % 
; ’ oe ' es — 
; Ty oe] ee . , 
< > . J T « a 


a) + GS che Be =f z pats : a 








j 
i é , ‘ 
j - | | og 
} ee 00 i. r ~ J 
i ee i = | A 
{ b 7 r La 
\ cab oe} i co oe 
' Sy * 
« - a «} 
— — « a} ‘ 5 4 ob 
& { = & 5 ® Z 
7 - | 2 © “ <i} 
= t ~ | 
— > —- & -— GO uw. > 
- T 








ur 



















POSTERS ON THE WALL 
(Winena Oliver) iy 
(From Amaret Aibum AST 5014 ‘‘Naturally ie 


M ¢ 
RECORDS °S 


lion Tracks 
Music - BMI 
3:05 






ALIFE. 99 







Ss, JUDY LYNN 
oe __ Arr, & Prod. by Jerry Styner 

bias Executive Prod.; Kenny Myers e0?: 

‘STRIBUTED BY. NG 


I'LL NEVER 
SING YOU A SAD SONG 


(Mentor Williams - Jeff Barry) 
(From Amaret Album AST 5014 ‘‘Naturally’’) 


Almo Music 
Corp. - ASCAP 


72t382) 8 - Broadsides 


® 1973 
Amaret Records 


JUDY LYNN 


Arr. & Prod. by Jerry Styner 
Executive Prod.; Kenny Myers 
ve qi ao goo 
V0 acy” 
a /STRIBUTED BY. MOM * ag 





ed, 
* 
5 rr 
pee) 
fsa] 
, a 
Ce ny 
ty 
Toe 
eae 
? 
(oes 
ee 
= y 
Z 
Pa 
i : 
i 
& 4 


v 
a 
> 
°$ 


THE SAME TWO LIPS” 
‘e -M. Robbins- 
. MARTY ROBBINS 


orks rarer 
Reg. U.S. Pat. Off: 









D 4-40815-c 


(JZSP 39197) 


Y a5 RPM] 


ae : 
KNEE DEEP IN THE BLUES oe 


-Ensley- 









ht ) S08 y 
MARTY ROBBINS ws 
ge 
oO? 
eg Reg, U.S. Pat. off. pore 





NASHBORO| 


~RECOR op Co : | 


Excellorec Music 
BMI 
Time 2:35 


~~ % 4 \ st os 
rr nk. P ; 
af : J . ; ’ : ™ ~ 
; A <e ig 
> ar ; 
; : - e . aw . . 
\ = 
“ : ‘ : 
he Ay Ay 4 # 
é Gres | ee 2 hb ‘ 


\ 

2 Oy . 4 | 

7 te aoe my e 
rs i ; 


BEAUTIFUL HOME 


B. Cantrell 


BONITA CANTRELL 4 





NOT FOR SALE , 7 


177- 3rd Ave., No... . 


Nashville, Tenn. 


Spiritual 


45-834 


(A) 





177- 3rd Ave., No. 


| Nashville, Tenn. | 


= = . ae ace: ‘ i (ge | Spiritual 
. ne ¢Excellorec Music bs or “7: a aa uy) , eee 


a NOT FOR SALE 


Time 2:24 


WAIT ON THE LORD 


B. Cantrell 


Mm BONITA CANTRELL 















STEREO 
35-7397 
Loe F3073H | 

S390) Soy west ' 


Retercainmpnt teed]! | 
Vidas dhe 





9 Osbourne A. Castie-2. vitde- Produced By Quang Raroe 4 
‘S eines € vrcios MMivecd: Gy: idehaed Wanenerfichkeo trom: ihe ( 
Cine Reanpiatedt - steaks we) Mees TEARS xgpoR) mn 


- 5 Sy oa Bay cl 















THIS 


STEREO 


DEMONSTRATION 
NOT FOR SALE 














38-07020 
2:38 ZSS 175898 
© 1986 CBS Inc. 
Produced by Publisher: 
Rick Rubin/ 


Def Jam Music 
Brooklyn Dust Music 
(ASCAP) 


Beastie Boys 





BEASTIE BOYS 
BRASS MONKEY 


-A. Yauch-M. Diamond-R. Rubin-and The King- 
Taken From The Def Jam/Columbia Lp: 
LICENSED GFE sBECe40238 


@:: EG: 
COLUMBIA’’, @ marcas R 


la! Town Music 
Inc 
3M1-2:14 
(J-01-14A) 


A é£ le @ a lt a > £ 


(Mc 


TOMMY McLAIN 












PARTY/100A/A 
(3:33) 






SLICK AND STICKY THE DICK HEADS 





: ¥ 7 j 
UL ‘ 9) a hoes 9 
















ee “IN THE M000" a 
< "May 12, 1989 


= : 
7Ancy sv 













"IN THE MOOD . 





After listening to this you'll be “In The Mood” for the San Francisco Symphony's 
Black and White Ball thanks to the generosity of 


~ 
~ 


WSGP International, Inc. 
Zasu its Memorial Orchestra 


\ \ \ = 
. Produced by Stephen Ashman 











\ 

ig ; | ' 
ay | } 

: 


i 


Engineered by Oliver Di Cicco 
with assistance from Jane Scolieri 


Arranged by Marvin McFadden x 
Mastered by George Horn at Fantasy Studios 


AFTRA 

Mobius Music Recording 
“Shapiro Bernstein & Co. 
Award Record Manufacturing, Inc. 





DSKO 52 


FORNADO 


(Charlie Smalis) 


ORIGINAL CAST ‘‘THE WIZ’’ 





STEREO (P) 1975 
Instrumental Atlantic 
33 1/3 RP Time 6:39 


Produced by Jerry Wexler 
Orchestrations: Harold Wheeler 
Chief Engineer: Phil Rarione 
Edited & Remixed at Soundtek Studio, N.Y. 
by Harold Wheeler and Stepben Y. Scheaffer 
Pub., Fox Fanfare Music, Inc., BMI. 
From Atlantic LP 18137 
(ST-DSKO-30702-PR) 























Brouhaha Music 






ASCAP 
ASCAP AS 0285 
PRODUCED BY MONO 








& BRIAN JACKSON 
Associate Producers; 
Tom Wilson & 

Larry Fallon 


*« 


HELLO SUNDAY! HELLO ROAD! 


(Scott-Heron) 


GIL SCOTT-HERON & 
BRIAN JACKSON 


® 1977 Arista 
Records, inc. 














Brouhaha Music 
ASCAP 
2484-5 

PRODUCED BY 

GIL SCOTT-HERON 

& BRIAN JACKSON 

Associate Producers; 

Tom Wilson & 

Larry Fallon 







STEREO 
Time: 3:29 

® 1977 Arista 

Records, Inc. 





a ™ ee a 


HELLO SUNDAY! HELLO ROAD! 


(Scott-Heron) 


GIL SCOTT-HERON & 
BRIAN JACKSON 


|) 0B PROD UCTIONs , 


OS "RONDANDO TU ESQUINA ee 


(D.R.) 


LOS OMNI 





be Op tare. ONG es 
es Ws 
xt x5 


r* VIVIENDOPARAAMAR “cq, 


(Patrick Hernandez/Vers. Esp. Pepe Lozano) 


LOS OMNI 


0B-4435 
45 RPM 


DET 
OBLP 5518 





cae 


een kee 
Es . 


it 
% 
V 





eh 


yes Bas 
dle 


aac 
ieheka 3 
a 


fe ee 
ma git tens 
ee 


zi 
Fs 
Searels 


|. 


y 


Sots upeet 
Bees 


‘a 





tS 


: 


“A 
Cc 


wy 
fo} 
a 
= 
fe) 
Ce) 


fs 
Oo 
Ww 
[s) 
fe) 
= 
) 
& 
y 
ras 
aad 
oS 
Oo 
fe) 
[ve) 


E. Robin 


ey 





Aloum 


f 
f 


ital 


2] 
) 


A Dis 


A 
\ 
v 


et 


- 


= pc 


C 











BB45002 


© BBlock Music 2021 









1 Ringo's Lesson’ 
2453 (nstrumental ad 
~,, BOCA4S 


Fk y, : 
@ = sXe 
a. Unauthorized copying, hiring» 




















DEMONSTRATION 
NOT FOR SALE 


34-04254 
ZSS 169520 
© 1983 CBS Inc. 
3215 







STEREO 
45 RPM 









Publisher: 
Produced by Giorgio Moroder 
Pete Bellotte Publishing 
Mastered by Company (Admin. 
Brian Gardener by WB Music 


Corp.) (ASCAP)/ 
69th Street 
Music (BMI) 





BLUE EYED TECHNOLOGY 


-P. Bellotte - R. Zito- Taken From The 
BniGiip NGL DE SB RESSssZ9 


FRANCE JOLI 


Executive Producer: ' a 
1S 4 Giorgio Moroder panko 
TRADEMARK of ces IN 


Plo, 


A5 ae 


Haworth Musie : y 58-XY-1158 
(ASCAP) 2:19 p eee ae 


K12735 


LONELY 
TERRY REDMAN 


With Instrumental Accompaniment 
Comp.—Labunski 


C 
A se 


gies 
* OlSION oF LOEW'S g inconte® 

























45 R.P.M. f po 
és Y 12735 


‘N 7 
Hawerth Music e y 58-XY-1189 
(ASCAP) 2:10 | dA ‘ ae 


COME ON BACK — 
- TERRY REDMAN | 
With Instrumental Accompaniment ee 
& | Comp.—Labuaski ey 





°€9 Po | 
ae Pe 
* OS.on oF LOEW'S pycoRnrore 


Reconsa” at 2 
: Cybecienie. | : : 
Piano-Glenn Neal | 
Drums-Eddie Heath | 


seem: robe ith 


A LITTLE SPOT IN. HEAVEN 
(M.. Robbins) | 


; Mary: Stanaford ; 





SIDE TWO 
751208 
B-1719 
Time: 4:00 
Sesac 
STEREO 
45 RPM 


) Recorded at 
Cyberteknics 


© Drums-Eddie Heath 
| Bass-Steve Smith 


BECAUSE HE LIVES 
: (B. Gaither) | 
Mary Stanaford 













Not For Sale 


B 1073 


Prod. by 
Bobo & Pennington 








Pamper Music, Inc. 
BMi—Time: 2:23 
(539) 


SEARCHING FOR A BABY 


4, (Ray Pennington) 
Me ‘0p MACK VICKERY aw ; 


9¢ 3 
0, oo 
NC. - 1g TWO MILE PIKE” Go 


ab 







































CSS >. 













utlowhee 


Collection 








Recorded at 52382-A 
C J Sound Dargoyn Pub. 
2:42 BMI 





DAY AFTER DAY 


(P. Flynn) 


© 

COn 
9°85 a : @? 
°Whee Enterprises © 


Recorded at : OY 52382 -B 
C J Sound 4 Dargoyn Pub. 
2:52 ! a BMI 


SHARE YOUR LOVE 


(P. Flynn) 


~ Cu, 


X 
| at) 
‘OWhee Enterprises per 





:-MICA R=CORDS 
YOU'RE THE HANGNAIL IN MY LIFE 


(Woody Bowles-Mike Montgomery) 


PROMOTION 
COPY 
NOT FOR SALE 





STEREO” 
MCA-40711 _Light Hearted 
(MC6122) ORECHV ERE 
(2:03) z 





e, HOYT AXTON é 


o 
"hoe PRODUCED BY HOYT AXTON a 
ap eee From MCA LP, MCA-2263 af 
ne “SNOWBLIND FRIEND” xy 
He ae © 1977 aaa 
MED MCA RECORDS, INC. 4,y 


M 
ee RECORDS, INC., 100 univeRs*> 











~ 


Pi) 


19-02053 


eee 














DEMONSTRATION 
NOT FOR SALE 


8-50643 


ZSS 165263 
® 1978 CBS Inc. 
3:23 
Publisher: 
Mykids 
Music/Free 
Life Music 
(BMI) 













STEREO 
45RPM 





SPIRIT OF LOVE 
-R. Russell - E. Straughter- Taken From The Epic 
Lp: “LUCUMI, MACUMBA, VOODOO” JE 35523 
EDDIE PALMIERI 
Arranged by Charlie Camiller! 
Produced by Bobby Colomby 

Bp, . ; 






a R EG i 
MARUA 





) DEMONSTRATION 
\ NOT FOR SALE 


\ = | 
1 8-50643 
al ZSP 165262 
a?) Oat CS aie 
| 3:20 
} Publisher: 
y Mykids 
y Music/Free 
Life Music 
4 (BM!) 


























SPIRIT CF LOVE 


-RoRussell = E Straughter Taken From Lhe Epic 
Lp: “LUCUMI, MACUMBA, VOODOO” JE 35525 


EDDIE PALMIERI 
Arranged by Charlie Camiier 
Produced.by Bobby. Colomby 


PRIWAS 


me (R E C O R DOD S 


nN 
j 
Mm 
co 
Va) 
- ~~ 
© 
4 
~JT 
sO 
— I 
nN 





NR 
i 
™ 
0 @) 
ui 
~J 
© 
| 
aw 
» @) 
~—T 
nN 


time: 3.46 




















A HARD 
DAY’S NIGHT 


(John Lennon- Paul McCartney) 
From ra Motion Picture ‘A Hard Day’‘s Night’’ 
A United Artists Release 


Unart Music 
Corporation & 
Maclen Music, 


Inc. 
@ 2 
: : BMI—2:28 
Catol 5222 
Recoros (45-X45035) 


Recorded 
in England 


7-134 





THE BEATLES 




















| SHOULD 
HAVE KNOWN BETTER 


(John Lennon-Paul McCartney) 
From te Motion Picture ““A Hard Day’s Night” 
A United Artists Release 


Unart Music 

Corporation & 

Maclen Music, 
Inc. 


BMI—2:42 
5222 
(45-X45036) 


Recorded 
in England 


7-134 


THE BEATLES 


JUDE 
(Lennon 


S 
® 
c 
toad 
he 
wo 
O 
S) 
= 
oO 











> 


REVOLUTION 


(Lennon & McCartney) 
Produced by: George Martin 


THE BEATLES 


Maclen Music Inc., BMI 
S22 





a No 


2 
a "SSLesat 











EP I aN 








Kenwood Music f VOCAL 


BM! (2:45) \ | 55199 


Licensed by \ 

Ember Records N j ~ (.266) 

Internationa) \ ke A Pyramid 
x | Production 





















ember records 





ashe PRECIOUS WORLD 


(THE MAN) 
(Dacris:- ae 














med 


2 


be 


os 


Qe 


af) 








i 
i 


| 





Prodiced 18 i 
C Patterson 


45 | R.P M. 


"PSALMS OF LOVE 
oN i (G. Patterson, 
Se KING TUBBY‘S 


i \ 
= ~~ NS IS et 





a eRaY | 7” 
1 LOVE YOU SO 


AUGUSTUS PABLO 


\MS 2001 B 


(H. Swaby) 


produced by 
A. PABLO - 
A ROCKERS 
PRODUCTION 


arranged by 
A. PABLO 


published by 
Ackee Music 
Inc. (ASCAP) 


® 1974 Mango 
Records 


1€ oe: au . : 
7720 Sunset Bivd., ee 
“Los ag Calif. 90046 





/ 


\ cP) 1995 \ _. Po Made im Fag 


~~ 


Can't You Understand — 
(iL. Marshall) : 
LARRY MARSBRALL 

















tor “MESS ¢ 


Ww . 
Oy 


\ 





oo 


wy ye 















( #) tO75 Bb ) Bo. t 
Made im Ja. 





Of Di 
fies T ubby” & 














SHIRLEY 


RECORDS 


Dist. by Atlantic Sales Co., Inc., New York 


SH-117 
Arch (BMI) — ‘ VOCAL 
Time 2:35 (SH-7714) 





“RECONSIDER BABY 


(Folsum) 


AL KING 













SHIRLEY 


Dist. by Atlantic Sales Co., inc., New York 


SH-117 
~ VOCAL 
(SH-7715) 


Carriage House 
(BMI) 
Time 2:05 





ON MY WAY 


(Smith) 


AL KING 


ROSSEEFTISASSFHKR AHS KETEM ETHER HEE HSE 














Instrumental 
(3561) 


45-1019 


- Stanford Music Co. . | 
(BMI) 2:27 


AWS SBMS HS PEO HEH OOK CESH FASHSOOVSESONO HME 





THE TUTTLE 


(Mimi Uniman-H. Stanley-Pye) ~ 


| OC 
THE HOLIDAYS © 










Instrumental 
ec Ty) 


45-1019 
Stanford Music Co. 
ay (BAL) 2:28 








COSTSOTUE SOOTHER AIVsVEZseeeveeeeeeed | | nT. oS SS oscceseseeaseseorseceoereraerseneee 


WATCH THAT ACTION 


(Kirkland-Pye) 
aft 
‘THE HOLIDAYS 


, 


by Federal 

¥20 Marcus 

“arvey Drive 
me 


S 


~» 


a? 


= 
c 


FRANKINS TINE 
(H. Oshin, B. Miller) 


RING cone 


ANY 
UNAUTHORISED coryim 


—_ FEIT ET  SIE 
iistributed by 
TT AOE! EET. 















Distributed b 


by Federal 

220 Marcus 

Garvey Driv 
3 


= 
2s 
S 









cron, 


79 STYLE 


VERSION 
_ oP 
é be y U Navy Pe ye N we © 


THORISED CY 


Vek AE 


~-pooR D0 (Who Can't Wag His Own Tel) 
kL. Williams - J. Watson- 


LITTLE. RICHARD _ 


‘Produced by Larry Williams: 


oy, 
gc Mare SRE ac : es 
BeKoy ica Reg TM Printed \" ie 


a a 












+e 


<. WELL (= 
oi wh, my — *S. Cooke- — 2h 
LITTLE RICHARD 


Produced by Larry Williams cs 


aon hep aA : 8 


; 
Ruel by 







"eee Reg. fi MM primes Ny a ii 


} 





PRS 


aS 


PS SS 


iy 


P| | 


poy | ia 


reRavenee a 


i] 
poe | 


Cele) 























SPINOUT 


(from the MGM motion picture release 

“Spinout” Produced by Joe Pasternak 
Wis A Euterpe Production) 
yf site gal A Tela, 


47-8941 


45 RPM 


RCA 
VICTOR 






' Gladys Music 





“232 
‘ \Ine., ASCAP - 
| TPKM-53i1 
‘ x ; ae” 
«& , 
“ | nf | es 
ee ELVIS PRESLEY oF. 
4, with the Jordanaires a 
48, | oS 
“ty, i " ji 
At’ ° 


€ey at 
wSTRADA © RADIO conror 


enfiatanl| VICTOR 
5 | 
' Gladys Music \\ 2:15 
| Inc., ASCAP \y f 
\.. TPKM-5307 ma | 
\ f 
* & ee , >", 
ae - ELVIS PRESLEY a 
Me with the Jordanatres Re 
= “ty | ki we ; 


ALL THATIAM — 
(from the MGM motion picture release - 
“Spinout” Produced by Joe Pasternak © 
_A Euterpe Production) 
(Sid Tepper-Roy C. Bennett) 


47-8941 45 RPM 








7, ie xi0 
TRAD AC.) © RADIO conror” i 










TRES CHIC 


(TRAY CHEEK) 
(C. Rosoff-B. Motola-J. Hoffman) 








(JGS-1) 
Free-Sac Music Co. 
(ASCAP) 


Time 2:07 






The Sheiks 
VOCAL 


1132 













TRES CHIC 


(TRAY CHEEK) 
(Charles Rosoff) 


(JGS-2) 
Free-Sac Music Co. 
ASCAP) 


Time 2:06 





GEOFF GILMORE 
& The Sheiks 


INSTRUMENTAL 


1132 










THE GRYSTALS 


Arranged by Jack Nitzsche 
Produced by Phil Spector 


Aldon Music 
BMI 
P-TCY 9 
Time: 2:29 









HE’S SURE 
_ THE BOY | LOVE 


Sp (B. Mann - C. Weil) 
ec, 9 





* A Division oF PHY 










THE GRYSTALS 


Arranged and Produced by 
Phil Spector 


Mother Bertha 
BMI 
P-TCY 10 
Time: 2:17 





WALKIN’ ALONG 
(LA LA LA) 


(Phil Spector) 






x) 

R 4 

On. 4 109 4 we 
- A DIVISION OF PF 

















\ K-12352 
-) WISTO (BMI) 
, TIME: 2:57 


on 
2 — 
ape a 


your ve 60 THE POWER 


-(Brown-J.Terry) 


ie ANDERSON & sAMES pROWy 


FIDELITY — 












A ie K12442 

BLUE SEAS & JAC | 
Bae (ASCAP). | 
TIME: 3:00 





THDELITY 







WHAT THE WORLD NEEDS Woy 1S ime 


(Hal David- Biri Baehorach)- 


- VICK ANDERSON 


| 


ebb pub. 
BM1i 1:55 





OH! MY LOVE 


(OQ. H. Harris) 
J. J. JONES 
- -130X 


ebb pub. 
BMI 1:58 





-~ DARKNESS 


(J. J. Jones) 
J. J. JONES 
Ee 







a . S A 
_Marsaint Music 
BMI 


Time: 2:18 205-1972 


Prod. by 
Marshall E. Sehorn 306 
A _ and Allen 
&©6©=.-: Toussaint for Tou- 
Sea Productions 








J wt 
“= - aie 
——=—S 


GREATEST LOVE 


WILLIE WEST 


DOVER RECORDS, INC. 
N.O., LA, 70130 | 
















Marsaint Music 
BMI 


Time: 2:26 =f : 205-1973 
Prod. by 

Marshall E. Sehorn 306 

and Allen 


Toussaint for Tou- 
Sea Productions Y 


/ 
Nn da 
Xe wa 


“HELLO J MAMA 


(8, Toussaint} — 


WILLIE WEST 


- DOVER RECORDS, INC. 
 N.O., LA. 70130 


i} 


ye) | 


4! 
meek 


iL | 


um 


| 


( 


1 
| 


O IT 


A 


pron 


t 


| 


pty] 























KOIACK 


RECORD INC. 
Eroddced, B¥e. | 45 RPM 
en ak 
Se Dee 
A SERIOUS JOINT 


BARRINGTON SPENCE 
(with the Earth Quakes) 


Copying Strictly Prohibited 
All Rights Reserved - 










hUUACh 


RECORD INC. 
L —_ 











Produced by ; ‘ , 
Kojack Rec. Inc. | | 45 RPM 
Sree, | SIDE 2 

. Little an ’ | 
B. Spence q ] 3288-B 


y Time: 4:25 


(VERSION) 
HEAVY JOINT 


Copying Strictly Prohibited 
All Rights Reserved 


56 Hope Road 
Tel. 92-77103 


Kan. 10 


io 
c 
rot 
46 
7 htae 
pT ae 
| 
aed 


(CC): 1979 
Tuff Gong 


AN BUSH | 
; (8B. MAR LEY)® 
| Bob Marley and the A 
engineers: Alex Radki 
A JAH PRODUCT 





56 Hope Road 
Kan. 105552 
Tel. 92-7 7103 


MN (P)- T1979 
(C) 4979 


| Tuff-Gong 
y Music 





Teardrop lnsirumer 
The Mighty Clouds 
















a rod by 
Gail fille Prod 
Prod Pi@meece ! if 


A‘l Rig 


Rescryv rTEQ 









1 ELS 
Sew 


ae ae 


IT NO EASY 










GE § Hp 5 
T DA wT © > Iby ao Bp B ¢ = i ap * 
me Hixte f > A % @) ve i { S B Its 5k Dg G er 


GAILLAE 





P 
H 


== 


= 


B x 1 ; 
a oF er ss, 


th. 











Puke 
\RECORDS 


A DIVISION OF 

\ AQUARIES 

\ RECORDS, INC. 
\ 












SHELTON WALKS 


A Beb Mac Preductien 


KC2579A 


(P) 1975 









THE MIGHTY CLOUDS 


A bob Mac Production 





KC25798 


(P) 1975 








| EULIATI : 
Sh «Dist. by CHIN RANDY RECORDS | 


2O 


ba 
&. H 
< 
s 
ea 


3 
S 
re 





i “voce OF THE, 
pot EOPLE 
: ne Le ‘a ‘CHAR LES Si. 
_ Ae KINGSTON 


idusic By 
Basver ‘are ED 
ee 2 









TERRIBLE HEADACHE 
‘DERRICK MORGAN 


Bs, iMusic by Buster end Ss 
The Veice of the People . aN, , 






hy 
4 hy 
YRED BY FEDERAY 






. 


© BLs7se-B: 








CANT STOP (VERSION) 
>, BUNNY LEE MESA Rs 


PRODUCE® 
fy - AND & 
ARRANGED 

BY 
MARTIN 
WILLIAMS 















sc AY? 


DEMONSTRATION 
















NOT FOR SALE 
Publisher: 
aeeees hres STEREO 
Oana! 
Stone Agate ZS8 5505 
Music Div. AA-AF 
(ASCAP) ZS8 5505-3 
Taken From ® 1978 CBS Inc. 
hey abe ep: Time: 3:57 
“JOURNEY TO 
FEE EIGHe 
N73 5327, 


EVERY TIME | SEE YOU | GO WILD! 


. Wonder - S. Moy - H. Cosby- 
BRAINSTORM 4 
ae Arranged and Produced aw 
hr, by Jerry Peters Pe 
\ 


G; 52 
Ss Records /CBS inc./5* MS 













DEMONSTRATION 
NOT FOR SALE 























Publisher: 
Interior STEREO 
Music/Admin. 
by Irving LS8 5505 
Music, Inc. AA-AF 
(BMI) ZS8 5505-4 
ake ew ® 1978 CBS Inc. 
Callao Unisys i 4: 
“JOURNEY TO WLS 
THE LIGHT” 
IZ35327, 


LOVING JUST YOU 


=l=-Simsma Kk. Hans — Be Woods- 


BRAINSTORM _, 


, Arranged and Produced Ne 
SM, by Jerry Peters O° 
by, « wer 
é eee 

8s Records / CBS \nc jou 













Manufactured by 


37 Orange Str 


Kan in A? ? 










st 


“WEEPING EYES” 
(J. HILL) 
CULTURES 
Tk.) TEVCLUTIONARES 


YARD DUE 
(J. HILL) 
THE REVOLUTIONARES: 


oR, 
) & ef Age S$ 
Oo EID: > cosuee EO 
So - 3/ ORANGE 2°: SF 


oF 











Pub, Selenonie fy  bBISTRIBUTER 


P.O.BQX 1087 


fn 





 _ SoLomonic 
| Oe eee 
-\, KGNY 


AMAICAL 
AQ-26520) 








Pussy Kat 
(Ada pted ) 





Kat Yersian 


(Adapted) 





TEL: 936-2768 
KGN., JA., Wi. ie 


& ALL OVER THE WORLD 
PEOPLE ARE CHANGING 
(Vv. Buckley — A. Ranglin) 

MAY TONES 


%, THE MA 
®. Pred: By A. Ranglin go 
PrN OF THES RECO 





TEL: 936-2768 [ee 
KGN., JA, Wi. ae 


DUBWISE 
. Buckley — A. pea ge 


Prod: By A. Ranglin sede 





> Eo 
mzO 
(0) x 
fs 2 
Eo 
Al aifiie 
OOF 
nu 
Q 





in ee 


Pub. Solomonic 


RPM. 
Time ) 
\ 
aS 





r 


BRO2 
(p) (c) 1986 
Copyright 1986 
LM Music 












_ Produced by 

~_L. Barnes 

” ee L. Minott 
_ Arranged by 

F. Coke 

BRO2 
(p) (c) 1986 
Copyright 1986 

LM Music 












Tel: '92-39187 


VERSION 


GIPSY WOMAN 


(Curtis mies 
UNIQUES 
BOBBY AITKEN & THE CARIBBEAT 





NEVER LET ME GO 
(Joe Scott) 
RICUES 


BOBBY AITKEN & THE CARIBBEAT 





45-1028 | Flat Town Music 
Arranged By: e y BMI, Time: 2:47 


& 


Oi 
ek 
P ¥g 
ia 


Milton Batiste (VPAG-3446) 


I'M FAT, THAT'S THAT! 
(V. J. Boulet) 
KUUMBA 

. with the 
OLYMPIA BRASS BAND 





ell 






Sid Sim Pub., 
Flat Town Music 


BMI, Time: 2:55 
(VPAG-3447) 







45-1028 
Arranged By: 
Milton Batiste 









MY TOOT TOOT 


(Sidney Simien) 


OLYMPIA BRASS BAND 
Vocal: Milton Batiste 














45-1027 


Flat Town Music 








From MdS And Blue Eagle 
LP-1010 Pub., BMI 
Tabby Thomas Time: 3:04 
(VPA-3283) 


“Rockin’ The Blues” ~%@ 


LEAVE IT LIKE IT IS 


(E. Snead/E. Thomas) 


TABBY THOMAS 


SOTO TT a J 7 
= -* . eeu: he - he - — 
te 


45-1027 
From MdS 
LP-1010 







“Rockin’ The Blues’’ 


WELFARE BLUES 


(E. Thomas) — 


= Flat Town Music | 


‘Tabby Thomas x ®y. 4 y 


TABBY THOMAS _ 











And Blue Eagle 
Pub., BMI 
Time: 3:39 

(VPA-3284) 


45-1026 


©®) 1984 
Flat Town Music 
Cos: 02) 

Nat Levine Music 
Lower Nine Music 
Ranchette Music, BMI 
(VPA-3135) 


Produced By: 
Mac Rebennack & 
Dick Michaels 
Exec. Producer: 
Nat Levin 
Arr.: Mac Rebennack 
& Charlie Miller 
Eng.: Cynthia Daniels 


THANK YOU SANTA CLAUS 


(Nat Levin) 


DR. JOHN 





45-1026 


(P) 1984 
Flat Town Music 
Go. (3702) 

Nat Levine Music 
Lower Nine Music 
Ranchette Music, BM! 
(VPA-3136) 


Produced By: 
Mac Rebennack & 
Dick Michaels 
Exec. Producer: 
Nat Levin 
Arr.: Mac Rebennack 
& Charlie Miller 
Eng.: Cynthia Daniels 
Asst.: Garry Bettum 
INSTRUMENTAL 


THANK YOU SANTA CLAUS 


(Nat Levin) 


DR. JOHN 





“t 









































Se 


orm 








rf 


©1976 


VU 


LOVE TIME 


(Dwight/Pinkney/Crossiey) 


NORMAN GRANT 


Produced and Arranged by i” «iia 
, Dwight Pink 1 6y << <j‘ 





eal 
VERSION 
(Dwight/ Pinkney 7Crossiiey) 


NORMAN GRANT . 


Produced and Arranged by: 
= Dwight Pinkne 





Copyr 
Contro 


0H i CAROLINA 
(Folkes Bros) 


JUNIOR BYLES 


Produced by: Pete Weston 


Made in 


England 





Made in 
England 


WEST 10 ADISABABA 


Weston) 


JUNIOR BYLES ALLSTARS 


Produced by: Pete Weston 





= 
—_—_—_— 
ty — a 


GROOVEMASTER MUSIC ee ee 8§— 457, Slipe Road 


Pub. Ja. | a Vee” | ae Kingston, Jamaica, W.1. 
Arranged by , + Ties ane afl 45 RPM 
} PRINCE TONY AS a Nee eigen 


Let Locks Grow 


Barrington Spence 


é- 
auth wor™ 
Crised {copying of ths record | is prom 
























GROOVEMASTER MUSIC 
Pub. Ja. 

Arranged by 

} PRINCE TONY 


45% Siipe Road 
Kingston, Jamaica, W.|. 
45 RPM 


Notty Locks 


Groovemaster 


Nay pie 
tho; . on 
ae ise Copying Baehic record is PY 











I produced by 


[eco zukie 


BY GONES 
FRANKI& JONES 
& Ihe Spares 



















Produced and 





(P) (C) 1986 















Dynamic ) Arranged by 
Sounds T. Rich for 
ZAXI 012 Taxi Prog tctons = 
> 
z . 
% é 
is $ 
< x 
* s 
co] 2 
e. eae ae 
ey CUSTOM OFFICER é 


» 
% (M. Bennett, E. Barnett & W. Tucker) ee 
> HOME T 2 







UNDS RECORDING © 





(P) (C) 1986 MME Produced a-d 

















eo 


Dynamic J Arranged by 
pounds T Rich for 2 
bAXI 012 Taxi Productions 2 


< 
= 
< 
= 
¥ 
rs 


a CUSTOM DUB Po 
>. HOME  T- 


- 
°UNDs RECORDING ©? 



















Produced by: 

















Distributed by: & Courtney Pantant 
Sonic sounds ey for Fouta Music 
25 Retirement Road Bi Production Assist. 
apa Singeon) | Martin Felix & 
Tel.: (876) 926-1204) im rte 
geen ees y Exec. Producer: 
MSK 328505 f Carlton Lewis 
fou 0001 SIDE A 
REJOICEMENT SONG 
(Beverley Brown) 
NATURAL MYSTIQUE 


Lead Vocal: Christopher Brown 





N Produced by: 
| Courtney Pantant 
i for Fouta Music 
Kingston 5 — a Production Assist. 
Tel.: (876) 926-1204/ | Martin Felix & 
926-2036 . j Milton Thomas 
. q y Exec. Producer: 
y Carlton Lewis 


Distributed by: 
Sonic Sounds f 
25 Retirement Road 








wsK 328505 | , 
- fou 0001 4 


RR EJOICEMENT DUB 
RAL MYSTIQUE 


DISTRIBUTED BY 
SONIC SOUND | Pee. tie 

TEL:926-1204 - 926-23 Be Sr ay | Scien) © COURTLAND WHITE 
(P) 1994 FITZMAR MUS } ee oe ~, TEL: 933 7665 

SCOTCH BONNET MUS 





DISTRIBUTED RY 
SONIC SOLIND 

25 RITIREMENT RB) 
KINGSTON $ 

TEL:926- 1204 - 920-2336 
(P) 1994 FITZMAR MUSIC 
SCOTCH BONNET MUSIC 


ARRANGED: & 
PRODUCED: 8Y 
FITZGERALD CHAMBERS 
& COURTLAND WEETE” 
TEL: 333 7665. 





















MARRY J 











RECORDING . ! 
PSU DIG % Jamaica WI. 
| Eng, S. Buckner | VPROBLBY § 
| wy N. HARVEY 


Wy & JOHNSON 






GEORGE FOREMAN 


(JOHNSON) 











Se @ 8 ¢€ sts ¢  @. ° 
-@ @ 
noe 62 CS &€ & €@ & Be et A 










HARRY J 


10 Roosevelt Ave 


RECORDING <a Kingston 6 
STU DIG | Jamaica W] 

Ege os OER He: PROD. BY 
N. HARVEY 


& JOHNSON 


“ ANLEL DAY 


ANCELL COLLINS 


~~ 
@ 


P Seduced b 
mott fiuss 














eae 
ee ee 


acye : 






| Instrumenta 


> Ras Karbi 


_.. Manufactured in Jamaica 


Dist. by: 
Tuff Gong 
Music Ltd. 
220 Marcus 
Garvey Dr., 
Kgn. 11. 


ENEMIES IN THE NEIGHBOURHOOD 
ANSEL CRIDLAND 


Ansel Meditation 


ere 





<° Copying 1s PROM 


_.. Manufactured in Jamaica 


Dist. by: 
Tuff Gong 
Music Ltd. 
220 Marcus 
Garvey Dr., 
Kgn. 11. 


VERSION 





9 
Ae 
<n ov? 
Ow \S ge 
SEO CopyinG 










Produced & 
Arranged by ns 
P, BURRELL =. 
(PY (cy 19a. | 

Goldplate Music 

Publisher Ltd 
















ye 
[Peee 
ha: <8 
pa ie 
y 


Meade in. Jamaica 
West trdies 


LOVE JAH & LIVE 
LUCIANO 


| a AU 
SOPYing 15 STR 









Produced & 
Arranged by 
P. BURRELL 
(P) (C) 188 
Goldplate Vissic 
Publisher Ltd 





B 


VERSION 
















Produced By:- 
Lloyd James Jnr./ 
Distributed By:-| 
Dynamic Sounds 
15 Bell Road, 
Kingston 11. 
Tel: 923-9138 
\. 923-9168 








JAH IS GUIDING I 
(A. GREGORY) 


Sluggy Ranks 


All Rig hts R eserve? 













HUAI 






Produced By:- ait 
Lloyd James Jnr. See 
Distributed By:- : 
Dynamic Sounds 
15 Bell Road, | 
Kingston 11. 
Tel: 923-9138 
923-9168 


iC) (P) 1994 







VERSION 


All Rights Reserve® 










Distributed by 
Federal Records 
220 Marcus Garvey 
Dr. Kingston, 

Jamaica, W.|. 









Produced by: 
Augustus Clarke 
P.O. Box 712 
Kingston, Ja. 
92-26493 







| LOVE JAH RASTAFARI 
(LEROY SMART) 











Produced, by: 
Augustus-Clarke 
P.O. Box 712 
Kingston, Ja. 
92-26493 


VERSION 

















Executive 


SIDE A 


Produce: 3ENMAC 0051 


Mackie Nelson 


) 
ey 
a 





%, ROCK IT 
} (Dennis Williats) 


So, MERCHANT 
4 \ 3 
“80unps 25 RETIAO™ 









SIDE B 


‘Prod 7. BENMAC 0051 






PAN IN DANGER 


(Dennis Wittiams) ) + 


MERCHANT 












By 


DOUBLE—D—RECORDS 








| a 
j DOBBY COBSON ie 
PRODUCTION We 





PARADISE 
(Dobson) 
i DOBSON 9s 


SED Puaiic peRroRMANC: a 





WORLED 


al USC 
PUBL: > ba & 


1S AA B 


SCF 





2 Chancery Lane 
ingston, Jamaica. 


92-26832 





PRODUCED BY: 
D. GERMAIN 
DIST. AT 

KEITHS RECORD 
ja 1394 
mast. JOHNS PLACE 
m™ BROOKLYN 11213 
mm = L.(212) 772- 9027 


(c) 1978 
Made in Ja. 


Pe 


y 
yy 
8 
Be 


Q 
A 
& 
eSo, FRINITY 
" Ying agile 
S of rus REC 





~) 


REVOLUTIONARY 
SOUNDS 






PRODUCED BY: 
D. GERMAIN 

. DIST. AT 

Mm KEITHS RECORDS 
He 1394 

m™ST. JOHNS PLACE 
Mm BROOKLYN 11213 
BrEL.(212) 772- 902 








2 
4y) 


is 


(c) 1978 
Made in Ja. 





VERSION 


OF THIS 


et 
oP. 








: Prod. by 


Patrick. 
Berigit 


Dist by 
Penthous2? 
56 Slipe Rd. 
Loe Kgn 95 
MA Tel: 92-97446 


Flames 

— 56 Ken Hill 

Drive., Kgn. 20 
Tel: 969-4414 















Prod. by 


Patrick 
Barrett 










Dist by 
Penthouse 
56 Slipe Rd. 


tn mm Kon 5 
Tei: 92-97446 
4 Flames 
mee = — : 00 Ken Hill 
See Drive., Kon. 26 
a Tel: 69-4444 


VERSION 














/) 
~~ ; y a . 
Nitin as / PORE bhatt te yeas ay 
ar» 











' 
{ 
| 


istributed by o ~~ 

WES Ca ee 
Recdrdg ee 7 | 
el. 9353-64394. 7 


‘ : -HELLO! AFRICA - 

x a Reais? oS ss” «As aren) j 
eee oR DDY ‘CRANE 

“An Eddy Grant Production 


| PICE ipod C. 
| Webware , 
Music Ltd. 

















aT be. oe 
‘ Ik Big d . @> s ro 
G  oMy co y 
* *Btavep By FORM a wa 













ICE Ltd. 


- Mareo 





i 


‘ > te 4 | 

BLUES FOR THE CHILDREN 
Se (Ex. Grant) 

| | EDDY GRANT 

An Eddy Grant Production °° 





ee Ae 


~—— a ee 


ee a Vrs - 


: ; | | a 





tooo re - = PEL HUZAL ite CANS beon is DE HEU SOAE IY FATAL! RS or eT RT . 
| a : @eeaenpnspauaueeaenresaeea Bs 




















7 GLORIA RYDGREN REV, MARJORIE RUSSELL 
GLORIA RYDGREN a soprano who has sung in concert and oratorio 
in New Jersey and has for the past ten years been a member of the New 
York Metropolitan Opera chorus, gave her debut recital in Carnegie Re- 
cital Hall in 1964. At the piano was the veteran, Otto Herz. Gloria Rydgren 
began her vocal studies with Mrs. Hortense Harrington and has since 

“coached or studied also with Arpad Sondor, Werner Singer, Joel Bouchon, 
Alice Wightman, William Sektberg and Everett A. Engstrom. Miss Rydgren 
has been soloist in various churches in the United States, had a solo part 
in ‘‘Die Fledermaus’’, an acting part in ‘‘Martha’’ in 1968, and sang the 
leading role in ‘‘The Merry Widow”’ (by Franz Lehar), in Rensselearville, 
N. Y. In 1958, she appeared with the Orpheus Glee Club of Montclair, New 
Jersey and appeared as soloist also with the Philharmonic Society of 
Greater Paterson as winner of that organization’s First Award. In 1959, 


s.. Miss Rydgren won the New Jersey Music Council Auditions. Following 
an active period in the musical theatre, andpresently engaged by the New 


>= York Metropolitan Opera Co. Miss Rydgren ventures forth in this new 
" Album endeavor which she handles with loving sensitivity, achieving a re- 
warding experience for her listeners. 


THE REV, MARJORIE H,. RUSSELL During the experience of Cosmic 
Counsciousness in 1948, Mrs. Russell was called to the ministry. Seeking 
a vehicle to express what God had revealed to her she found Unity, attend- 
ed Unity Training School for Ministers and Teachers and was later or- 
dained by Unity. After 2years asa Unity teacher in Northern Maine under 
the direction of Unity Field Department, Mrs. Russell, a native of Mass- 
achusetts was called to serve 4 years as Minister in Worcester. In 1962 
she became a part of Silent Unity at Unity World Headquarters, Lee’s 
Summit, Missouri where she served almost 4 years in the Prayer De- 
partment, telephone room, letter writing and composing department, 
counseled, taught in Unity’s Training School for teachers, and taught ‘‘God 
Through Nature’’ in Unity’s ‘‘Science of Living Program’’ for lay leaders. 
She also taught Art in the Montessori School there. Previous to this, 


The purpose of this record is to offer a poised, joyous and receptive attitude to those who take 
time to develop the inner revelation that comes from consistent listening. Each time you medi- 


tate on these songs 
and words you will ab- 
sorb more of the Spirit 
that was put into them. 
It is not our intent to 
gloss over the prob- 
lems of life, but rath- 
er to connect you with 
the Well-spring of 
joy and harmony 
wherein you know your 
oneness with Christ. 
In this knowing is your 
peace. 

“Rev. Marjorie’’ 





LINDA RUSSELL HAWES 


“Rev. Marjorie’’ had 12 years experience teaching in children’s summer 
camps in Mass., N.H. and California, specializing in Nature, Crafts and 
Drama, with some organizing, secretarial and promotional work. Although 
she does not play an instrument she has composed songs and lyrics, 
some of which are used on this record. Mrs. Russell has traveled ex- 
tensively in continental U.S., Europe, Scandinavia, Greece and Turkey. She 
is the widow of aprominent educator, Dr. Garland Russell and is the moth- 
er of two married daughters. She resides in Sudbury, Mass. where she 
carries on her present ministry of Unity, Circle of Light, Inc. for Sudbury 
and Framingham. i 


LINDA RUSSELL HAWES is the wife of one of New England’s largest 
Carnation growers. She is also the mother of a vivacious and daughter and 
a piano teacher. Linda began music lessons at the age of 5 when she 
showed signs of composing ability. At 10 she composed her ‘‘Children’s 
Suite’? and at 14 she appeared on Maine Television with her weekly organ 
program. .Linda received most of her music training at the New England 
Conservatory of Music, Bangor, Maine. She also studied under William 
Harms of N.Y.C. and is a University of Mass. graduate. She has played in 
various churches and was organist for the ‘‘Rainbow Girls’’ in the Chapel 
of the Pines, Ringe, N.H. While living in California she taught in the elem- 
entary school at Chula Vista and was organist for the North Island, United 
States Naval Base in San Diego. She shares her talents and enthusiasm 
with ‘‘Circle of Light’’. 


EUNICE ROGERS is a housewife and mother of two grown sons. She is 
also a Real Estate Broker, having recently moved a house, along with en- 
thusiastically supporting community affairs in Westboro, her home town. 
Eunice is a faithful worker in ‘‘Circle of Light’’ and lets her ‘‘light’’ shine! 


“THE CHORALETTES’’ Paula Rock, Debby Doherty, Brenda Rock 
and Susan Rarius, all piano students of Mrs. Hawes, joined voices in one of 
their favorite songs: ‘Jesus Loves Me, This I know!’? 





Marjorie Russell 





Gloria Rydgren 


5. I AM LIVING IN THE LOVE OF GOD 6. 
Duet: Gloria Rydgren, Marjorie Russell 
DARE AND DO! = Gloria Rydgren ; 


EUNICE ROGERS 
4 AND THE CHORALETTES 6. 


2. ROCK OF AGES - Gloria Rydgren 
MEDITATION The Rev. Marjorie Russell 


38. I WAS THERE - Gloria Rydgren 
4. OPEN THOU, THE FOUNT OF LIFE 


SIDE I SIDE II 
1. THE LORD IS HERE BESIDE ME 1. SING A SONG - Gloria Rydgren 
Trio: Gloria Rydgren, Eunice Rogers, 2. THERE’S A WINDOW IN HEAVEN 


Duet: Gloria Rydgren, Marjorie Russell 
3. WHO TAUGHT THE BIRDS TO SING? 
Gloria Rydgren 


NEVER FEAR, Story told by: ‘‘Rev. Marjorie’’ 


4. JESUS LOVES ME - ‘‘The Choralettes’’ 

5. REDBIRD - Gloria Rydgren 

ANGELS REPLY - Gloria Rydgren 

7. LUTHER’S CRADLE HYMN - Gloria Rydgren 
Paula Rock, Narrator 
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e Scored by experts with educational 
experience 

e Percussion arranged by renowned specialist, 
George Tuthill 

Lip Xe celeWonscorele(_vael_relmneloltblel—\-Bol-yelesgestenelor-) 
suggestions & percussion guide 

° $35.00 each 


LESCORPION by Jay Dawson/George Tuthill 
Jay Dawson's fiery Spanish opener is sure to generate 
[oteX-».40)le)}o)eMe)a—>.coul(-seal—relgeteleuselelarel| 

2. STARMAKER ar. Michael Sweeney/George 
Tuthill 

Made popular by the TV show, “FAME”, this 
arrangement uses a variety of textures & moods to build 
ioe re ente)tlojoledmelitenten.¢ 

3. OVERTURE FROM THE MUSICAL, “CATS” arz. 
Jay Dawson/George Tuthill 
Asuperb arrangement from Broadway's hottest show! 
Rapidly becoming a corps favorite! 

4. AINO CORRIDA ar. Michael Sweeney/ 
George Tuthill 

A hard-driving rock arrangement of the QUINCY JONES 
hit! This one really cooks! 


5. A FESTIVAL PRELUDE arr. Jay Dawson/ 


~ George Tuthill 


Some things were just meant to be! This all-time classic 
by ALFRED REED is a perfect opener! 

6. SPICE OF LIFE arr. Michael Sweeney/George 
Tuthill . 

This “hot arrangement highlights VMANHATTEN 
TRANSFER’S unique brand of jazz, showmanship, and 
class! * 

7. HOLD ME ‘TIL THE MORNIN’ COMES ar. 
Michael Sweeney/George Tuthill 

One of those special songs that becomes a natural 
Colles W/o (ol_Belojelbllorm ona aNOMP UNI @-Wotsleleroti(—lel oni4 
Mike Sweeney into a showcase of sound. : 


* 8. FIVE FOOT TWO, EYES OF BLUE az. Jay 


Dawson/George Tuthill : 
The entertaining “change of pace” feature for 1984! 


THE HAL LEONARD 


Recorded live by the Jacksonville State 
University Marching Band 
Blane yee ‘ [. J cape m j 


f 


a 





° Carefully designed with “Convertible 
Options” 

|e Playable by percussion sections of almost 
| any size 
$18.00 each 
9. MANIAC oar. George Tuthill 

potlights a brass ensemble in a percussion feature’ 
10. PEANUT VENDOR oan. George Tuthill 


‘Adds piccolos (or flutes) to your percussion section in a 
clever and entertaining feature 


eM. 





e Very playable arrangements by educators 
who understand! 

e Featuring dramatic corps concepts 

e Percussion arranged to sound great with 
sbal—>.4o—yal_ialei_(om o)leats—) 63) 

¢ $30.00 each 

ll. ESPANA CANI arr. Jay Dawson/George 

Tuthill 

A powerful Spanish arrangement with a flourish ot 

> conltbelemvelerarers 

12. SABBATH PRAYER/BOTTLE DANCE ant. Jay 

Dawson/George Tuthill 

Great music from “FIDDLER ON THE ROOF” A classic & 

exciting way to end any show! 

13. TRACES oar. Michael Sweeney/George 

Tuthill ~~" 

Ae Nios Ce Ce ems sett hUomeree Bestony tere mialcMiucligeececrenesleia 
will bring any show to a dramatic close! 
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HALLEONARD 
MARCHING BAND | 
SERIES 


e Designed to sound full 
with bands of ALL sizes 

e Outstanding 
forecorate(—sentelty 

e Optional, 4-pitched bass 
fobabheemelerat 

© $25.00 each ™ 

1. MANIAC > 


arr. MichaelSweeney 

Supercharged. anangement of the 

exciting. dafice feature from the movie 
FLASHDANCE 


2. TOTAL ECLIPSE OF 
THE HEART 

- arr. Jay Dawson 
BONNIE TYLER’S moving and dramatic 
laviblenerpweltiticetetelieteketiceteer ental 
Listen tor the exciting horn lines’ 


3.SAY SAY SAY > 

am.Michael Sweeney 

Powe} (—olselttere late geiecetsre(— eee neater) 

dynamic PAUL McCARTNEY /MICHAEL 

JACKSON hit! 

4. EVERY BREATH YOU TAKE 

arr. Jay Dawson 

A superb setting of the number-one hit 

from: THE POLICE! 

5. SAY IT ISN’T SO 

arr. Michael Sweeney 

Anotl\er great chart. maintaining the 

bie uta) mo) a lpt—we) sre photo lBc—reve) (olteves onyalet—) 

super duo, HALL and OATES! 

6. 1GUESS THAT’S WHY THEY 
CALL IT THE BLUES 

fossapUiloss@: Cohsst_\g 

ELTON JOHN'S latest hit in a setting by 

Allan Horney that really swings! 

7. ADULT EDUCATION 

fossa Vilese = (osesl-y'4 3 

The latest release trom HALL and OATES 

Heke Rol shisbele lett cotele (ent plesvl(-a (a) 


generate excitement! i 


=. BABY I LIED 


arr. Allan Horney 


\_,| DEBORAH ALLEN'S country /pop hit is 


Fo) ol-esG taloi—p (ot (Be) ole -Bleleimusllmelejel-rell 


J ‘to all audiences! Adapts pertectly for 
Er este i cedeiiplep eletelel 


9. PUTTIN’ ON THE RITZ 
fossemife}ebebehig Vinson 

‘Everyone will love this one A super 
‘arrangement that will work great asa 
dance feature or just to have fun! 


10.SO BAD 
‘arr. Allan Horney 


PAUL McCARTNEY S latest hit ina 
mellow setting! 


ewe | \(e):(o) >) ive) AEB i 


fesse) (Top: lesd:d a 
This hil single was one‘ot the last songs 


™ recorded by JOHN LENNON 


__12. WRAPPED AROUND 

~ YOUR FINGER | 

arr. Greg” Barker 

The latest hit trom THE POLICE Cleanly 
scored for a full Restate! 


13. ISLANDS IN THE STREAM 
arr. Michael Sweeney ‘ 
~-KENNY ROGERS and DOLLY PARTON'S*.. 
Senterjomertl 





PHOTOS 
Downers Grove. South HS. courtesy 


Alan D. Roselieb/Rick Samonte 
_/Winnetonka HS courtesy Charles T 
Menghini/Ward Durrett 
Batavia'HS. courtesy Jim Stombres 


PS a) Coe e ines 





eon full 
“performance 
cassette only 
FLASH DANCE...WHAT 
A FEELING 

arr. Larry Kerchner 


The theme trom the movie sensation. 
FLASHDANCE"! 


HAL LEONARD EASY 
MARCHING BAND 


e Designed to sound full with 
ES estedtl-)weleselet) 

e Brass scored for: 2 Trumpets, 
Horn, Trombone, Baritone 
(2nd Trom.), and Bass 

e 2nd Clarinet written below 
“break" 

e Includes alternate, easy 
Salost- BD abheswoleral 

¢ $20.00 each 


Avail 


14. LOS BANDOLEROS 
Dobie lo) ebeWebseleystelroyel 

Rie) atou-perle jot el—cen'ms) ele tal jones (reilleyel 
fed Conyle(— Fem lle en\ae) o\—1e\— me) gelet (ore(-) 
selection 





15. CHAMELEON 
arr. Michael Sweeney 
HERBIE HANCOCK 'S classic tunk tune in 
foteK > <olitele ms olley\fole)(Tetslop ual nol micelle 
band ts sure to get into! 


16. SAY SAY SAY 

arr. Jerry Nowak 

PAUL McCARTNEY and MICHAEL 
JACKSON'S super hit is sure to be one of 
this years hottest selections! 


17. EVERY BREATH YOU TAKE 
fossa fo) sbeB ob seloyslel-royal 
The number-one hit trom THE POLICE! 


18. PUTTIN’ ON THE RITZ 

arr. Jerry Nowak 

TACO recently brought this IRVING 
BERLIN classic back to the charts in a big 
way Enjoy! 

19. WRAPPED FN Yolij<}) 

YOUR FINGER 

arr. Johnny Vinson 

The latest hit trom THE POLICE skillfully 
fofeloje)(-fo Bete pielleeltstellelens-littole mitt 
will be one of your most requested tunes! 


20. JAILHOUSE ROCK 

arr. Johnny Vinson 

Johnny has captured this timeless rock 
ehar in an arrangement that will have 
everyone “Rockin and Rollin"! 


Production 

This eleertelistel piqduced by Michael 
Sweeney WWleteterersaginc atientcrettel| 
Publications. Hal ILeonardt Punlaning’: 


Conporation. 


ee ee ee a 


| 
Ayailable on fully 
performance 
fofe t:i\-11(— Wo) ol hig 


FLASHDANCE...WHAT A 
FEELING 

arr. Jerry Nowak 

The theme from the hil movie in an easy 
setting 

ISLANDS IN THE STREAM 

os am fo) sbeWXebssloysleltoy el 

KENNY and DOLLY'S smash hit! 


MANIAC 

fossa [-5ea'a@\ fo) 04/4 

The exciting dance feature trom the 
movie, "FLASHDANCE”! 


SAY ITISN’T SO 


fone ano} ob eB Hob estoy elol-foy el 
The latest from HALL and OATES ina 
fe} (Toi Kre]¥ etelbelefelslolen(o) Miceli ele nel felt} ec 


SO BAD 
arr. Jerry Nowak 


Latest release from PAUL McCARTNEY A 
perfect change of pace! 








Greg Barker 


RECENT BEST SELLERS 
CHAMPIONSHIP CORPS 
CONCEPTS 

° MEMORY 

° CAN'T HELP FALLING IN LOVE 
° LETITBE ME 

¢ SPIRIT OF SPAIN 


HAL LEONARD MARCHING 
BAND SERIES 

¢ GLORIA 

STRAY CAT STRUT 
MANEATER 

e STEAM HEAT 


HAL LEONARD EASY 
MARCHING BAND SERIES 
See VENA NELU ANE 

e STRAY CAT STRUT 

e PARADA DEL SOL 

° GLORIA 

¢ WATERMELON MAN 


CREDITS 


Design 
Ron Hermann, WORDS/IMAGES South 
Elgin, IL 312/697-1913 


* 1 Tore ebtele} 


5 SUPER COLLECTIONS 


Fantastic collections of the best-seliing 
marching band hits to fill every 
programming need 


HAL LEONARD EASY HITS 
FOR MARCHING BAND 


Contents: 15 super arrangements for 
aZelebelep slotatet-aieleiiv(ellelom bel esl —) 
from The Greatest American Hero, 
Rock Around the Clock, Memory, 
ej (e(oleMP)—) pele) met ate Bests) (=) 


ove) Ye Lb loi (6) ets) Parts: $125ea. 
HAL LEONARD POP 
(oj WN-}3) (et) 


Contents: 3] classic arrangements 
including Rock Around the Clock, 
Tuxedo Junction, Theme from "New 
York, New York”, and Endless Love. 
Conductor:$14.95  Parts:$175ea. 


COLLEGE SONGS FOR 
S164 = (OO) =) NN ID)~) 


Contents: 28 famous college songs 
including: On Wisconsin. The 
Victors, Hail Perdue and Sweetheart 
of Sigma Chi 

Conductor: $4.00 Parts: $125 ea. 


SOUNDPOWER'S GREATEST 


HITS 


*€ontents: 30 top Soundpower hits 
mp lolel Ulett eles zesel(ot(—nesslols} (org 


Spangled Banner March Amenca. 
The Horse Witchcratt. Get It On 
Bugler s Dream, Basin Street Blues, 
Joshua. and Everything's Comin 


Up Roses 

Conductor: $14.95 Parts: $1.75 ea. 
SOUNDPOWER CHRISTMAS 
CELEBRATION 


Full-sounding. easy-to-play 

ot scorele (eel alckeyeern onse) s(-Reret ce) 
May be played by tull band. brass 
choir, woodwind choir, or small 
ensemble. Ideal for formal concerts. 
Christmas parades, assemblies, or 
as incidental music. Full Band 
Hhetsieabbentelcotile)al 

Conductor: $3.00 Parts: $150 € loa 





The live recordings featured on this 
folleltvonm ry) B(lee)ce( eB aha et_we hate toatles 
Jacksonvfile State University “Marching 
Southernets directed by Dr David 
Walters Anyone wanting turther 








HAL LEONARD 
SUPER HITS FOR 
MARCHING BAND 


Conductor: $14.95 Parts $195 ea. 
A fantastic collection of 3i great titles 
Includes recent pop hits as well as 
classic standard tunes. This is the 
ultimate collection to use with your pep 
band, on the field, or for special 
occasions. A super bargain! Y 
Contents FLASHDANCE WHATA 
FEELING. GLORIA. MANIAC, STRAY CAT 
STRUT. MANEATER. MEMORY. BANDSTAND 
BOOGIE, WOODCHOPPER’S BALL STOMPIN' 
AT THE SAVOY. THE CHRISTMAS SONG. 
HELLO DOLLY. HEY LOOK ME OVER. MAME 
TOMORROW. WHAT | DID FOR.LOVE. ONE. 
MAHNA MAHAVA, MISS AMERICA. 
GEORGIA ON MY MIND. MANHATTAN 
SPIRITUAL ROCKIN’ ROBIN. JOY TO THE 
WORLD, JOHNNY'S THEME. ARE YOU 
LONESOME TONIGHT. SWINGIN’ ON 
PARADE, DQNT RAIN ON MY PARADE 
EVERYTHINGS COMING UP ROSES. THE 
SAINTS. FUGUE FOR TINHORNS. CAROLS 
ON PARADE. SEVENTY-SIX TROMBONES 


SPECIAL INTRODUCTORY 
OFFER expires October 31.1984, 
Save money when you act now! Fora 
limited time you can purchase a “Starter ' 
Set of Parts” to HAL LEONARD SUPER HITS 
FOR MARCHING BAND The Starter Set 
includes 34 individual parts. which gives 
you $7020 worth of music for only $4995 
—a savings of 30% See your Hal Leonayd 
dealer 


Contents of “Starter Set”: 

4C Treble List & 2nd F Hom 

2-Ist Bb Clar. 131d|& 4th F Hom 

2-2nd Bb Clar l-ist Trom. 

2-31d Bb Clar 12nd Trom 

L-lst Eb Alto Sax 13rd Trom. 

1-2nd Eb Alto Sax |-Bantone BC. 

1-Bb Tenor Sax 1-Bantone T.C. 

LEb Bantone Sax 2-Basses 

2-Ist Cornet 2-Percussion | 

2-2nd Comet 2Percussioni “~~. 

231d Comet |-Mallet Percussion 

Score (sold separately) $14.95.° 

Parts (sold separately) $195 - 

FULL PERFORMANCE 
CASSETTE 
RECORDINGS 


Cassettes with complete 

b (Tole) Cotbele Rey dotlGiii(— te) oh lett) 
foile}tree¥otToatforllo! o)—Ba slo hk 10, @) 

i oeke) > d olei(0 (eT. Salotgioliteleg ce) 

‘1984 Marching Band Cassette” c/o 


HAL LEONARD 
PUBLISHING 
CORPORATION 


8112 W. Bluemound Rd. 
P.O. Box 13819 
Milwaukee, WI 53213 - 
Hal Leonard Publishing Corporation | 
Printed in USA 4 . 
Prices may vary outside U.S.A. 
[}levielex!} HLP-1O 


The Jacksonville State University Cos codebbetes-loneieet eel cm 


Hel(e) conte itlo)pMeodereluimielcreleicierereitetes 
Sole i nto e) cores rosea jovelelc here) ellen >) ara 
Walters, Director of Bands. at 
Jacksonville State University in - 

Nfo cel <se) ols! t_avioleleivelet 
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"BIG BAND JAZZ/SWING 


lee Charts! for both Jazz and Swing will be found herel The latest sounds in Jazz 

| | by Gary Lindsay, John Komegay, and Kurt Poterack - AND - the newest 
| charts in the traditional swing style by Dave Wolpe, Frank Comstock, and 

| Mike Lewis headline our 1986-87 offerings. Most jazz ensembles “mix-'n- 

| match” with their selections, so the concert combinations are endless. 
ENJOYI! 


JET SET 
Comp: Frank Comstock, SS8603, $35.00 
Soloist: Tenor Sax 
An original by Frank Comstock, formerly arranger for Les Brown and his 
Band of Renown and many hit TV series. Busy as a studio writer on the West 
Coast, Frank gives us his “best shot” with this up-tempo jazz chart. 


DIS-COUNT 

Comp: Gary Lindsay, SS8602, $35.00 

Soloists: Trumpet, Tenor Sax, Piano 

Here's a tribute to the late, great Count Basie. It’s an original by Gary 
Lindsay, and he has captured that easy swing style to a “D.” 


IN A SENTIMENTAL MOOD 

Arr, Mike Lewis, SS8611, $35.00 

Soloist Alto Sax 

One of those unforgetable melodies by Duke Ellington in a new arrange- 
ment by Mike Lewis. This beautiful ballad features the lead alto saxophonist 
throughout and is sure to be a hit with all - listeners and band alikell 


I CANT BELIEVE THAT YOU'RE 
IN LOVE WITH ME 


Arr: Dave Wolpe, 07881B2X, $35.00 

Soloists: Tenor Sax, Piano 

Dave Wolpe swings his way through this standard, giving us an up-to-date 
Big Band chart. Solos for tenor and piano alternate with great ensemble 
writing - terrific contrast! 


JUST FRIENDS 

Arr: John Komegay, SS8512, $35.00 

Soloists: Tenor Sax, Piano 

Feature your tenor sax soloist on this stellar arrangement of the jazz 
‘Standard. This needs an advanced band, but the end result will be one to 
remember. Truly an outstanding chart. 


| LOVE IS JUST AROUND THE CORNER 
| Arr: Dave Wolpe, 5033LB2X, $35.00 
Soloists: Trumpet, Piano 
| Another fine arrangement by Dave Wolpe !! Starts with tenor lead, some full 
| band ensemble, then back to the tenor lead. Ensemble punctuates 
throughout with solos by trumpet and piano along the way to “spice” up 
| the attack. Swingin’ all the way - you'll love it. 


BROTHER COOL 


Comp: Gary Lindsay, SS8601, $35.00 

Soloists: Tenor Sax, Guitar 

Contemporary - the now jazz sound from the bright star in big band jazz, 
Gary Lindsay. A member of the faculty at the famed School of Music at the 
University of Miami, Gary has made an identifiable mark in southern jazz 
circles. This original is moderately advanced and gives extended choruses for 
Sax and guitar solos. Don't miss this one! 


PRELUDE TO A KISS 

Arr: Dave Wolpe, 89341, $35.00 

Soloist: Alto Sax 

This beautiful ballad is featured by the lead alto sax player throughout this 
fine arrangement. Sparkles with a double-time ad-lib jazz section in the 
middle. You will find this among Wolpe'’s finest efforts. 


WHEN LIGHTS ARE LOW 


Arr: Dave Wolpe, 6895\WB2x, $35.00 
Soloists: Alto Sax, Piano, Tenor Sax 
Jazz fans will know this Benny Carter standard. “Swing” is the name of the 


game, and this one goes all the way - with soloists interspersed for great 


variety. 


IT DONT MEAN A THING 
(IF IT AIN'T GOT THAT SWING) 


Arr; Mike Lewis, SS8612, $35.00 

Soloists: Tenor Sax, Piano 

Here’s one of the Duke Ellington standards that surely has stood the test of 
time. Mike Lewis, the arranger, is based in Miami, where he writes for 
recording dates, TV shows, and cruise ship acts, His experience has brought 
him fame in Nashville and New York City as well. 


STAR EYES 

Arr: Dave Wolpe, TBSO067, $35.00 

Soloists: Trumpet, Piano 

This is really an “up” arrangement - “updated” and “up tempo”, You'll 
remember this standard as a Latin, BUT not herel It swings in a moderately 
fast jazz tempo throughout. Not difficult - but effectivell 


DONT BE THAT WAY 

Arr: Dave Wolpe, TBS0068, $35.00 

Soloists: Tenor Sax, Piano, Trombone, Bass 

Featured by the late, great Benny Goodman as one of the mainstays of his 
library, DON'T BE THAT WAY is a jazz classic! Here’s an updated version 
-new, but still capturing the feeling of the original big hit. 


STAR DUST 


Arr; Dave Wolpe 6561SB2x, $35,00 
Soloists; Tenor Sax, Trombone 
One of the most famous of all ballads, this new arrangement |s written ina 


slowJazz style, Allsections shine here with room for soloists as “icing on the 


cake.” 


THUMP-THUMP 

Comp: Kurt Poterack, SS8513, $25.00 

Soloists; Guitar, Trumpet, Tenor 

It’s straight ahead blues by newcomer, Kurt Poterack, for a happy jazz 
sound! This fits together “like a glove” with section ensemble writing the 
mainstay of the piece, Moderately easy and infectious! 


SWEET LORRAINE 

Arr: Dave Wolpe, 7521SB2X, $35,00 

Soloists; Trumpet, Piano, Guitar 

We're going way back for this one, but the arrangement will bring this right 
up-to-date. Wolpe does his magic, and the results are super. 


SANTA CLAUS IS COMIN’ TO TOWN 

Arr: Dave Wolpe, TBS0066, $35.00 

Soloist: Trumpet 

Great Christmas feature for Jazz Ensembles. Trumpet (flugelhorn) 
soloist will enjoy the spotlight throughout in this unique arrangement 
-a slow ballad. Don't overlook this one! Moderately easy. 


SILENT NIGHT 
Arr: Dave Wolpe, , 2850SB2X, $35.00 
Soloists: Trombone, Piano, Trumpet 


| The most famous of all Christmas songs - and now a slow jazz version. 


Beautiful harmonic treatment, great voicings - fine arrangement. 


POP/TOP 40 HITS 


You don't have to look any further for great arrangements of the popular 
hits of today. Here they arel And most of these charts are in the moderately 
€asy Class, playable with all ensembles, junior high schoo! and up! Look at 
the titles below - all the big ones are here! And you'll like the full-sounding 
arrangements, too. Have a happy! 


CONGA 


Arr: Steve Mochel, SS8610, $25.00 

Soloist: Piano: 

From the hit record of the Miami Sound Machinell Made it high on the pop 
charts for weeks - and this Steve Mochel arrangement captures all of the 
excitement of the original. 


ROCK ME AMADEUS 


Arr: Dave Wolpe, 4900RYSX, $25.00 
Every band will want to play this #1 hit! Moderately easy in the Youth Stage 
Band Series. 


CHERISH 

Arr: Dave Wolpe, 2618CYSX, $25.00) 

Soloist: Trombone 

This Top 40 hit sparkles in this easy Dave Wolpe arrangement. One of the 
most famous of all ballads written‘during the past year. — 


BAD BOY 


Arr: Dave Wolpe, 0214BYSX, $25.00 

Soloist: Tenor Sax 

This one lilts - and it's from the Miami Sound Machine. Easy to play and fun 
to listen to - a great combination. Youth Stage Band Series. 


LOVE THEME FROM ST. ELMO'S FIRE 

Arr: Dave Wolpe, 5231LYSX, $25.00 

Soloist: Piano: 

One of the most popular melodies from motion pictures in recentyears, this 
arrangement is moderately easy and in the Youth Stage Band Series. Scored 
for a full, big sound with moderate ranges and demands. 


HOW WILL | KNOW 

Arr; Dave Wolpe, 4893HYSX, $25.00 

Soloist: Drums 

Rocklll On the charts for weeks and featured by Whitney Houston. The 
students will know this onel Youth Stage Band Series. Moderately easy. 


SEPARATE LIVES 


Arr; Dave Wolpe, 1544SB2x, $35.00 

Soloist; Alto Sax 

From the motion picture, “White Nights,” this fine arrangement of the hit 
song features alto sax throughout. One of the most melodic ofithe current 
Pop songs. 


ST. ELMO'S FIRE (MAN IN MOTION) 


Arr: Dave Wolpe, 6686SYSX, $25.00 

Straight from the motion picture hit! This moderately easy arrangement by 
Dave Wolpe is in the Youth Stage Band Series and playable by most young 
jazz groups. 


THE GREATEST LOVE OF ALL 

Arr: Dave Wolpe, 5724GB2Xx, $35.00 

Soloist; Tenor Sax 

This lovely ballad was revived by Whitney Houston this year and climbed 
high on the charts, The arrangement, written by Dave Wolpe, captures the 
essence of the original and| makes an excellent vehicle for any jazz tenor 
saxophonist. Moderately advanced, 
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TAKING A CHANCE C 
Arr. Dave Wolpe, ‘SS8517, $35.00. 
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NEW BOOKS! 


READING JAZZ 


By Jacques Rizzo 
(The New Method For Learning To Read Written Jazz Music) 


Most students entering school jazz ensembles have only played in concert bands 
and have little or no concept of reading jazz. With this type of formal music 
background, most students play the written jazz figures stilted or “square” - not 
keeping in the jazz style. As a result, jazz rhythms are taught by rote with the director 
(who is versed in the jazz style) singing the rhythms to the students and the student 
playing it back in a “question and answer” format. 


HERE IS HELP FOR THE JAZZ EDUCATOR! 


READING JAZZ is a text for reading jazz rhythms. The material is presented in a 
systematized approach of thirty lessons and has an accompaning cassette tape. Each 
lesson has two to four written exercises which are notated on a single pitch. The text 
describes each rhythm and its performance qualities. The accompanying cassette 
demonstrates the rhythms by voice and instruments as the student plays along with 
the tape, performing the written music on his or her instrument 


Included in each lesson is a duet emphasizing these same rhythms, but utilizing 
original music in an attractive jazz setting. The cassette contains a performance of 
the duet using a trumpet and alto sax with a rhythm section background. The 
students can play along with the soloists on the cassette or turn the balance knob to 
eliminate the soloists, leaving just the rhythm section 


Published in five (5) separate books, each with an accompanying cassette tape 


Flute SB271 Trumpet SB274 
Alto Saxophone SB272 Trombone SB275 
Tenor Saxophone SB273 $12.95 each Book/Cassette 





DAILY WARM-UP EXERCISES FOR JAZZ ENSEMBLE 
By Mike Lewis and Jack Bullock 


Volume | — Easy to Intermediate Volume I! — Advanced 


A COMPLETE SERIES OF BOOKS WRITTEN FOR THE JAZZ ENSEMBLE 


WARM-UP PERIOD. 


Both books are divided into units, with each unit containing harmonic, rhythmic, 
and stylistic exercises geared to provide a step-by-step curriculum through the basic 
styles of the jazz idiom. Used for a period of ten minutes each rehearsal, these 
exercises will aid the ensemble member, providing material to increase skills 


necessary for jazz performance. 


Volume | is written for the beginning or intermediate Jazz Ensemble with easy 
brass ranges, harmonic treatments, rhythmic structures, and stylistic expectations 
The book progresses to the intermediate level and is a natural for the beginning Jazz 
Ensemble - Middle School, Junior High, or High School 

Volume II is the logical extension of the first book as it continues the progression 
from intermediate to advanced levels. Brass ranges, harmonic progressions, rhythmic 
figures, and stylistic demands are all extended, but well within the demands of high 


school and college performers. 


Each volume is a complete book in itself. It is not necessary to complete Volume | 
before starting Volume II 


VOLUME | (Available Sept. 86) 
SJ8601 Conductor SJ8610 4th Trumpet 
SJ8602 1st Alto Sax SJ8611 1st Trombone 
SJ8603 2nd Alto Sax SJ8612 2nd Trombone 
$J8604 1st Tenor Sax SJ8613 3rd Trombone 
SJ8605 2nd Tenor Sax SJ8614 4th Trombone 
S$J8606 Baritone Sax SJ8615 Guitar 
SJ8607 1st Trumpet SJ8616 Bass 
$J8608 2nd Trumpet SJ8617 Drums 
S$J8609 3rd Trumpet SJ8618 Piano 


Price: Conductor $4.95 
Piano $3.95 
All other parts $2.95 


VOLUME II (Available Oct. 86) 


SJ8619 
S$J8620 
$J8621 
S$J8622 
S$J8623 
SJ8624 
SJ8625 
SJ8626 
S$J8627 
S$J8628 


(Prices subject to change) 


Conductor $J8629 ist Trombone 
ist Alto Sax  SJ8630 2nd Trombone 
2nd Alto Sax $J8631 3rd Trombone 
ist Tenor Sax SJ8632 4th Trombone 


$J8633 Tuba (opt.) 
$J8634 Guitar 
$J8635 Bass 
$J8636 Drums 
$J8637 Piano 


2nd Tenor Sax 
Baritone Sax 
1st Trumpet 
2nd Trumpet 
3rd Trumpet 
4th Trumpet 


Price: Conductor $6.95 
Piano $4.95 
All other parts $3.95 
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PATTERNS FOR JAZZ 

For Treble Clef Instruments 
(SB1) $18.00 

For Bass Clef Instruments 
(SB72) $18.00 

By Jerry Coker, James Casale, 

Gary Campbell and Jerry Greene. 

Patterns for Jazz stands as amonument 

among jazz education materials. 

This performance oriented text is a 

must for music educators. Condensed 

charts and pertinent explanations 

are conveniently inserted throughout 

the book to give greater clarity to 

the application of over 400 patterns 

built on chords and scales. The 

patterns are organized from simple 

(major triads) to intermediate 

(Il-V7) to complex (polychords, 

lydian, augmented scales, etc.) 

173 pages, spiral bound. 


STRETCHING OUT 
C Edition (SJ8101) $4.95 
Bb Edition (SJ8103) $4.95 
Eb Edition (SJ8102) $4.95 
Bass Clef Edition 
(SJ8104) $4.95 
Rhythm Edition (SJ8106) $9.95 
Accompaniment Cassette 
(SJT8100) $7.95 
Musician/author Dominic Spera 
has produced this book to stimulate 
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imaginations and motivate teacher 
or student to develop a personal 
approach to jazz improvisation. He 
touches how to practice and patterns to 
use, learning essential progressions, 
checking out the blues and jazz 
repertoire. 


BLUES IN ALL KEYS FOR ALL 
INSTRUMENTS (SR7806) $8.95 
Practice jazz licks/choruses in any 
of the 12 major blues keys without the 
need of adjusting the controls on 
the record turntable or cassette player. 
Each key contains 4 choruses of 
blues at a slow tempo, followed by a 
4-measure drum break, then 4 more 
choruses in the same key at a 
medium/fast tempo. The 12 keys are 
sequenced in the cycle of fifths 
for convenience in practicing. 
Beginner to professional, this material 
can be used for in-depth 
improvisation instruction, either 
individually or in the heterogeneous 
classroom. 
@ Folio (sections for C and bass clef 
instruments, B-flat instruments, 
E-flat instruments). 


JAZZ TUNES FOR 
IMPROVISATION 
B-flat Instruments 

(SB109) $9.95 
E-flat Instruments 

(SB110) $9.95 
C Instruments (SB107) $9.95 
Bass Clef Instruments 

(SB108) $9.95 
By Dan Haerle, Jack Petersen & Rich 
Matteson. Here’s a great tool to 
help in learning the art of improvisation! 
Sixty-seven original jazz tunes 
based on typical kinds of chord 
progressions found in many jazz 
standards were developed and refined 
by the authors, all members of the 
jazz faculty at North Texas 
State University. The book is divided 
into four sections and the tunes are 
placed in order of difficulty. Useable 
with individual students or in class 
settings of like or unlike instruments, 
this text is a valuable aid in the 
study of jazz. Note that an 
accompaniment tape is available for 
home practice. 





CASSETTE TAPES FOR JAZZ 
TUNES FOR IMPROVISATION 


Section Il, Tape 1 Section Ill, Tape 2 
(SBT831) $5.95 (SBT835) $5.95 
Section Il, Tape 1 Section IV, Tape 1 
(SBT832) $5.95 (SBT836) $5.95 
Section Il, Tape 2 Section IV, Tape 2 
(SBT833) $5.95 (SBT837) $5.95 
Section Ill, Tape 1 

(SBT834) $5.95 


Complete Set (7 tapes) 
(SBT830) $35.00 


Each text is divided into 4 sections 
(some sections require two tapes). 
Get the whole book (7 tapes) or do one 
section at a time. The same tape is 
used with all 4 instrument books. 
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Soul Winning 
By Evangelist 
CARL HATCH 





Rev. Charles Williams - A man of God; a man of vision; a man of 
obsession. 

Rev. Williams shows he is a man of God because he teaches 
and preaches the Bible as the infallible Word of God, our guide 
book to victorious living. 

He is a man of vision for he sees his ministry, The Central 
Baptist Church, expanding to become the greatest single voice for 
Christ in the South. He is a man with an obsession for winning lost 
souls. | know of no individual in our state who wins more souls, 
especially lost adults. 

| challenge you to listen to his effective soul winning demon- 
stration over and over again until the principles he uses saturates 
your life, and you also become a victorious witness for Christ. 


Sincerely, 


ROBERT W. DUNAWAY, Principal 
Central Baptist Church 








| have been the pastor in my present pastorate for almost 
seventeen years. During this time there have been many great 
men of God who have blessed our church in special meetings. 
Bro. Carl Hatch is one of these men. He possesses many 
graces. One of these is a holy boldness. With this holy bold- 
ness plus wisdom and loving understanding, he can and does 
take over in any situation that offers a personal soul winning 
opportunity. His understanding of human nature and his 
sensitivity to the leading of the Holy Spirit makes him very 
effective in personal soul winning. | have never known anyone 
so effective as Carl Hatch. He is not only a great soul winner, 
but he is the most successful evangelist that | know in getting 
others to win the lost to Christ. Our church has received 
tremendous blessings through his ministry both the times 
he has been with us. 


This album has on it a soul winning demonstration by 
Brother Hatch and will be most helpful to all who hear it.! 
heartily recommend it to all who are interested in doing 
what our Lord has commanded. 


C.R. WILLIAMS 
Central Baptist Church 
Hattiesburg, Mississippi 


ANDREW EVANGELISTIC ASSOCIATION 


740651 
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HIMNOLOGIA LADO A AUTORES 


NO HAGAMOS MAS LLORAR A DIOS Héctor Soto 


VISION PASTORAL A. D. 

Bajo: S. M. 

SIN DIOS VIVI SOLO TRIO CRISTIANOS LIRICOS 
Bajo: L. H. Eli Samuel Pérez 

LAS OLAS LO BORRARON Héctor Soto 

Bajo: L. H. 

A UN CIELO AZUL Héctor Soto 

Bajo: L. H. 


Producciones “Cristo Viene” Presenta: 


HIMNOLOGIA LADO B AUTORES 
LUCHANDO VOY Héctor Soto 
Bajo: L. H. 

EN QUIEN HE CREIDO Alejo Pérez 

Bajo: S. V. 

CRISTO MI SALVADOR SOLO TRIO CRISTIANOS LIRICOS 
Bajo: L. H. A. D. 

ORACION DE UN AFLIGIDO Gilberto Lépez Jr. 

Bajo: L. H. 

CAMINO AL HUERTO Eli Samuel Pérez 

Bajo: L. H. 


NO HAGAMOS MAS LLORAR A DIOS 


éHas ofdo mencionar en alguna ocasién el momento amargo de 
Jesus en el Huertg de Getsemani, cuando de rodillas en aquel lugar 
lloraba y sudaba gotas “como de sangre” clamando al Padre que 
hiciera su voluntad con respecto al plan de redencion para la raza 
humana? 

Dice la Biblia: “'Y..... comenzé (a Jests) a entristecerse ya 
angustiarse en gran manera. 

Entendemos pues, que el entristecerse y al angustiarse en gran 
manera, Sus ojos tuvieron que destilar gruesas lagrimas producto 
del dolor intenso que le causaba la deplorable condicién espiritual 
en que estaba sumida la corona de la creacién; el hombre. 

Pero nuestro amado Sefior y Salvador logré sobrepasar victo- 
rioso aquel trance en la cruz que se convirtié en el nico y perfecto 
sacrificio expiatorio hecho jamas en el mundo a favor nuestro. 

Ya Cristo no Ilora, no sufre, no se entristece, ahora goza tras 
haber consumado su propésito divino. 

Nuestras locas aventuras, nuestros malos caminos, nuestra 
indiferencia y negligencia en el servicio al Sefior nuestro, nuestro 
olvido total y voluntario hacia aquel que se did por nosotros, son 
causas mds que suficientes para producir LAGRIMAS EN EL 
CREADOR. 


éPor qué hacerle Ilorar nuevamente con nuestro ingrato proceder 
cuando podemos por nosotros mismos, con Arpegios y Acordes 
Celestiales (la musica es de Dios) deleitar y engrandecer a nues- 
tro Rey y Redentor? 

En este disco de larga duracién con sonido estereofénico que 
te ofrecemos, y, cuyo titulo es: NO HAGAMOS MAS LLORAR A 
DIOS, te exhortamos, por medio del Mensaje de la Palabra de Dios 
cantado, que MANTENGAS ALEGRE EL ROSTRO DE DIOS. 

Con esa suave y perfumada alegria que es servirle a Cristo 
te presentamos a Héctor Soto, quien en esta ocasi6n acompajiado 
por el Trio CRISTIANOS LIRICOS: Eli Samuel Roberto y Benjamin 
y por los bajistas de la Rondalla Pentecostal, Leonides y Samuel, 
anhelan que como gema encrustada en oro y como perfume de 
fragancia grata puedas apreciar y conservar éste bello Album del 
cual sus mensajes melédicamente expuestos deben repercutir en lo 
mas recondito de tu corazén diciéndote en cada uno de ellos. NO 
HAGAMOS MAS LLORAR A DIOS. 


Escribid: JOSE ANTONIO VEGA 


NOTA: He puesto en esta grabacién, todo mi mayor 
anhelo posible en la tarea de grabar la voz de 
Héctor Soto y del trio Cristianos Liricos que 
tan hdbilmente dirije Eli Samuel Pérez. Para 
ellos, los héroes valientes del micréfono, les 
deseo su mas merecido éxito en el Sefior por 
el mayor entusiasmo de parte de éstos Jéve- 
PENSAMIENTO: No alcanzaremos las rosas, sI antes nes valientes depositado en éste Album. 


no cruzamos las espinas, no obstante, 
a nuestro Getsemani, le aguarda una 
corona. Héctor Soto 


Fraternalmente, 
JORGE HERNANDEZ 
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STUART HALBERT JOHN GIBSON 


SIDE A 


Once Is Not Enuff . Thank Goodness It’s 
ERIC MINNS * Friday 

. You Are My Lovesong ERIC MINNS * 
ALISTAIR HENDERSON @ Dorothy e 

. Wedding Toast JAY MITCHELL 

. Thank Goodness It’s Once Is Not Enuff 


Friday ; ERIC MINNS * (instrumental) 


. Abaco e 


ERIC MINNS * (instrumental) I ibl D 
mpossible Vream 


Eleuthera 


EDDIE MINNIS 
STEEL DRUM 


ONCE IS NOT ENUFFE.... 

....not when you visit sunny Nassau, not when fishing and snorkeling in 
Bahamian waters, and certainly not when you listen to the very unique sound of 
KING ERIC and his KNIGHTS. 


KING ERIC AND HIS KNIGHTS.... 

....the group that has delighted audiences the world over for more than two 
decades. Exceptional talent is their source of unlimited creativity. 

KING ERIC GIBSON: The innovator, the mentor. 

The KNIGHTS: FRANKIE ADAMS, JIM DUNCOMBE, JOHN GIBSON 
and STUART HALBERT. Each knight with his own special musical 
flair....Voices so different in range, yet so perfect in harmony. Foremost 
comedians as wellas masters of balladry. 


LISTEN 
ONCE IS NOT ENUFF. 


ELITE 


RECORDS 
LTO 
P.O. BOK 5376. 


AAAINAS 


Engineer: CRAIG POWEL 
Assistant! KEITH CORON 


Produced and Arranged by: 
KING ERIC GIBSON 


e@ PRS 
HT PUBLISHING 
P.O. BOX N4820 
NASSAU, BAHAMAS 


* CAPAC 


Album Design by: CARMELITA BERNARDO 
Text and Photography by: BRIGITTE NEVEN 
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Arranger: Bob Summers 

Engineer: Bob Summers 

Mixdown Engineer: Don Perry 

Producers: Don Perry, Hap Palmer 

Guitar and Bass: Bob Summers 

Keyboards: George Price, Bob Summers 
Drums: Lynn Machiney, Bill Schlitt 

Trumpets: Stuart Blumberg, Robert O'Donnell Jr, Nelson Hatt 
Trombones: Robert W. Payne, Ernest Carlson 
Reeds: Jon Clarke, Dan Higgins, Hap Palmer 
Mastering Engineer: Mike Reese 

Cover Illustration: Carole Schumacher Onaitis 
Production Coordinator: Betty Williams 


All songs by Hap Palmer © Hap-Pal Music 1984 


This happy, up-beat, fully instrumental album will appeal to students of all ages. The inside 
cover guide suggests movement exploration activities for young children but the music is 
also appropriate for rhythmic activities for older children — lummi sticks, rope skipping, ball 
bouncing, aerobic dancing and tap dancing. 

Brighten up your old routines and create new ones with this original music that never goes 
out of date. The combination of swing, rock, and jazz tunes provides for a variety of styles 
that will help each student find the joy of movement. 


AS) 
ed 
Hap ’almer conducts workshops and gives concerts throughout the nation as well as teaching courses 
for ‘he Education Extension of the University of California at Los Angeles. He also teaches music and 
mc ement grades K-3 for the Los Angeles City Schools and leads tap dance and aerobic exercise classes 


for the Recreational Instruction Program at the University of California at Los Angeles, and the Santa 
Monica YMCA. He received his M.A. in Dance Education from the University of California at Los Angeles. 


He began as a music teacher, playing guitar and leading students in singing folk songs. Noting the 
tremendous physical energy of children and their desire to move and use their bodies, he began writing 
songs that involve ng only singing, but moving, learning basic skills, and the use of imagination as well. 
His records contain & wide assortment of activities and are varied in approach from specific task to 
problem solving, to dramatic play and creative movement. Hap has written and recorded over 200 songs 
for children, writing music and lyrics, creating activities, producing, playing and singing. 


Side A Side B 


BIRDS IN A TREE 
STOP TIME BLUES 
ROCKIN’ ROBOT 
COOL IT 
FUNKY CHOO CHOO 
FEELIN’ FINE 
YOU GOT IT 


JUMPIN’ FOR JOY 
SOPHISTICATED POPCORN 
dPS AND DOWNS 
STROLLIN’ 

SLINKY 
NICE’N’ EASY 
TIME STEP SWING 


This record has been engineered and manufactured in accordance with 


standards developed by the Record Industry Association of America, 


Inc., a non-profit organization dedicated to the betterment of recorded 


music and literature. 
A ©dwzational Activities, Inc., Box 392, Freeport, NY 11520 


Send for FREE Complete Catalog. 


© 1985 Activity Records, Inc. 









































Thursilay, Friday, Ssturasy and Sunday, August 19-22, come back to our 
_memury with fand recollection. This album will bless you abana ly by hie 
ita 
7 t recalling some of the great moments of the Rock of Ages, 1975. No one van ti. Kis 
Dy OM capture all the great incidents and times whenever The Way family meets, as ih be 
apy TX _ but | believe this album has the heart of those four tremendous nights. For — 
you who were there, it will be a pleasant recall; for you who were not there, 
it will give you the joy and rejoicing of participating by listening to some of # oe 
the blessings that occurred. The opening night of Welcome Home for the \ 7 a iy ios 
‘1975-76 WOWs, International night, the night of Deliverance, the sending s =e bt : 
ae “forth of ihe 1976-77 WCWs with their candles lighted, and all of us believing ‘, ae ae 
to stana together for the integrity and accuracy of God’s Word. 7his was ' a E 
Roch uf Ages, 1976. | am anticipating with great expectation your presence \ rs ‘ 
i at the six-day Rock of Ages, 1977. God bless. | love you. You are the best. ‘. te 
‘ 3 “ Victor Paul Wierwille 3 . 
a Feta Four: and Presiden! .f foilay Intersational — i 
ss 
Fig Be os 
d 
“ f : 74 ~) 
go) 
/ 
/ , Z 
PRODUGED BY: = Sy WE THANK GOD FOR; WE APPRECIATE THE All rights reserved 
The Board of Trustees of axe All the saints who ye ASSISTANCE OF: ake by Outreach Music. 
The Way International M attended and participated Mike and Pam Wheeler W.O.W. Records 
©1976, ‘Outreach: Music” in the Rock of Ages, 1976. Mark Gluckin WPRA 106 
©1976, W.O.W. Records and Tapes, ar Way Productions Printed in U.S.A. 
Box 328, wew Knoxville, Ohio 45871 ‘ } : 
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EM SERIES 


SEE WHAT YOU CAN LEARN 
BY LISTENING TO RECORDS AT HOME! 


EM-641 ADDITION AND SUBTRACTION MADE 
EASY — Do you want your pre-school child to 
get a head start in learning how to add and 
subtract oris your child unable to keep up with 
his class? Then this course is just what you are 
looking for. Addition and subtraction are taught 
from the ground up, using all the latest tech- 
niques and ideas in teaching methods. Your 
child will enjoy learning at home in an easy re- 
laxed manner. Instructions are given to the 
parents enabling them to give needed assist- 
ance to their child. Problems and answers are 
given in the illustrated instruction manual that 
accompanies the 12” LP record. 


EM-642 MULTIPLICATION MADE EASY—Can 
your child recite the multiplication tables by 
heart? Can your child multiply numbers of 
more than one digit? If not, we can remedy the 
situation. There are thousands of children that 
Conserva-phone’s Multiplication Made Easy 
has helped to master the multiplication tables. 
If your child is having problems or if your child 
is just starting to take up multiplication, this 
course is just what is needed. The multiplica- 
tion tables are taught in such a manner as to 
give maximum retention to the students. Mul- 
tiplication examples are taught quickly and 
easily. Multiplications of more than one digit 
are worked out step by step, so that the stu- 
dent understands the entire method. Also writ- 


SPELLING MADE EASY — A tested and psychologically approved 
educational aid for elementary and junior high students, to help pov. 
spellers become good spellers. Each course contains approximately 
400 words that pupils might find difficult or tricky at their age or 
grade level. This complete series would be a great value to students 
Just beginning to learn spelling skills by helping them advance more 


rapidly with their class work. 


The Educational Material for these Courses was prepared by 
Hugo Hartig, Assistant Professor of Education and Robert D. Ruther- 
ford, Ed.D., Associate Professor of Education. At the time of publica- 
tion both of these professors were teaching at Eastern Oregon College, 


La Grande, Oregon. 


SP-823 for Grades 3 & 4 SP-824 for Grades 5 &6 


FOLK MUSIC FOR CHILDREN — Here are 3 records designed es- 
pecially for children. SS-501 has 26 all time favorite foreign songs 
(Santa Lucia; Alouette; Cielito Lindo, Frére Jacques; Kuckuck, Kuckuck 
Ruft Aus Dem Wald; Ciribiribin; Cuatro Milpas and many others. These 
songs are sung in their original French, Spanish, Italian or German 
versions. On SS-503 John Langstaff, noted American baritone, with 
assistance from a children’s chorus, sings a collection of folk music 
from the U.S., England, Ireland and Jamaica. Some of the songs are: 
Frog Went A-Courtin'; Over in the Meadow; Ol’ Dan Tucker; Botany 
Bay; Mango Walk and many others. On SS-504 Mr. Langstaff again 
with the children’s chorus sings famous rhymes, singing games and 
other folk songs. Liner notes make SS-503 and $S-504 excellent for 


classroom, party and individual use. 


For free catalog write to: 


SP-825 for Grades 7 & 8 


ten problems are given to test the child’s 
progress. Course consists of 12” LP record and 
instruction manual. 


EM-643 LONG DIVISION MADE EASY — One 
of the most difficult mathematical problems for 
a grade school child to understand is long divi- 
sion. Here the child is expected to estimate 
quotient figures, something that is hard for 
many adults to do. This course will make long 
division easy for the average student. Peter 
and Alice, our two loveable children, go step by 
step, explaining how division is really an easy 
way to do repeated subtractions. All the mod- 
ern techniques of long division are discussed 
and many examples for the student to work out 
are given in the manual. If your child is having 
any trouble with long division this course will 
be helpful. This course consists of a 12” LP 
record and an instruction manual with exam- 
ples and answers. 


EM-644 METRIC SYSTEM MADE EASY — It 
is a foregone conclusion that the entire world 
will go METRIC. It is only a matter of time be- 
fore the United States adopts the Metric Sys- 
tem as its prime measuring system. Our course 
will teach you all the basic units of measure 
for length, area, volume, capacity and weight, 
plus discussing other important parts of the 
Metric System. Conversion tables are given, so 


that you can convert one system to the other in 
a matter of seconds. Also a special section is 
devoted to temperature, which is important to 
everyone, everyday. Examples are given which 
will test your understanding of this new system. 
The Metric System Made Easy is an excellent 
course for all adults, who have never studied 
Metric and for children who are beginning to 
learn the Metric System in school. Course ma- 
terial consists of a 12” LP record and an illus- 
trated instruction manual with examples and 
answers. 


EM-645 BUSINESS MATH MADE EASY—Here 
is a course that covers all the basic mathe- 
matical problems that are used in day to day 
business transactions. Our course will teach 
you how to take off discounts, figure sales- 
men’s commissions, fix selling prices based on 
cost, percentages, interest on loans, dividends 
and many other practical mathematical prob- 
lems that business people encounter. This 
course is excellent for students studying busi- 
ness math in school, for pegsons planning to 
start a new business and for persons who are 
involved in the everyday running of a business. 
This course consists of a 12” LP record and 
instruction manual, which contains practical 
problems for the students to solve. 


FOREIGN LANGUAGES — Imagine the thrill of hearing your child 
speaking a foreign language! Yes, your child can learn to speak 
SPANISH, FRENCH, GERMAN or ITALIAN in a short time, quickly and 
easily. Approved by educators and parents, it has helped teach foreign 
languages to children all over the country. There is no difficult gram- 
mar to learn, no tiresome study, no classes to attend. Children love to 


learn because the lessons are so interesting and easy to follow. 


There are fifteen recorded lessons on record, with correspond- 
ing text printed in an illustrated instruction manual. This enables your 
child to read the lessons as the record is played. To help make 
learning fun and more interesting, most of the lessons are in the form 


of conversation between two youngsters — Peter and Alice. Your 


child will eagerly follow their adventures together — and the language 


will come easily and naturally. 
Here is a brief description of some of the important points 


CX-135 Children's Spanish 
CX-136 Children's French 


covered in the Conversa-phone Children’s Language Course: Greeting, 
Counting Numbers, Rules of Safety, Mealtime, Food, Telephone Con- 
versation, Getting Dressed, The Zoo and Animals, Telling Time, Days 
of the Week and many other subjects. 

We sincerely believe that your child will enjoy learning another 
language by this easy method; we know you will be thrilled to hear 
him utter his first foreign phrase. 


CX-137 Children’s German 
CX-138 Children’s Italian 


SS-501 Children's International Sing-a-Song 
SS-503 (stereo) Let's make Music with John Langstaff 


SS-504 (stereo) Songs for Singing Children with John Langstaff 
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Answers to Manual Questions: 


SECTION 3: 


[1] hecto 

[2] milli 

[3] kilo 

[4] centi 

[5] deci 

[6] 30dm 
[7] 200m 
[8] 3000mm 


SECTION 4: 


[1] 12.35dam 
[2] 0.00457m 
[3] 4560dam 
[4] 3.38 474hm 
[5] 86 400m 


SECTION 5: 


[1] 275.604 ft. 
[2] 829.587 yds. 
[3] 23.5 204m 
[4] 518.098km 
[5] 1343.2536m 


SECTION 6: 


[1] 7980m2 

[2] 11321.52dm2 
[3] 30667.2km2 
[4] 341 012m2 


[5] 552.552 sq. yds. 


SECTION 7: 


[1 ] 1000mm3 

[2 ] 1000 000mm3 
[3a] m 

[3b] cm 

[3c] km2 

[3d] dam 

[3e] dm3 

{3f£] km 

[3g] mm 

[3h] dm2 


[9 ] 50cm 
[10] 50dam 
[11] 100dm 
[12] 400mm 
[13] 3600cm 
[14] 80hm 
[15] 2700dam 


] 4.869dam 
7 ] 437 000cm 
8 ] 8.624km 
9 ] 638 000mm 
0] 86.4 873hm 


10.968 yds. 
92.024m 


.948 sq. mi. 
245.536cm2 


Oonw an 
So 
io 8) 
bo 
Oo 
a 
a 
a) 


meters 


152.208 steres 
112.488 cu. yds. 


SECTION 8: 


{la] dal 
[1b] ml 
[lc] m 
[ld] a 
[le] dl 
(1f] hl 
[1g] em? 
[1h] 1 
bt] el 
[1j] cm? 


SECTION 9: 


[la] kg 
[1b] g 

[1c] dm 
[1d] t 

[le] mg 
[1f] hm 
[1g] dg 
[1h] hg 
[li] dag 
[1j] eg 
(2a] grams 
[2b] metric tons 


SECTION 10: 


[1] Celsius 

[2] Centigrade 
[Sle2i0 

[4] 100° 

[5] Kelvin 

[6] desert or jungle 
[7] minus degrees 
[SiO 

[Olesiae 





milligrams 
liters 


3.232 U.S. liq. gts. 
391.506 U.S. bus. 
47.7121 
10] 16.896/1 


[2c] centimeters 

[2d] kilograms 

(2e] milligrams 

[3a] weight 

[3b] mass 

{4 ] true 

749.5¢ of dry cereal 


Sa—=S == 


[10a] 15°C 
[10b] 30°C 
[10e] Sac 
[Od] Messive 
[10e] 25°C 
[10f] 50°F 
[10g] 104°F 
[10h] 14°F 
[10i] 113°F 
(10j] 5°F 
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ie) every Beginning ‘debate student come the following ques- 

tidfis. What do. | Say first?’ “Which arguments do | take?’ 

When) do we give. the plah?” “How do | know what the 

i, affirmative will say?” 

i; To attempt to answer these and many other questions, this 

record makes use of the old axiom, ‘Learn by example.” Hear- 

ing an actual debate (and not necessarily a championship one), 
can’ provide an excellent téachingiaid for the novice debater. 
vf) “To aid the instructor who may ‘hot be familiar with basic 

* debate“technique, 1am presenting: the following information: 

SOL omer Forms it 

here aroinjany. Variations in the structure ,Ofjdebate. However, 

pone’ of the two most commonly, bsed‘ Standard Style 
s-Question (sontétimes called N.F.L. ‘He, since. this 
pby the National Forensic League). 

3 “Standard’ aes *Cross-Qiestion 

Speaker—Construc-' 1st Aff. Speaker—Construc- 
tive Speech, 8 minutes. 

A Neg. Speaker questions the 
preceding Speaker for 3 
minutes. 

1st Neg. Speaker—Construc- 
tive Speech, 8 minutes. 

An Aff. Speaker questions the 
fela=xer=Xe Tate mts) of-¥-1,<-) am (0) a} 
minutes. 


2nd Aff. Speaker—Construc- 
tive Speech, 8 minutes. 
The other Neg. Speaker ques- 
“* tions the. preceding Speaker 
for 3 minutes. ; 
2nd Neg. Speaker—Construc- 
‘tive Speech, 8 minutes. 
‘ Fhe other Aff. Speaker ques- 
“rae + © tions the preceding Speaker 
§ < . for 3 minutes. 
Five minute preparationbreak. _ No preparation break. 


‘ Rebuttal 
1st Neg. Speech—5 minutes. 1st Neg. Speech—4 minutes. 
1st Aff. Speech—5 minutes. 1st Aff. Speech—4 minutes. 
2nd.Neg. Speechi-45 minutes. 2nd Neg. Speech—4 minutes. 
2nd Aff Speéch —5 minutes. 2nd Aff. Speech—4 minutes. 
ole the.,beginning debater, the Standard Style is generally 
easier to understand and requires less involved participation. 
I would recommend shortening the basic time limits in Stand- 
ard Style to 6’ minutes for thé constructive speeches and 3 
« minutes for the. rebuttal speeches to conform to classroom 
\.- periods and a realistic expectalon. of the ‘‘first effort” on the 
art of the debater. * 





































ina Aff. Speaker—Construc- 


tive Speech, 10 minutes. 


Nuclear disarmament; 
ic for high school 











i ‘Content 
Before going into,'a general outline of the content of each 
speech in the debate, let me touch upon what may be called 

» team responsibilities or goals. 
The Affirmative team has the obligation to uphold what is 
known as the “Burden of Proof.” That is, they must present 1) 
a need for‘the proposition, and 2).a plan to. fulfill that need. 
The Negatives’ “burden” is one of “Clash.” To meet each of 
4 ea Ua-) opposition’ ‘Ss $ arguments‘and, with an exception to be noted 

lates, take-the- “opposite view. 

The follawing outlines ,are generally the content of each 
Speaker's, constructive speech: 
First Affirmative :' 


"4. A statement of the Propo-'- 
sition, 


First Negative 
1. Acceptance or Rejection of 
the Affirmative. wording of 
the’ proposition. 
2.*A statement of the Nega- 
tive stand in the debate. 


oo 


2. Definition of the wording of 
the proposition. 





1964-65 


Cu mimantator: Loren A. Shearer 4 
First Negative: Dennis rentelts| ba 
Second Negative: Joe Chamberlain 


3. A history or background of 3, Presentation of the ‘op- 


the problem. posing side of the “Need” 
arguments. 
4.The Need arguments: why 4, Summarization of main 
we must change the pres- ideas. 


ent system (status quo). 


5.Summarization of main 
ideas. 


: hee 
“There are several positions a negative team may take in, a 


debate. The most common being the “status quo” or defense ° 


of the present system. The “Counter-Plan” is occasionally used 
also. In this situation, the negative team concedes the néed 
arguments, but disagrees on the program for remedying them. 


The first negative speaker must, of necessity, ‘however, go * 


immediately to the details of his plan and show how it will 
solve the problems (needs) he has agreed to, previously. Other 
positions such as “Straight Refutation” ‘and “Repairs” cases 
should be left to the experienced debater. 
Second Affirmative Second Negative 
1. Clarify wording of proposi- 
tion if challenged. 
2.*Re-establish partner’s 
need arguments after Nega- 
tive attack. , 
3.Present the details of the 3. Summarize the main ideas. 
plan. .' R 
4. Show how the plan will 
eliminate the needs. 
5. Summarize the main ideas. 


fense of status quo: 


2. Attack the plan’s a) work- 
ability ‘b) practicality. 


*If a Counter-Plan position is taken, both speakers argue the 
relative merits of the plans in solving the mutually agreed 
upon problems. 


All of the Rebuttal sheeches follow approximately the same 


content pattern. : 

1. Attack the opposition’ 's major arguments, carrying argu- 
ments further along the line of reasoning than preced- 
ing speakers. (It should be noted that new evidence is 
acceptable here, but NOT totally new arguments.) ; 

2. Show the superiority of your main arguments in view of 
the opposition’s attack. 

PBST uluit-lardoMe-Lae Mexelaed UTo[ om 


Judging 

Debate judging, at least in the competitive area, has shifted 
from a substantive basis (where listener bias frequently enters 
in) to a more objective viewpoint. Which team does the better 
debating now becomes the question. To determine this answer, 
each speaker is usually rated in light of the following criteria: 

1. Analysis of the topic. 

2. Organization and clarity. 

3. Rebuttal strength. 

4. Use of Evidence. 

5..Delivery. 
The ‘above information is by no stretch of the imagination all 
inclusive or complete. It is hoped, nevertheless, that it will 
provide a foundation or “jumping off" place for the mental 
gymnastics in communication called DEBATE. 


LOREN SHEARER 
Editor's note: 


Loren A. Shearer, a National Forensic League diamond key coach, 


and member of the Ohio High School Speech League and National 
Forensic League district committees, and the Ohio High School 
Speech League state executive committee, has sent debate teams 
to Nationals three of the last five years. He has coached debate for 
fourteen years, and last year his debate team was second in the 
State of Ohio. 

This record is designed to acquaint the ‘beginning debater 


with some of the fundamentals of debate.. co 494 





1. *Re-establish partner's de-~ 
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HOSPITAL PRODUCTIONS 
60 East 3rd Street 
New York NY 10003 
USA 
www.hospitalproductions.com 


RRRecords 
219 Central Street 
Lowell MA 01852 
USA 
www.RRRecords.com 


SARVILEVYT 
Rautatienkatu 1 
15100 Lahti 
FINLAND 
www.sarvilevyt.fi 


SECOND LAYER RECORDS 
323 Archway Road 
Highgate 
London 
N6 5AA 
ENGLAND 
www.secondlayer.co.uk 


WEIRDO RECORDS 
844 Massachusetts Ave 
Cambridge MA 02139 
USA 
www.weirdorecords.com 
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Warning: Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution, 


ATLANTIC RECORDING CORPORATION 
75 ROCKEFELLER PLAZA, NEW YORK, NEW YORK 10019, 
©" A Warner Communications Company. 
© ©1978 Palm Beach International Recordings Ltd, 
: Printed in U.S.A, y¢ 











ORDER FORM 
T-SHIRTS 
Smal Mediun Large X-Large 
34-36 38-4 42-44 46-48 


(et) 





Please Indicate Quantity Per Size 


$6.50 Each Quantity _ Amount ____ 
SATIN JACKETS 
x S Medium Large 
36-38 38-42 42-44 








S St Style | 
Style Style 2 e2 Style 2 
P € ©) Pe e And Size 





$69.96 Each Quantity Amount 





JOGGING SHORTS 





$7.50 Each Quantity Amount 





Sub-Total 
Tax 


Postage And Handling $1.00 


Total 


Please Make Checks Or Money Orders Payable Tc 
MANTICORE MANAGEMENT, INC. 
PO. Box 498 
Wilmette, Illinois 6009! 


PLEASE PRINT 














\ 


SS Satin-Feel Jogging Shorts 








Custom-Made To Order, Satin Jac 


povee 
BEP 


White With Black Lette 








SF | 


OP re ASO, 
» 4 





American-Made Love Beach T-Shirts 
Black With White Lettering 


kets 





ae 4 
ea ogee 

fi ‘ fa 

a RY 


Custom-Made To Order, Satin Jackets 


ORDER EXCLUSIVE 
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record for filmstrip 


[Division 


BOY SCOUT HANDBOOK 
THE COMMUNICATOR 


TWO NEW FILMSTRIPS IN ONE PACKAGE This record and the 


accompanying filmstrip contain two complete and separate presentations: 


BOY SCOUT HANDBOOK --The Communicator Tells the story of 
the Boy Scout Handbook, and how it has brought Scouting to millions 
of boys since 1910. Show to troops, leaders, roundtables, district, 
council, and community groups. Seven minutes, color, automatic and 
manual. 


SEE 'N’ DO! Staging the new “country fair’ of Boy Scouting. Show 
how to do it, what it looks like, and how it benefits boys, troops, and 
council. Show to troops, leaders, district and council Scouters. Five 
minutes, color, automatic and manual. 


SCOUTING/USA Cat. No. AV-815 





Audiovisual Division, Boy Scouts of America, North Brunswick, New Jersey: 08902 
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Sunlight grids quiver in the system. Read 
on! It's monk time ~— it's hop time. Don't read 
this. We said; Don't read this. Let »phires 
glide into the grooves. W 

beat today? And what is ov 

the hell is going to melt the hot and cold 
world of tomorrow? Listen, as Roger beats 
Gary plucks, Dave pummels. And Eddie dre 
ams hell's bass part. And Larry fingers the 
keys of the day after tomorrow. The monks 
believe in nothing. The monks believe that 
everything is possible. The monks give eve 
rything. The monks demand everything 
Words are the outline of lies. Why do the 
monks produce their own words — for days 
on end, as the moon shines — until one word 
leads to another. Don't listen unt from 
nine until blast off, then swim into the city's 


A 


Monk Time 
2. Shut Up 
. Boys Are Boys And Girls Are Girls 
. Higgle-Dy-Piggle-Dy 
. | Hate You 
. Oh, How To Do How 


primeval forest. Black discs mirror colorful 
shimmering illusions. This black circle, howe 
ver, quivers within the system of our dear 
world - goodness gracious - the experiment 
after all, is only beginning. Truth is habit 
forming. Lying is the art of pleasing the 
other. The monks, for their part, love 

Gary Burger p! solo guitar and was born 
in Minnesota. Roger Johnston, a Texan, gi 
ves his drums the works. Chicago boy: That 
s Larry Clark — crazyfingers at the organ, for 
his father was no gangster, but a priest. And 
Dave Day has more than one banjo and 
more than one microphone built into each of 
his banjos, He claims that he was borr 
Washington. And Eddie Shaw, who hails 
from California, us 

sees fit! 





Side B 


1. Complication 

2. We Do Wie Du 

3. Drunken Maria 

4. Love Came Tumblin' Down 
5. Blast Off! 

6. That's My Girl 
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SIDE 1 
IeCHANGEABIEEAWO MANES nearer 4:07 
2E IOP ENW.OURS EVIES avers oreverversieveetere aierecere oereic 3:33 
Se HOWINREE Lertoreyevecefss sv stavsve)svetey state aieerercie crete 4:08 
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\ VL LLAMA 


. | DON’T HAVE TO HIDE MY FACE ANYMORE.... 4:27 


SIDE 2 
BEMSYaBE Er rerevercvenenel ctevetotonenenevohehevenetevener enone 3:15 
WITHOUT YOUIGIRIENBUU EStererrereicvercierererel oneiete 4:47 
“South of Chicago’’ 
FIND YOURSELF ANOTHER WAY .....eeeeeee 6:48 
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Keyboards and Lead Vocal - Greg Isaacs 
Bass guitar - Mike St. Clair 

Lead guitar — Stewart Rojo 

Brass Gary Weldon 

Woodwinds Richard Cantu 

Percussion - Lovie Broussard 


Arranged by 4th Cekcion. 


Produced by Fred Carroll. 
Published by Glen Publishing Company, ASCAP 


All songs written by Greg Isaacs except 
Changeable Woman” written by Greg 


and Walter Isaacs. 
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Che Jubilaires Quartet 


Jubilaires Quartet 
LP790 Side No. 1 


What a Day That Will Be 
Blessed Jesus 

He's a Personal Saviour 
The Fourth Man 
Something Within 

. How Great Thou Art 

. Dear Jesus Abide With Me 


NOOR ON 


In the past five years the Jubilaires Quartet 
has become known as one of the finest Gospel 
quartets on the West Coast. They have traveled 
thousands of miles and thrilled the hearts of 
many people with their sincere deliverance of 
the Lord's music. Each member feels that he 
has a real ministry in song, and it is their de- 
sire to see souls won to the Lord through their 
music with a message. 


Beverly de la Bretonne the pianist for the 
group is married to the bass singer, Chuck, and 
they have a son, Mark. She started playing 
piano at the age of six and studied 10 years 
of classical music. She has appeared on and 
won many talent scout programs, one of 
which was the nationally known Horace Heidt 
Show at the age of 16. Also, for three years 
she played the organ on a weekly television 
program. Besides playing the piano, she has 
mastered the organ and cello. She is one of 
very few who have the rare talent of perfect 
pitch. Bev's father, who is a Baptist minister, 
has been a great influence in her musical min- 
istry. She was born in Springfield, Missouri on 
January 24, 1938. 


Bob Williams sings the first tenor part for 
the group. Bob, who is Don’s younger brother, 
was born in Oklahoma, but he has lived in 
California most of his life. He is married and 
has a pretty wife, Norma, and two children, 
Becky and David. Bob is sometimes called 
“Sister’’ Williams because of his ability to sing 
so high. He has won many friends with his 
winning personality and fine voice. 


Jubilaires Quartet 
LP790 Side No. 2 


This Little Light of Mine 

| Can't Stand Up Alone 

Until You Find the Lord 

No Greater Love 

. Tenderly 

What a Precious Friend 

. God Bless You, Go With God 


NOORON> 


Jack Jay sings the lead for the quartet and 
has a very versatile voice which enables him 
to sing either solos or blend well with the 
group. Jack has sung with the quartet for four 
years. He is married and has a lovely wife, 
Ruth, and two children, Melody and Randy. 
Growing up in Des Moines, lowa, Jack was 
raised in a Christian musical family. 


“Chuck” de la Bretonne sings the bass and 
is the newest member of the group. He has 
sung with numerous quartets dating back to 
his college days. His rich bass voice has won 
him many friends and admirers in the short 
time he has been singing with this group. 
Chuck has a pilot's license and has many 
times helped the group in reaching long dis- 
tance appointments. He is the son of a Naz- 
arene minister and a native of California. 


Don Williams who is the very capable 
manager and emcee for the group, sings the 
baritone part. His warm personality and fine 
voice has made him a favorite to those who 
hear him sing. Don is a dedicated Christian 
and his one aim when he sings is to exalt and 
serve the Lord with song. His beautiful wife, 
“'Nonie"” and three fine children, Debbie, Dar- 
rell and Davia, make a family which he is very 
proud of. 


The quartet would like to express their appreciation to Otis 
Skillings for his wonderful accompaniment on the organ and bass for 
this record, Also their thanks to ‘‘Barney’’ Barnett, who adds much 
to the record with his fine guitar accompaniment. 


Cover photo by permission of The Little Chapel of Roses. 
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SIDE ONE 
Seattle: Seattle, Washington 
George Leroy Poole 
Suzy F 

Uncle Bonsai 

Mighty Lighty Moon 
(@liitre a eorni (orn) 

Clam Chowder 
Tracy Moore 

I Wasn't Looking 
Karin Blaine 

Light On The Water 


- Richard Tubbs 


Tomorrow 
Rick Johnson 
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Motorboat Mama 
Redeker 

Where Did We Go Wrong 
ates Ericksen 

Side By Side 

Lane James 

By A Friend 

Michael Tomlinson 
Rainy City Groove 
Klaus Lendzian 

A\ (3 CehoyiCom Alte Com estyl 
Paul West 


SIDE THREE 

15 CORWAW vere) | 

Reilly and Maloney 

Her Love Was Like The Wind 
Appleridge 

Love For Loving’s Sake 

Dave Perry 


(CO Eritay Key) 
Live My Life With You 


Tom Dundee 

Song For An Ocean 
Steve Jordan 

Back To The Country 
Gary Nacey 


SIDE FOUR 

Your Move, My Heart 
Carolee Mayne 

Slave To Steak And Gravy 
Scott MacGougan 

Love Me For The Moment 
Rainer Rey 

Destination: Olga 

Eric Tingstad 

Fool In Love Again 

Kikker 

Long Way Home 

Steve Lehner & Maureen May 


Seattle: Seattle Washington 
(Reprise) 


Michael Harris & Vivian Williams 


EEE 


KEZX FM 99 

P.O. Box 31389 

Seattle, Washington 98103 
Made in USA 

All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 
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Loretta Phillips and the Jubilaires Quartet 
Singing 


Sones WE Love 


Side 1. Side 2 

He leads the way Wasted years 

Tell my friends Reach out and touch the Lord 
When | inherit my mansion His hand in mine 

Must Jesus bear the cross alone Just a closer walk with thee 
I'll walk with his hand in mine He washed my eyes with tears 
He watches over me | found the answer 


A few years ago Loretta Phillips and the Jubilaires Quartet appeared together on a Gospel 
music program in northern California. They were thrilled by the burden that each had on their 
hearts to tell others about Christ through the ministry of music. This was to be the beginning of a 
close Christian friendship that would bring them together many times in the future. Quite often 
they combined their talents to sing an old favorite or a special request for their many friends. 
Now it is with great pleasure that they present for the first time an album of songs they love, 
some old, some new, but all songs of praise unto the Lord. 

Loretta’s ringing testimony and beautiful voice have won her many friends as a soloist. Now 
as she blends her voice with the quartet she shows a versatility that few soloists possess. Loretta 
is an accomplished song writer and adds much to this record with two of her compositions, “He 
leads the way” and a beautiful new song, “He watches over me”. You will surely enjoy her ar- 
rangement of “His hand in mine” as only she could sing it. This is done with the help of multiple 
recording which is an art in itself. 

The rich sound of the Jubilaires Quartet has thrilled the hearts of thousands across the land. 
They have been blessed with an ability to proclaim the Gospel in song and project the joy in 
their hearts to the audience where ever they appear. The quartet can be credited for many of 
the arrangements on this album and you will feel the joy of the promises of Christ as they sing 
the spirited “When | Inherit my mansion”. The quartet is made up of Bob Williams, first tenor, 
Jack Jay, lead, Don Williams, baritone and manager and “Chuck” de la Bretonne, Bass. Bever- 
ly de la Bretonne accompanies the group and has won wide acclaim for her extraordinary tal- 
ent at the piano and organ. As you listen to the beautiful background that she provides for this 
album you will agree with her many fans that she is one of the finest musicians in the Gospel 


field today. 
OTHER RECORDINGS BY THE 
Jubilaires Loretta Phillips 
I've been changed Heaven is forever 
Serving the Lord Remember Me 
The Jubilaires Sing Loretta Phillips plays and sings 
9433 Stoyer Dr., Santee, California 844 East Hawthorne, Ontario, California 
Recording Engineer, Bob Summers Sound House 


Bass and Guitar, Bob Summers | 











1373 Westwood Blvd. Suite 202 
Los Angeles, California 90024 
(213) 475-0817 













































Artist SVopes AY74 afh ThE Ca 
| eninon SWWitC 
















| reece / - 
24/ 16 / 8 / 4 TRACK 





| Producer 








>, = bY 
ae aoe 
Gan i .~ ie 
— [olien Jor i 4S @ 151PS 





O 301Ps 


Subject ob ce ch C raisin! ; 







‘ , - 





REMARKS 







| 
pare: 9/14/75 | | | 
| 
: 
| 
| 
| 


Cee Messe 
hat tS Gibete 6c ne 






slau ne 

No Place Like Howait 
5 Duh Wertujal Ritheas) 
Jeguila Floof 
What as the Drink 
Sand | NSi4 Mh 25 ‘ : 
i sete Moss bunatk butt Fat pe Ae 
Pockttfal of Sohstt$ 3) cn eeem ent 
els Ch GC ae 
























ea 














SLOPPY JE AND THE CRUISE | 


KEEP ON CRUISIN’ | 


THE LOST 1975 


| TROP-ROCK MASTERPIECE 





SLOPPY JOE AND THE CRUISE 
KEEP ON CRUISIN 


After a show in Key West, FL in 2004, former Dr. Dog 
guitarist Doug O'Donnell wandered into a run-down 
dive bar called Chart Room and ordered a drink. 
There were only a handful of regulars in the bar, but 
one of them came over and sat down next to Doug 
after hearing that he was a touring musician. For the 
next two hours, this scraggly, bearded man unrolled 
his own incredible history while Doug unrolled the $5 
bills of his touring per diem to keep them both in rum 
and cokes. The man was “Sloppy” Joe Flappens. In 
the early to mid-70's, as he told it, Sloppy Joe was 
one of the kings of the southern Florida beach bar 
scene. His band, “The Cruise,” would pack houses all 
over the area, years before Jimmy Buffet's “Margari- 
taville” took the tropical soft rock sound to the top of 
the charts. Buffett and Flappens worked the same cir- 
cuit, and, while not exactly friends (there was, ac- 
cording to Joe, “a woman to blame” for this), they oc- 
casionally played the same venues. Sloppy Joe and 
the Cruise recorded one legendary album in 1975 
before disbanding when a tragic accident left Joe 
unable to play guitar. The completed album was 

_ shelved - literally (above Joe's couch, next to his 
record collection). He spent the ensuing years as a 

fishing guide, maintaining a laid back lifestyle in ob- 
scurity until his death in 2018. At that point Doug 
(who had become Joe's biggest fan and occasional 
penpal) received the master tapes in the mail (per 
Joe's will) and began trying to expose the world to 

this lost classic. 
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IMPORTANT 


“PROOF OF BROADCASTING 
CLEARANCE REPORT” ENCLOSED 
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SHOW: ROCK CONNECTIONS/ #23 
AIRDATE: October 24 - 26, 1986 





CONNECTION 


SEGMENT: One TIME: 8:25 
NETWORK BILLBOARD: Wrigley Doublemint Gum MIKE ARR 
MUSIC: MOTHER'S LITTLE HELPER - Rolling Stones 


LUCY IN THE SKY WITH DIAMONDS - Beatles 


NETWORK POSITION: Wrigley gum/American Florist :30/:30 
OUTCUE TO STN POS: SaevenenyOUTsS elletaee 

STATION POSITION: 

SEGMENT: Two TIME: 17:25 

MUSIC: PURPLE HAZE - Jimi Hendrix 


CASEY JONES - Grateful Dead 
SWEET JANE - Velvet Underground 
CHESTNUT MARE - Byrds 





NETWORK POSITION: W.L. Halls/American Florist :30/:30 

OUTCUE TO STN POS: DeekereViOlUIeS Clete 

STATION POSITION: 

SEGMENT: Three TIME: 12:35 

MUSIC: WHAT ABOUT ME - Quick Silver Messenger Service 
RAINY DAY WOMEN —- Bob Dylan 

NETWORK POSITION: Wrigley gum/Miles Labs Within :30/:30 

OUTCUE TO STN POS: ",..different from men." 

STATION POSITION: 

SEGMENT: Four TEM E} =) 53 '2j/0)5 

MUSIC: THE PUSHER - Steppenwolf 


ONE TOKE OVER THE LINE - Brewer & Shipley 
WHITE RABBIT - Jefferson Airplane 


NETWORK POSITION: W.L. Halls/Wrigley gum :30/:30 
OUTCUE TO STN POS: "...Doublemint gum." 

STATION POSITION: 

SEGMENT: Five TEE ME Si vSi215)5 

MUSIC: COMING INTO L.A. - Arlo Guthrie 
NETWORK BILLBOARD: Wrigley Doublemint Gum 


LOCKED BAND 
Two Promos: 





{ip 
5] WEST 52 STREET NEW YORK, NEW YORK 10019 





—Rock&Relision 


RR 159: An Anthology of 
Religion, Drugs, and Rock 
and Roll, Part | 

Air Date: June 14, 1981 

RR 160: An Anthology of 
Religion, Drugs, and Rock | 
and Roll, Part 1! J 

Air Date: June 21, 1981 





ROCK & RELIGION 5 A PUBLIC SERVICE RELIGIOUS PROGRAM (P)G ©) 1979 - ROCK & RELIGION- 9844 BUSINESS PARK DRIVE - SACRAMENTO - CALIFORNIA 95827 








DRUGS 


Editor: FRANK KLOS 
Audio-Visual Editor: JOHN JORGENSON 
Producer: RICHARD CLAPPER 


a 
a 
v 
€ 
‘ 
¢ 
© 
¢ 
t 
€ 
‘ 
¢ 
i 


















1373 Westwood Blvd. Suite 202 
Los Angeles, California 90024 
(213) 475-0817 











FUTURE FILE - January 7-18, 1980 
Standard outcue for all programs is: "'...I'm Dave McQueen. Program out." 


MONDAY, JANUARY 7 


sort Dr. Albert Hibbs, Jet Propulsion Laboratory 
EXPLORING THE OUTER PLANETS 
ee Commercial: Datsun 
S07-1B Prof. Don Walsh, Institute for Marine & Coastal Studies 
CITIES UNDER THE SEA 
Commercial: Budweiser 


TUESDAY, JANUARY 8 


804-2A John Exter, international monetary consultant 
7 THE FUTURE OF CASH 


Commercial: Datsun 
801~2B Roger Pryor, general manager, Sony Digital Audio 
NEW TECHNOLOGY IN RECORDS 


Commercial: Budweiser 


WEDNESAY, JANUARY 9 
goin Paolo Soleri, architect and city planner 
THE FUTURE OF OUR CITIES 


Commercial: Datsun 
801- 3B Dr. Jerry Pournelle, author and scientist 
: IMMORTALITY * 


Commercial: Budweiser 


THURSDAY, JANUARY 10 


s0r<Fa John Pawlowski, Chess and Games Unlimited 
sean 


THE REVOLUTION IN COMPUTER GAMES , 
Commercial: Datsun 
Laurence Berlin, attorney specializing in space law 
WHO WILL CONTROL OUTER SPACE? 
Commercial: Budweiser 


(continued) 








FUTURE FILE - January 7-18, 1980 - page two 


FRIDAY, JANDARY 







SO1,55A obert Golka, ‘physicist 

ALERNATIVE SOURCES OF NUCLEAR POWER 
Commercial: Datsun 
Ray Byadbury , author and futurist 


? WHO SHOULD DO OUR FUTURE PLANNING? 


Conimercial: Budweiser 
MONDAY, JANWARY 
SO1S6A r. Donald L. Torres, author and psychic 


COMMUNICATION THROUGH ESP 
Commercial: Datsun 
Stanton Friedman, former space scientist 
UNIDENTIFIED FLYING OBJECTS 
Commercial: Budweiser 


801 







80 


TUESDAY, JANUARY 15 
iS 


80144 Hazel Henderson, economist /consultant to Congress 
ike : TECHNOLOGY AND THE ECONOMY 
¥ Commercial: Datsun 
80177B Norman Cousins, editor and author 
HOLISTIC MEDICINE 


j Commercial: Budweiser 
HCE?” gama 16 


SA Lowell Ponte, former government scientific consultant 
y TERRORISM AND HIGH TECHNOLOGY 

Commercial: Datsun 

Robert Salter, Rand Corporation transportation expert 

WA THE TRANSCONTINENTAL SUBWAY 

fCommercial: Budweiser 









Rudi Gernreich, fashion designer 
FASHION AND TECHNOLOGY 
Commercial: Datsun 
John Eder, automotive designer 
THE FUTURE OF THE AUTOMOBILE 
Commercial: Budweiser 


sq: 9B 


FRIDAY, JANUARY 18 


801-10A Sandy Shakocius, scientific consultant 
TOMORROW'S FOOD 
Commercial: Datsun 
801-10B Peter Weiner, California Dept. of Industrial Relations 
TOXIC SUBSTANCES IN OUR ATMOSPHERE 
Commercial: Budweiser 


NOTE: Each show contains a one-minute commercial. Total running 
time of each show including the spot is four minutes. 
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Danie Stave Grice 


SOAP OPERA SUITE 
SNAKE OILSYMPHONY 











Daniel Steven Crafts 


SOAP OPERA SUITE 
SNAKE OIL SYMPHONY 


Side One 
SOAP OPERA SUITE = (29:00) 


| The Essence of Melodrama (5:06) 
Il The Art of Hearing (5:44) 
Brief Interlude: The Woods (:20) 
Ill Living in Fragments (4:25) 
IV The Conversation (7:35) 
Brief Interlude: The Telephone Call (1:25) 
V The ‘‘Human Condition’’ (3:25) 


Side Two 
SNAKE OIL SYMPHONY (30:15) 
| (4:53) 
Il (3:00) 
Ill (3:00) 
IV (5:05) 
V_ (3:10) 
VI (7:40) 
VII (3:05) 


“Found sound”’ or tape-composition is an increasingly 
popular technique among avant-garde composers as well 
as ‘‘New Wave'’ musicians. As a rule, however, such 
sound elements recorded off the radio or in the street are 
used primarily for their tonal or rhythmic values. Their 
original significance tends to be suppressed in the 
process, especially after the sound elements have been 
run through the elaborate array of technical processes 
available in the modern recording studio. 

In the two works presented here, Daniel Steven Crafts 
has proceeded in an almost diametrically opposed 
direction. While making often ingenious use of the 
musical qualities in the sounds and speech he takes as his 
raw material, he concentrates primarily on their meaning, 
so that each fragment of spoken or musical ‘‘discourse’’ is 
made to comment on the others, and vice versa. In doing 
this, moreover, he relies on only the simplest of recording 
techniques. 

Both pieces on this album rely heavily on ‘‘found’’ 
sound. The Snake Oil Symphony includes everything from 
a salesman’s instructional record, by way of old science- 
fiction movie soundtracks, to fragments of rock music; 
where the Soap Opera Suite, as its name implies, consists 
mostly of snippets of speech from Daytime TV. But 
instead of flattening these elements into a_ typical 
minimalist mush, Crafts has painstakingly organized and 
overlaid them in a way that exploits their semantic as 
well as their rhythmic value—their meaning as well as 
their sound. Crafts casts a cold ear, as it were, on the 
banalities of the mass media, takes them apart and 
reorganizes them so as to ‘‘defamiliarize’’ them and 
thereby reveal their essential content. In this he picks 
up the trail of the avant-garde of the nineteen-teens 
and -twenties—the Dadas, the Futurists, and other 
radical Modernists. Like them, Crafts is ‘‘experimental’’ 
in technique but does not limit himself to doggedly 
running one or two technical innovations through every 
possible permutation without regard for content. Again, 
Daniel Steven Crafts, like the early Modernists, actively 
engages with contemporary mass culture. But he does 
not simply contemplate this mass culture; instead, he 


sets out to subvert it. Devo once billed their music as 
“‘the sound of things falling apart.’’ Crafts is not 
content to listen to ‘'things’’ (‘‘a mighty symphony of 
prosperity’’) fall apart. He wants to help them along, (with 
a view to making room for something better). 


SNAKE OIL SYMPHONY 

The first three ‘‘movements’’ of the Symphony 
establish the basic themes, along with an underlying 
rhythmic structure that crops up again and again 
throughout, as the tempo and pitch of phrases are used 
to create a sort of melody. Part One presents the surface 
reality of society as an endless movement of buying and 
selling, through the use of clips from a sales instruction 
talk, ads and so on. Woven through this is an ironic 
verbal-musical motif: ‘‘Now you can have this amazing 
new symphony, right in your own home,’’ (which 
parodies cheap TV commercials), with piano notes 
underscoring the spoken pitches. The word ‘‘symphony”’ 
refers not only to a single work of art, but in the greater 
sense to ‘‘a mighty symphony of prosperity’ (i.e. 
present social and cultural institutions). With the same 
phrase the composer is also letting the listener know 
that he knows his own work, too, is a commodity on the 
culture market. 

Part Two is built around a multiple pun on the words 
“alien’’ and ‘‘alienation."’ ‘‘Alienation’’ originally 
meant ‘‘sale.’’ Marx used the terms to describe the way 
people give up control over their own lives in working 
for wages to create a society that ‘‘stands over and 
against them as an alien and hostile power.’’ Crafts 
shows capitalism up for what it really is—a B-grade 
horror flick. 

In Part Three, irony is piled on irony in a kind of 
“‘allegro of cynicism.’’ Voices of hysterical angst and 
ominous, barely-controlled fury, both provide a counter- 
point to the ‘‘sales’’ motif and show how such 
“‘negative’’ emotions are now successfully merchandised 
along with everything else. The ‘‘symphony of prosperi- 
ty’’ has begun to falter. 

Parts Four and Five further develop and elaborate 
these themes. Part Four with its monster obbligato, 
concludes with a codetta which might be called a duet 
for baritone and psychobabbler. Part Five steps up the 
level of anxiety with a dreamlike, echoey mosaic of 
““emergency’’ sounds and paranoid whispers. But even 
the crisis is turned, in the absence of genuine radical 
opposition, into fuel for the system, driving it forward. 

Part Six picks up the music and rhythmic motifs from 
the early segments and elaborates them through a 
mixture of pre-recorded, direct-electronic and ‘‘live’’ 
sound (chiefly solo piano). The piano part is constructed 
entirely from fragments of the main theme (‘‘Now you can 
have...’’). This is perhaps the most traditionally musical 
section. 

Part Seven reintroduces the main verbal themes and 
summarizes them, accelerating out of a6/8 rhythm into a 
powerful ostinato in which a rapid repetition of the 
upbeat ‘‘Now you can have'’ is slammed into counter- 
point with the staccato roar of ‘‘You cannot.’' Without 
false optimism, Crafts delineates the cracks running 
through the edifice of modern society, just in case a 
listener or two might happen along with some dynamite. 











SOAP OPERA SUITE 

Part One of the Suite, ‘‘The Essence of Melodrama,’’ 
is just that. Opening with an hysterical, threatening 
voice, it takes the listener on a high-speed tour through 
all the major themes of daytime TV serials—martial and 
sexual strife, alcoholism and drugs, career problems, 
crime, neurosis, unwanted pregnancy, deception, 
disease and death. Part Two, ‘‘The Art of Listening,’ 
starts off sounding like a conversation but quickly 
dissolves into a hilarious, jump-and-jolt firecracker 
string of non-sequiturs out of which gradually emerge 
three interwoven themes—sex, selling and religion. The 
religion of sex, the sex of selling, the selling of 
religion... 

“‘Living in Fragments,’’ the third section, is the most 
emphatically rhythmic section of the Suite—patterns of 
quick flashes from ads and programs seguing into a 
brisk ‘‘a/legro for cliche and orchestra.’’ The section 
ends with a series of cheerful doubl/e-entendres re- 
vealing the current of prurient excitement that flows just 
beneath the surface of even the ‘‘straightest’’ soaps. 

Listeners who have been baffled up to now can relax 
with Part Four, ‘‘The Conversation.’’ Here the composer 
has synthesized the entire history of a typical soap-opera 
relationship out of snippets of phrases from dozens of 
shows, assembling them into one continuous man- 
woman dialogue which takes us through the phases of 
flirtation, exploration, consummation, misunderstanding, 
argument, flight, incipient breakup, breakup, nostalgia, 
attempted reconciliation and (literally) ‘‘starting over.’’ 
If anyone believes at this point that Crafts has gone 
sentimental on us, the following Brief Interlude with its 
bizarre and alarming telephone conversation, should 
correct them. 

In the fifth and concluding segment, entitled, ‘‘The 
Human Condition,’’ Crafts once again recapitulates 
themes from the rest of the Suite while revealing his 
hidden critical agenda. ‘‘Work’’ (or rather, the idea of 
work, since except for the activities of doctors and 
nurses, work is almost never shown in soap operas) is 
juxtaposed to the fantasy-life of the serials. The 
composer organizes his material to show that vicarious 
identification and role-playing are not limited to the 
soap-opera life, as ‘‘everything that was once lived has 
moved away into its representation.’’ | guarantee that 
after listening to this record, you'll never be able to 
watch TV again in quite the same way. You may also 
have trouble listening to yourself using the habitual 
phrases to talk about your feelings—especially ‘‘love.’’ 
So much the better. As one of the rebels of May ‘68 
put it: ‘The blue of the sky will remain grey as long as 
it is not reinvented.” 

Adam Cornford 
January 1982 


Cover painting by Linda Joy Wiens 
Camera work by Bernard Marszalek 
Engineering assistance by Glen Frendel 
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For Use With The 
Cathedral Filmstrip 


STEWART THE STEWARD 


and the Magic Offering Plate 
Script by Frank Klos 


Art by Dick Ericson Record 3314 RPM Approx. 17 min. 








PURPOSE: To acquaint children with one important aspect of Christian stewardship by showing them what the church does with the money 
they put in their offering envelopes. 


AGE LEVEL: Children of primary and junior age; junior highs and older, if interested. 


STORY: ‘Stewart the Steward’’ personifies Christian stewardship for children. Through his adventures, children come to understand how a 
boy or girl of today should think and act as a Christian. Christian stewardship in its broadest sense concerns the total response of the individual 
to God. The Christian uses his time, his talents, and even his money for the work of the Lord as a way of saying “thank you” for all the rich 
blessings he has received. 


In this story, Stewart the Steward receives a phone call from church headquarters asking him to use the Magic Offering Plate to dis- 
tribute gifts and supplies for the church at work around the world. The gifts and supplies have all been purchased with the money people have 
put in their offering envelopes. Stewart is happy to accept the assignment. 


He and his gang have a lot of fascinating experiences as they stop in far away places such as South America, Liberia, and India. They 
assist a mission church in the Canadian uranium fields and help in evacuating patients from a burning mission hospital in Palestine. All is not 
work as they deliver their cargo. There is time for a snowball fight in the snow-capped peaks of the Himalayan Mountains, and even for a swim 
in the middle of Lake Erie. 


Children naturally like to feel superior to adults. Stewart and his friends take sleepy Uncle Willie with them on the trip and make him 
their look-out as a way of showing him what the church does with the money it receives. Uncle Willie is confused most of the time, but the 
children know what's going on. At the conclusion of the filmstrip, in order to show Uncle Willie what he missed noticing enroute, several 


» earlier frames are repeated as a means of reinforcing the impact on the viewers. Children will like the adventures of Stewart the Steward for 


they can see in him something of themselves. 


SUGGESTED USES OF THIS FILMSTRIP: 


1. This filmstrip can be used whenever principles of Christian stewardship are being taught to children. 
2. It can be used in Sunday, weekday, or vacation church schools as a supplementary aid in a lesson dealing with stewardship. 
3. It can be used in informal teaching situations as a part of camp, conference, or fellowship programs. 


4. It can be used quite effectively with children and their parents in a special stewardship presentation. 





MAIN TITLE: Man: ‘‘Hello, Stewart, how would you and your friends 
CATHEDRAL FILMS PRESENTS like to use the Magic Offering Plate to deliver gifts and 


supplies for the church’s work in other parts of the 
world?” 
SECOND TITLE: 
STEWART THE STEWARD 
and The Magic Offering Plate 3. Stewart: The Magic Offering Plate looked very much 


like a flying saucer. We loaded it with medicines, Bibles, 


Stewart: ‘Yippee — let's go!” 


NARRATOR: 


clothing, and Sunday school supplies — everything 
STEWART THE STEWARD and The Magic Offering needed to carry on work for Jesus. Everything was bought 
Plate . . . a lesson in Christian Stewardship. with money you put in your offering envelopes. How 


about that ? 


1. Stewart: Hi gang! I’m Stewart the Steward. I’m here 


to tell you the story about our trip around the world in 4. Stella: “Stewart, what in the world are you doing with 
the Magic Offering Plate. that box of offering envelopes?” 
2. Stewart: It all started one day when I had an import- Stewart: “This is our power box, Stella; there is enough 


ant telephone call fuel in this box to last for 52 weeks flying time!” 











51, Eddie: “Stewart, how about putting on a show for 
these folks? We could put one together in no time!” 


52. Stewart: So that night we put on our ‘Stewardship 
Stunt Night.’’ Homer juggled dishes and Eddie did some 
of his magic tricks, just like he saw on television. 


53. Stewart: For a grand finale we led everyone in singing 
some of their favorite old-time songs. Boy, did we have 


a ball! 


54. Stewart: While Eddie and Homer were having their 
refreshments, Miss Peggy talked to Stella and me. 
Peggy: “Thank you for bringing so many wonderful 
gifts. It’s nice to know there are so many people who 
are eager to help Jesus.” 


55. Stewart: As we boarded the ship, Homer came racing 


up. 

Homer: ‘Hey, wait a minute. I can’t find Uncle Willie 
anywhere.” 

Stewart: He would get lost at a time like this when we 


were all anxious to go home. 


56. Stewart: The search was on. We looked high and low 
for Uncle Willie. He was nowhere in sight. 

57. Homer: ‘Here he is. I’ve found him ... . C'mon Uncle 
Willie, it’s time to go.” 
Stewart: But Uncle Willie didn’t pay any attention to 
Homer. Uncle Willie had other plans. 

58. Stewart: We knew we couldn't leave without Uncle 

Willie. 

Eddie: ‘Leave him to me; I'll get him.” 

59. Stewart: Eddie's plan worked and away we went toward 
home, but this time the “Good Ship Stewardship’ had 
a caboose. 





60. Stewart: Home again, we sat on our patio talking about 
the good time we had, We almost died when Uncle 
Willie woke up and said, 

Willie: ‘You know, I've been wondering what in the 
world the church does with all the money we put into 
our offering envelopes.” 

Ghorus;)Ohino}-0- 0-07 .,-+ 


61. Stella: “Oh, Uncle Willie, were you sleeping the whole 
time we were gone? Now you just sit there and keep 
your eyes open because Eddie will show us some slides 
he took on the trip, Pay attention because this is what 
the church 7s doing with our money. You tell him Stew- 


art.” 

62. Stewart: The church is sending missionaries to British 
Guiana... 

63. Stewart: . and supporting schools like this one in 
Argentina... 


64. Stewart: ... Medical supplies, doctors, and nurses are 
sent to Liberia... 

65. Stewart: ... clothing and other supplies to Palestine . . . 

66. Stewart: .. . Missionaries need all kinds of supplies, 
like the movies we took to India... 


67. Stewart: and the Sunday School materials we 
brought to Japan... 

68. Stewart: ... Mission congregations in Canada and the 
United States are given help to get started .. . 

69. Stewart: . The church builds homes for the aged 


for people in need. That’s what the church does with our 
money — and lots more besides. 


70. Willie: 





“Wow. Did you ever see anything like that?” 
71. Chorus: ‘Sure we did.” 


Stewart: Poor Uncle Willie! It seems so hard at times 
to teach Christian stewardship to grown-ups. But we kids 
know what it means, don’t we? 


THE END 





SUGGESTED SERVICE OF WORSHIP 


Call to worship: 
Give unto the Lord, oh ye mighty, 
Give unto the Lord glory and strength. 
Give unto the Lord the glory due unto his name; 
Worship the Lord in the beauty of holiness. 

(Psalm 29:1,2) 

Hymn: 

Invocation: 

Scripture: I John 3:16-18 or Luke 10:30-37 

Introduction to the filmstrip: Plan a brief introduction suitable to 
the group using the filmstrip. Make sure that they know what 
they are to see and the significant objectives that you have in 
using this audio-visual aid. What you say will help set the 
mood in which the audience receives the filmstrip message. 


Presentation of Filmstrip: 


Discussion of Filmstrip: Use this period to discuss the significant 
points which the filmstrip makes. Urge the viewers to express 
their own opinions about the ways in which the church uses 
the money that they give to its work. Help them to see that 
the church is entirely dependent upon its members for its 
effective ministry. 


Prayer: 

The Lord's Prayer: 
Hymn: 

Printed in U.S.A. 


HYMNS OF PRAISE 


The hymns of praise on the second side of the accompanying record 
are provided as an additional resource for worship services. The 
hymns may be played while the group is gathering for the presenta- 
tion. Individual hymns may be used during appropriate parts of the 
service, either as recorded interludes or as an invitation for congre- 
gational singing. Leaders who use the hymns in this latter way will 
want to provide hymnals for the group. The words to the hymns 
selected could also be mimeographed on hymn sheets and distributed 
to the group before the session begins. 


The choral group of 75 young people who have recorded these hymns 
of praise are students at Wittenberg University (Springfield, Ohio), 
an institution of the United Lutheran Church in America. The choir 
is under the direction of Professor L. David Miller, head of the 
Wittenberg University School of Music. 


All the hymns heard on this record were originally presented by the 
Wittenberg Choir on The Protestant Hour to nation-wide radio 
audiences. The Protestant Hour offers a year-round series of religious 
radio programs produced cooperatively by five denominations — The 
Methodist Church, The United Presbyterian Church U.S.A., The 
United Lutheran Church in America, The Presbyterian Church U.S., 
and the Protestant Episcopal Church. These programs are distributed 
free to 325 radio stations coast-to-coast and the United States Armed 
Forces World Wide Radio Network by the Protestant Radio and 
Television Center in Atlanta, Georgia. 








CHRISTIAN WITNESS . 


=bi Cathedral 
Silmstrips 


‘PROJECTIONIST’S SCRIPT 


FOCUS FRAME 


START RECORD 


SERIES TITLE: CHRISTIAN WITNESS, 


A CALL TO RENEWAL 


Nar: Cathedral Films presents, Christian Witness. 


EPISODE TITLE: THE ‘Il AND THOU’ OF IT 


bo 


n 


> 


on 


10. 
11. 


Nar: Filmstrip 3, The ‘I and Thow of It. 


There once was a cowboy who fell in love with 
America. 


Where ever he went, he made people feel a little 
bit warmer, a little more human. 


When he died, the whole nation wept because here 
was a man who lived out his epitaph, 


“T never met a man I didn’t like.” 


There once was a carpenter who fell in love with 
the world. 


He didn’t like everyone he met. 
And many of the people he met didn’t like him. 
When he died, not many people wept. 


Yet he was the only man who could have made the 
statement: 


“T never met a man I didn’t love.” 

Jesus, more than any man who ever lived, was able 
to see the world through the eyes of each man he 
met. 

This simple but mysterious knack of getting involved 
with a person, from within, is the key to evangelism 
and the secret of witness. 

This is what it means to be “a man for others”. . . 
relaxed and free and open in dealing with people. 
How did he do it? What was his secret? 

Martin Buber put his finger on the nerve of Jesus’ 
person-to-person relation, 

Jesus, he said, lived the “I-Thou” relationship, and 
showed his disciples how to treat people as thous, 
not as its. 


© 1967, CATHEDRAL FILMS, INC 
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For use with Episode 3 


the filmstrip 
THE ‘| AND THOU’ OF IT 


Record 33/4 Approx. 12 Min. 


You treat people as “its” whenever you treat them 
as objects. There is the “it” who fixes your car, the 
“it” who pays your salary, the “it” who works along- 
side you on the job. 

An “it” is anyone who has “use” value to you. 
You use an “it” for friendship, you use an “it” for 
sex, you use an “it” for laughs, or you use an “it” for 
intellectual companionship. 

And strangely enough, the more “its” you have in 
your life, the more of an “it” you become yourself. 
Religiously, these are the “its” on your prospect 
cards, all neatly cataloged for their use-value to the 
church. 

How then, does the Lit relation become an I-thou 
relation? 

Webster says that a relation is a connection or an 
involvement. 

A brother is connected to you by blood. That’s a 
blood-relationship. 

A brother-in-law is connected to you by marriage. 
That’s a marital relationship. 

But a brother-in-love is connected to you by God. 
That is the I-thou relationship. 

Generally, the key to [thou relation is simply an 
openness to persons, one by one, an openness given 
you by God. 

The place to begin the openness of I-thou is with 
the pleasure of speech; the give and take of 
communication. 

How long has it been since you have enjoyed a 
serious, but pleasurable, talk with someone. not a 
friend, not a kin? 

To do this you must play successfully the speaker- 
listener game of words. Think that’s easy? Hal 


Here is a symbol. What does it mean to you? 


If youre a mathematician, you see a zero; if a 
mechanic, you see a piston; and the architect sees 
a column. And yet it’s the same circle. 


It’s the same with words — the same words can have 
different meanings. 


Here is a simple model of communication. 


You, the speaker, start with the mental picture of a 
pussy-cat. 


You translate the image into the word “cat.” 


The sound of “cat” comes from chest, larynx, throat 
and lips. 


The sound causes vibrations of air waves. 
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Your hearer receives the vibrations through his ear 
and transfers them to his brain. 

His brain translates the sound into a mental image. 
And to the image, the hearer applies the word 
symbol cat — meaning pussycat. That is, if you are 
lucky. 

But suppose he translates the sound into other kinds 
of cats — feline woman, a swinging hipster or a 
tiger in his tank. Then communication breaks down. 
Therefore, to enjoy the pleasure of speech, don’t 
treat your listener as a tape recorder, (that is, as an 
“it”) but as a “thou,” who hears very differently 
from any other human being. 

The I-Thou relation opens up when you learn to 
enter within his speech receiving and responding 
system, and he into yours. 

The next level of openness is involvement — a shar- 
ing within the other’s personhood. Although it seems 
to happen accidentally, spontaneously, involvement 
is God's miracle. 

The incarnation was a miracle of involvement in 
which God took on the very flesh of man in order 
to relate us to Himself. 

Incarnation means that the “I” involves itself with 
the “thou” in order to relate to each other. 
Whenever this occurs, even spontaneously, it’s a 
miracle, something you can’t do without God. 

The twin signs of involvement are identification and 
risk — and you can't have one without the other. 
Identification which causes us to feel as the other 
person feels and to think as the other person thinks, 
is an emotional risk. 

Whatever brings joy to the “thou” brings joy to the 
“T’ and whatever brings pain to the “thou,” brings 
pain to the “I.” 

One man never identifies with his dog. His dog is 
an “it” — good for company and bad for robbers. 
And the loss of his dog, although annoying, is no 
cause for tears. An “it” can be replaced. 

Another man identifies with his dog. That dog is a 
“thou” who shares in a curious way the very human- 
ity of the man. 

So personal is that relationship that when the dog 
dies, he weeps as over the loss of a friend. 

And sometimes, surveying the agony of identifying 
he says, “I'll never again get so wrapped up in a 
dog.” For him the dog was a “Thou” not an “it.” If 
it is possible for a man so to identify with a dog, how 
much more important it is for a man to identify with 
his fellow man. 
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The point is: There can be no J-thou identification 
without the risk of agony. 

Yes, it is agony to be rejected and joy to be accepted 
and therein lies the risk in the I-thou involvement. 
What a blow to your ego! How humbling when 
you open yourself up and he closes you down. 

Is it worth the price? He thought so, for just as the 
agony of Good Friday is followed by the power of 
Easter . . . so the pains and joys of openness are 
sometimes followed by the power of understanding 
and witness. 

In a real I-thou relationship, we become mirrors of 
understanding to each other. 

In the mirror of the other, you discover the key to 
your own being, your own personhood, and he 
makes the same discovery of who he is through you. 
And the more “thous” you have in your life, the 
more of an “I” you become and the better you 
understand yourself. 

Best of all, there is witness power, in any relation- 
ship of love. 

Most of the time, most people do not feel God’s near- 
ness and God’s presence. 

Hearing the Gospel helps. That’s one pathway. 
Seeing the church in action is another. 

But the main pathway to God — now and always — 
is the I-thou encounter. 

God is most truly known to the “I” through the re- 
lationship with the “thou.” 

Now hear this Christian: Your greatest witness is 
your deepest relationship. 

And here’s the pay-off. When the one-to-one relation 
includes God... 

We are not led backward into smug, self-satisfied 
dialogue — just a one-to-one relationship. 

We are swept outward into an I[-thou relation with 
the world. 

Outward into the multicentered, mobile, city-like 
world. 

Outward into deeper concern for persons in that 
world. 

Outward into a partnership with God directed 
toward people in poverty, fear and persecution. 
That’s what the church is all about. It is all the 
“T’s and “Thou’s who are open . . . to others. 


And who are swept into a world relationship as 
“Men For Others!!” 


END CREDITS 
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Bobby Gold started his career entertaining in the 
army’s special services. ‘It was either that or 
carry a gun,” Bobby recalls, ‘‘And | was always 
afraid that if | carried a gun my mother would 
show up and scream, dummy - that’s the way 
you hold a gun?” 


The Catskill Mountains became his testing 
ground, where he’s become an expert on the 
habits of vacationers. ‘It’s amazing how much 
food people consume at resort hotels,’’ he says. 
“| was sitting next to one lady and | couldn't 
believe how much she ate: three main courses 
and four desserts. Then she turned to me and 
said: ‘‘What do you think | ought to wash it down 
with?” | said: “What about Niagara Falls?’ 
Bobby has worked at the Concord and Kutsher’s 
Country Club, Monticello, New York, has made 
commercials and performed for conventions 


and trade shows. 
Distribution by: 


LITTLE GIANT RECORDS 
Box 205 
White Lake, New York 12786 


Bobby recently appeared on ‘The Joey Bishop 
HBO Television Special’ and the T.V. soap opera, 
“Edge Of Night.” 004036-1940 
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7588 Chevy Chase 
Austin, Texas 78752 


SIDE ONE 
FISHING FOR BASS 2:50 
(Richard Bass) Kleanza Music (BMI) 


NEW JOE CLARK 2:15 
(Arr. by FYD) Kleanza Music (BMI) 


BONNIE MARIE 3:00 
(D.Jernigan-C.Murphy) Emmons Music (BMI) 


DO YOU KNOW THE WAY TO SAN JOSE 3:15 
(Bacharach & David) Blue Seas (ASCAP) JAC (BMI) 


BRING IT ON HOME TO ME (Ray Emmett) 3:05 
(Sam Cooke) Kags Music Corp) (BMI) 


SIDE TWO 


IT’S FOUR IN THE MORNING 2:35 ° 
(J.Chestnut) Chestmont Music (BMI) 


HELLO WALLS 2:06 
(Willie Nelson) Pamper Music (BMI) 


ORANGE BLOSSOM SPECIAL 1:40 
(E.Rouse) MCA Inc. (ASCAP) 


ROLY POLY 2:37 
(Fred Rose) Acuff-Rose (BMI) 


FUNNY HOW TIME SLIPS AWAY (Ernie Reed) 3:33 
(Willie Nelson) Tree Publishing (BMI) 


NMOOOOOOO OOO OO OOOO OOOO OOOOOOOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOGIGOIIS 


Arranged and Produced by: FYD Ent. 


Mastering: Wayne Moss (Cinderella Studio) 


Guitar: Richard Bass Engineer: Joe Scaife-National Soun Studio-Nashville, Tenn. 
Bass: Ray Emmett 
Drums: Jerry(Cootie) Hunley Photographs by: Hope Powell 


Absence of Rhythm Guitar: Mickey Smathers 
Wardrobe By: Harvey Krantz 
Hollywood, Calif. 
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Personal Manager 
Billy Deaton 
1314 Pine St. 
Nashville, Tenn. 
37203 


TITLE RECORDS PRESENTS: 
PERFORMANCE ! ! ! 


Arrangements and productions by FYD on Title 
Records. FYD projects their sound and feeling 
for the first time on a major label. 


This fine album is a rare treat afforded to few 
people. The greatest road band in existance. (That’s 
not an exaggeration ! ! ). 


Any entertainer is only as good as the musicians 
that back him up and this album enables FYD 
to speak for themselves. 


Sit back, take off your shoes, (As the old ‘“Bare- 
foot Jerry” saying goes, “You can’t get off with 


your shoes on”). 


Enjoy) pi)! 





“Don’t Eat No Dirt” / 


Cowbell: Cootie 
Fiddle: Ernie Reed 
Steel Guitar: Skip JacXson 
Piano: Bunky Keels 
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Title Records 


Richard Bass 
Lead Guitar 


Birthday: November 3 — Scorpio 
Born: New York City 
Hobbies: Drinking Beer, Sports Cars. 


Ray Emmett 
Bass 


Birthday: December 15 — Sagittarius 
Born: Duluth, Minnesota 
Hobbies: Gardening and Cadillacs 


Jerry ‘‘Cootie’’ Hunley 
Drums 


Birthday: January 17 — Capricorn 
Born: Nashville, Tennessee 
Hobbies: Gardening and Roaring 


Skip Jackson 

Steel Guitar 

Birthday: January 31 — Aquarius 
Born: Ft. Worth, Texas 

Hobbies: Horses and Stumbling 


Ernie Reed 

Fiddle 

Birthday: February 22 — Pices 
Born: Bremerton, Washington 
Hobbies: From 16 to 45. 


F.Y.D. can be seen on national syndi- 
cated TV shows such as ‘’Pop Goes 
Country,” ‘“‘Hee Haw,” and “‘Good Ole 
Nashville Music,’ and the Mike Douglas 
Show. 


With the Faron Young Show they work 
some of the largest outdoor events in 
the world: Disney World, Disneyland, 
Six Flags and most of the bigger fair 
dates in the U.S. 


These boys tour Canada regularly and 
have a very successful European tour 
behind them. 


Started with the Faron Young Show in 1972. 
One of the finest musicians around the music 
scene, Richard adds his own distinctive style to 
the sound of Faron Young Deputies. 


Joined the Faron Young Show in 1973. 
Affectionately called “Mr. Wonderful” by those 
who know him. We believe you will be hearing a 
lot from this handsome young man. 


Has been with the Faron Young Show for 
fourteen years. 

“Cootie’s’” titles are far ranging, from Vice 
President of Faron Young Enterprises to 
Strawboss to Keeper of the Beat. ‘Vuff said?! 


Joined the Faron Young Show in 1970. 

The boys in the band’s pet name for Skip is 
‘‘Jody.’’ Skip is one of the best steel guitar men 
in the business and one of the most under-rated. 


The Deputies call him ‘’Ern.” “Ern’’ has trouble 
dancing, tuning, holding on to his fiddle and 
keeping up with his hobby. 


National Promotion: Little Richie Johnson, Belen, New Mexico 
Bookings: Billy Deaton Talent, Nashville, Tennessee, (615) 244-4259 
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ROBYN YOUNG 


RICK REAGAN - DIANE LINCOLN 3036 PENNY ENTERPRISES 


259A Beech St. 


and CHAPARRAL Belmont, MA. 02178 


617-924-6722 














LEADER’S GUIDE 


WHAT YOU THINK ABOUT SEX 
(Attitudes) 


(from the kit, “Sex and Love for Christian Teens”’) 


Written by: PAUL R. KIDD 
Illustrated by: G & R STUDIOS 
Narrated by: VIC PERRIN 


ABOUT THIS FILMSTRIP AND RECORD — 


What You THINK About Sex is one of two 35mm color filmstrips with narra- 
tions recorded on two sides of a 3314 r.p.m. record, in a kit called “Sex and 
Love for Christian Teens.” 


This filmstrip deals with attitudes. The companion filmstrip, What You DO 
About Sex, deals with behavior. 


The filmstrips are designed to be used with church groups of junior high and 
senior high young people. (The maturity and sophistication of teen boys and 
girls varies across the country. In some areas, this material might be too 
advanced for junior high young people. In other areas, it might be too juvenile 
for senior high young people. ) 


Running time: 10 minutes. 


PURPOSE — 


To help young people (early and middle teens) see the place of sex in the life 
of a Christian, and to guide them in developing Christian attitudes about sex 
in their own lives. ' 


SYNOPSIS — 


After an introductory sequence to help teenage young people acknowledge 
that they do have sexual feelings and desires and that at times these can be 
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LEADER’S GUIDE 


WHAT hea? ree ‘glue SEX 


(from the kit, “Sex and Love for Christian Teens”’) 


Written by: PAUL R. KIDD 
Illustrated by: G & R STUDIOS 
Narrated by: VIC PERRIN 


ABOUT THIS FILMSTRIP AND RECORD — 


What You DO About Sex is one of two 35mm. color filmstrips with narrations 
recorded on two sides of a 3314 r.p.m. record, in a kit called “Sex and Love 
for Christian Teens.” 


This filmstrip deals with behavior. The companion filmstrip, What You 
THINK About Sex, deals with attitudes. 


The filmstrips are designed to be used with church groups of junior high and 
senior high young people. (The maturity and sophistication of teen boys and 
girls varies across the country. In some areas, this material might be too 
advanced for junior high young people. In other areas, it might be too juvenile 
for senior high young people. ) 


Running time: 10 minutes. 


PURPOSE — 


To motivate young people to develop standards of sexual behavior that embody 
Christian principles, and that reflect their love for God, their fellow men, 
and themselves. 


SYNOPSIS — 


Exploring some of the contradictory patterns of sexual conduct that young 
people observe in the world around them, the filmstrip provides an opportunity 
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ANOTHER AID FOR SCOUTING ga 
FURNISHED BY YOUR COUNCIL... 


ewe oe 


Use a one-mil diamond microgroove Pp usty records wit 


needle (Replace sapphire after lintless cloth. 


25 hours, metal after 5 hours). 
ies es) Store records vertically between. 


Clean needle with a camel's hair brush supports. 


— not your finger. 
Keep fingers off the playing surface 


of records. Oil from your fingers 
causes dust to collect, which will 
Keep records in jackets. cause damage to the grooves. 


BOY SCOUTS OF AMERICA 


VISUAL EDUCATION SERVICE 


Handle records by the edges and 
label only. 
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Use a one-mil diamond microgroove 
needle (Replace sapphire after 
25 hours, metal after 5 hours). 


Clean needle with a camel's hair brush 
— not your finger. 


Handle records by the edges and 
label only. 


Keep records in jackets. 
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e Va) | Cat. No. 
s 39A 


MARRIAGE MAKES A DIFFERENCE 


(Marriage Counseling Kit) 





Written by: WAYNE OATES and SAMUEL SOUTHARD 
Illustrated by: JOAN LEMMO 


Narrated by: VIC PERRIN 


ABOUT THIS FILMSTRIP AND RECORD— 


Marriage Makes a Difference is the first of four 35mm. full-color filmstrips 
with narration and music on 3314 r.p.m. records that comprise a “Marriage 
Counseling Kit.” 


These filmstrips are designed for use in a church in two ways: 

(1) To be used by a pastor with individual couples in marriage counseling; 
(2) To be used with older youth and young adults to enrich and supple- 
ment study and discussion of Christian marriage. 


SYNOPSIS — 


Some differences between courtship and marriage: courtship is centered 
around play and leisure while marriage is built around work; courtship is 
centered around romance while marriage is focused upon responsibility. 
Suggestions for using the engagement period to best advantage. Contributions 
the church can make to newly married couples: providing them with a “larger 
family” and a fellowship, giving them spiritual strength and perspective, pro- 
viding help and encouragement. How to keep love and romance alive in mar- 
riage. 





LEADER’S GUIDE 


Fe ee i ° cape Cat. No. 
“Ml YL 308 
MARRIAGE REQUIRES ADJUSTMENTS 


(Marriage Counseling Kit) 








Written by: WAYNE OATES and SAMUEL SOUTHARD 
Illustrated by: JOAN LEMMO 


Narrated by: VIC PERRIN 


ABOUT THIS FILMSTRIP AND RECORD— 


Marriage Requires Adjustments is one of four 35mm. full-color filmstrips with 
narration and music on 331% r.p.m. records that comprise a “Marriage 
Counseling Kit.” 


These filmstrips are designed for use in a church in two ways: 
(1) To be used by a pastor with individual couples in marriage counseling; 


(2) To be used with older youth and young adults to enrich and supplement 
study and discussion of Christian marriage. 


SYNOPSIS — 


Some of the major adjustments two people must make when they begin to 
live together as man and wife: differences in personal schedules and habits, 
where to live, habits and attitudes about money, whether a wife shall continue 
to work after marriage, religious differences. 


The importance of the church and religion. Making marriage a partnership 
with God as well as with each other. Some basic principles for making adjust- 
ments and solving the problems of marriage: facing up to difficulties as they 
arise, concentrating on the problem rather than on each other’s faults, en- 
couraging and relying on each other’s resources, finding oneness in marriage 
by being “one in Christ Jesus.” 
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THE INTIMACIES OF MARRIAGE 


(Marriage Counseling Kit) 
Narrated by: VIC PERRIN 
Written by: WAYNE OATES and SAMUEL SOUTHARD 
Illustrated by: JOAN LEMMO 


ABOUT THIS FILMSTRIP AND RECORD — 


The Intimacies of Marriage is one of four 35mm. full-color filmstrips with 
narration and music on 331% r.p.m. records that comprise a “Marriage 
Counseling Kit.” 


These filmstrips are designed for use in a church in two ways: 


(1) To be used by a pastor with individual couples in marriage counseling; 


(2) To be used with older youth and young adults to enrich and supplement 
study and discussion of Christian marriage. 


SYNOPSIS — 


The importance of Christian attitudes about sex in marriage and some ways 
to achieve them. Some obstacles to a happy sexual life that married couples 
sometimes encounter and suggestions for overcoming them. Contributions that 
a satifactory love life can make to Christian marriage. How God reveals Him- 
self through the self-giving of unhindered marital relations. 
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MAKING MARRIAGE LAST 


(Marriage Counseling Kit) 
Written by: WAYNE OATES and SAMUEL SOUTHARD 
Illustrated by: JOAN LEMMO 
Narrated by: VIC PERRIN 


ABOUT THIS FILMSTRIP AND RECORD — 


Making Marriage Last is one of four 35mm. full-color filmstrips with narra- 

tion and music on 3314 r.p.m. records that comprise a “Marriage Counseling 

Kit. 23 

These filmstrips are designed for use in a church in two ways: 

(1) To be used by a pastor with individual couples in marriage counseling: 

(2) To be used with older youth and young adults to enrich and supplement 
study and discussion of Christian marriage. 


SYNOPSIS — 


This filmstrip points out that, although story-book romances have “happy ever 
after” endings, happiness in modern marriage must be planned for and work- 
ed for. It suggests: specific ways in which the husband can strengthen mar- 
riage and ways the wife can strengthen marriage; how Christian parents can 
pass along to their children their religious faith; ways to keep romance alive 
in marriage; how strong Christian faith and being a part of the Christian 
fellowship will help make marriage last. 
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LIGHT 


IN MY HEART 


Side 1 For ADULTS 


GLORIA RYDGREN, Soloist, New York 
Metropolitan Opera Co.; The Rev. Marjorie Russell, 
Narrator and Composer; Linda R. Hawes, Organist, Pianist, Arranger; 
Eunice Rogers, Assisting Pianist. 


083 A g 
1356A 


1. THE LORD IS HERE BESIDE ME! (Russell 1:10) 


2. ROCK OF AGES (Hastings 1:03) 
HEALING MEDITATION by The Rev. Marjorie Russell 


3. | WAS THERE (Russell 7:03) 
4. OPEN THOU THE FOUNT OF LIFE (Russell 1:10) 
5. | AM LIVING IN THE LOVE OF GOD (Russell :35) 
6. DARE AND DO! (Russell 1:20) 


Recorded by UNITY, CIRCLE OF LIGHT, INC. 
Box 25, Sudbury, Mass. 01776 

Recorded at Natural Sound Studios, 

Maynard, Mass. U.S.A. 

























LIGHT 


IN MY HEART 


Side 2 For CHILDREN 


GLORIA RYDGREN, Soloist, New York 
Metropolitan Opera Co.; The Rev. Marjorie Russell, 
Story Teller; Linda R. Hawes, Organist, Pianist, Arranger; 
“The Choralettes’’ Paula Rock, Narrator 


083 B 
1356 B eg 


1. SING A SONG! (Cronemeyer, Unity Song Book 1:56) 
2. THERE’S A WINDOW IN HEAVEN (Hawes, Russell 1:10) 


3. WHO TAUGHT THE BIRDS TO SING? (1:24) 
‘NEVER FEAR” Story by ‘’Rev. Marjorie’ (5:05) 


4. JESUS LOVES ME! (Werner, Bradbury :43) 
5. REDBIRD (Lawrence, Unity Song Book :59) 
6. ANGELS REPLY (:53) 

7. LUTHER’S CRADLE HYMN (Luther 1:06) 


Recorded by UNITY, CIRCLE OF LIGHT, INC. 
Box 25, Sudbury, Mass. 01776 

Recorded at Natural Sound Studios, 

Maynard, Mass. U.S.A. 
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l. Escorpion 9. ee 
2. Starmakel 10. Peanut Vendor 
3. Overture From The bie 
Musical “CATS” EASY CHAMPIONSHIP 


4. Ai No Corrida “ORPS CONCEPTS 
5. A Festival Prelude ll. Espana aa 
6. spice O! Life 12. Sabbath Prayer/ 
7. Hold Me ‘Til The Mornin’ Bottle Dance 
Comes mi eee 
8. Five Foot Two, De ose 
Eyes Of Blue 
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NOT FOR SALE 
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Sta Say 2 2 stat 
very Breath You Take SERI ES 
ay It Isn't So 14. Los Bandoleros 
Guess That's Why They 15. Chameleon 
Call It The Blues 16. Say Say Say 
7 Adult Education 17. Every Breath You Take 
8. Baby I Lied 18. Puttin’ On The Ritz 


9 Puttin’On The Ritz 19. Wrapped Around 


10. So Bad Your Finger 
20. Jailhouse Rock 








Columbia Pictures Publications 
A unit of Ae (608 Cela Company 


1986-87 JAZZ ENSEMBLE MUSIC from 
COLUMBIA PICTURES PUBLICATIONS 


©&®® 1986 


JET SET ¢ 
DIS-COUNT 

IN A SENTIMENTAL MOOD 

| CAN’T BELIEVE THAT YOU'RE IN LOVE 
JUST FRIENDS 

LOVE IS JUST AROUND THE CORNER 
BROTHER COOL 
PRELUDE TO AKISS 
WHEN LIGHTS ARE LOW 


MC-20740 


IT DON’T MEAN A THING 
(IF IT AIN’T GOT THAT SWING) 
STAR EYES 
DON’T BE THAT WAY 
STARDUST 
THUMP-THUMP 
SWEET LORRAINE 
SANTA CLAUS IS COMING TO TOWN 
SILENT NIGHT 
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A unit of A (Cada Cempany 


1986-87 JAZZ ENSEMBLE MUSIC from 
COLUMBIA PICTURES PUBLICATIONS 
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CONGA DON’T GET;,AROUND MUCH ANYMORE 
ROCK ME AMADEUS LAURA 

CHERISH DO NOTHIN’ TILL YOU HEAR FROM ME 
BAD BOY |GOT I BAD 

LOVE THEME FROM ST. ELMO’S FIRE VM GETTING SENTIMENTAL OVER YOU 
HOW WILL | KNOW TAKING A CHANCE ON LOVE 
SEPARATE LIVES | REMEMBER YOU 


ST. ELMO’S FIRE (MAN IN MOTION) 
GREATEST LOVE OF ALL 


WHO’S SORRY NOW 


















1. SING FREEDOM = (2:20) 
(T. Belt) 
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2. THOSE WHO SEE LIGHT (2:50) 
\ (C. Byrne/N. Elze) 
: 3. PEACE (4:48) 
(R. Repp) 
4. | AM THE BREAD OF LIFE (3:23) 
(S. Suzanne) 
4 VERY LAST DAY (2:10) 
. Yarrow/P. Stookey) 
6. AGLELWIA § ( :43) 
(Trad. ) 
7. IT’S A BRAND NEW DAY (2:40) 


(P. Quinlan) 





1. LAS MANANITAS (1:43) 
(Trad.) 
> 2. | KNOW WHERE I’M GOING (2:12) 
(Trad.) 
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(Hamilton) 
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oe ee WHEN YOU VISIT THE BAHAMAS 

Se ee ONCE IS NOT ENUFF 

Sew e St 4 | KING ave AND His KNIGHTS 


Nees _ ONCE is NOT ENUFF 3:10 
Oe a Gc Eric Minns 
YOU ARE MY LOVESONG 4:38 
eee Se _ Allstair Henderson 
Se ess WEDDING TOAST 3:25 
Nar THANK GOODNESS IT’S FRIDAY 3:41 
2 Eric Minns (Instrumental) 
_ ELEUTHERA 3:01 
_ Eddie Minnis 
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WHEN YOU VISIT THE BAHAMAS 


ONCE IS NOT ENUFF 
KING ERIC AND HIS KNIGHTS 


THANK GOODNESS IT’S FRIDAY 4:42 
Eric Minns 
DOROTHY 4:42 
Jay Mitchell 
ONCE IS NOT ENUFF 3:10 
Eric Minns (instrumental) 
ABACO 2:22 
IMPOSSIBLE DREAM 3:48 
Steel Drum 
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eS ROCK OF AGES, 1976 
= FOUR NIGHTS 
All rights 
<q reserved 
WPRA 106A 


6114N4A 


SIDE 
(24:38) 





THURSDAY, AUGUST 19 
Welcome Home WOWs 
FRIDAY, AUGUST 20 
International 


®) 1976, W.0.W. RECORDS 
AND TAPES 
Box 328, 
New Knoxville, Ohio 45871 





ROCK OF AGES, 1976 





FOUR NIGHTS 
| ( All rights 
SIDE { , reserved 
(19:24) . WPRA 106B 
6114N4B 





















Deliverance 
SUNDAY, AUGUST 22 
Stand 


ae SATURDAY, AUGUST 21 


®)1976, W.O.W. RECORDS 
AND TAPES 
Box 328, 
New Knoxville, Ohio 45871 











Nuc lear Disarmament | 
Topic for High School Debate 
1964 - 1965 


Commentator - Loren A. Shearer 


High Fidelity 


SP 124 Lc. 
RG 206 WY 331/3R.PM. 


Ist Affirmative » John Beerbower 
Ist Negative - Jim Billings 

2nd Affirmative - Dennis Kendig 
2nd Negative * Joe Chamberlain 
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EMERSON LAKE & PALMER 
LOVE BEACH 





STEREO TWO 


| 197 
MEMOIRS OF AN OFFICER AND A GENTLEMAN Patni ee 
\ Emerson/Sinfield reeerneicnal 
y a. PROLOGUE/ 


THE EDUCATION OF A GENTLEMAN (5:33) "eCo"dings Ltd. 
- Emerson/Sinfield — 
b. LOVE AT FIRST SIGHT (5:37) 
. Emerson/Sinfield 
. LETTERS FROM THE FRONT (5: 18) 
Emerson/ Sinfield 
P HONOURABLE COMPANY (A Mane ENS, 45) = 









" AUDIOVISUAL DIVISION 


Narration for Filmstrip 
“BOY SCOUT HANDBOOK/SEE 'N’ DO!” 
Cat. #AV-815 
(not for television use) 


SILENT (AUTOMATIC) SIGNAL 


Use only LP Microgroove Needle 


Side A | BSA 490A 


SD Time: 12:12 
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Narration for Filmstrip 
, “BOY SCOUT HANDBOOK/SEE ’N’ DO!’ , 
Cat. #AV-815 | 


(not for television use) 


SILENT (MANUAL) SIGNAL 


Use only LP Microgroove Needle 


Side B Bs BSA 490B 
, Time: 12:12 
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1. Drunken Maria 

2. Love Came Tumblin’ Down 

3. Blast OF! 

4. That’s My Girl 

5. | Can't Get Over You 

6. Cuckoo 

7. Love Can Tame The Wild 

8. He Went Down To The Sea 
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SOL-110-1 


STEREO 
@ GLEN PUB. CO. 


1. we WOMAN 
(Greg Isaacs-Walter Isaacs) ASCAP 4:07 


2. OPEN YOUR EYES 
A (Greg Isaacs) ASCAP 3:33 
3. HOW | FEEL 
R, (Greg [saacs) ASCAP 4:08 


4. | DON’T HAVE TO HIDE 


MY FACE ANYMORE 
(Greg Isaacs) ASCAP 4:27 






So 
\ 


po 
eh 
IN €.% 


R, 


STEREO 
GLEN PUB. Co. 


~e) 4th CEKCION 
SOL-110-2 


1. BETSY LEE 
(Greg Isaacs) ASCAP 3:15 


2. WITHOUT YOU GIRL BLUES 
SOUTH OF CHICAGO 
A (Greg Isaacs) ASCAP 4:47 


FIND YOURSELF 
Ro ANOTHER WAY 
(Greg Isaacs) ASCAP 6:48 
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SIDE T a ot : ON “a 2 LONG fay es 
AG ee WHAT A DAY THAT Writ BE ae 
Le 2, BLESSED JESUS : 
3, _HE'S A PERSONAL SAVIOR 
4 a, THE FOURTH MAN 
| ye 5. SOMETHING WITHIN 
&. HOW GREAT THOU ART 
“7. DEAR JESUS ABIDE WITH ME 

















Gos nt el 


RECORD 


JUBILAIRES QUARTET 
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| 1, THIS LITTLE LIGHT OF MINE 
a 2. 1 CAN’T STAND UP ALONE 
: 3. UNTIL YOU FIND THE LORD 
4. NO GREATER LOVE 
5. TENDERLY aie 
6. WHAT A PRECIOUS FRIEND 
7. GOD BLESS You, co WITH GoD 
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Seattle: Seattle, Washington :53 
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Suzy 2:45 
Uncle Bonsai 
Mighty Lighty Moon 3:25 
Chuck Conlon 
Clam Chowder 2:21 
Tracy Moore 
I Wasn't Looking 2:41 


Karin Blaine 
Light On The Water 3:32 
Richard Tubbs 
Tomorrow 3:08 
Rick Johnson 
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Motorboat Mama 1:51 
Redeker 
Where Did We Go Wrong 3:35 
Joe Ericksen 
Side By Side’ 3:34 
Lane James 
By A Friend 3:54 
Michael Tomlinson 
Rainy City Groove 4:23 
Klaus Lendzian 
Welcome Little Girl 2:25 
Paul West 
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He’s A Fool 3:42 
Reilly and Maloney 
Her Love Was Like The Wind 3:45 
Appleridge 
Love For Loving’s Sake 3:36 
Dave Perry 
(I Want To) Live My Life With You 2:07 
Tom Dundee 
Song For An Ocean 4:06 
Steve Jordan 
Back To The Country 2:45 
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Your Move, My Heart 3:45 
Carolee Mayne 
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Slave To Steak And Gravy 2:55 
Scott MacGougan 
Love Me For The Moment 4:03 
Rainer Rey 
Destination: Olga 3:12 
Eric Tingstad 
Fool In Love Again 3:55 
Kikker 
Long Way Home 3:18 
Steve Lehner & Maureen May 
Seattle: Seattle, Washington (Reprise) 1:12 
Michael Harris & Vivian Williams 
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EXPLORING THE EARTH 


Band 1: Shrinking Moon/Swelling Earth — 
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Band 1: Like a Hot Knife Through Butter 
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EXPLORING THE EARTH 
Band 1: Sky-Hook Balloons ei 
Band 2: Ocean Buoys to Throw Away ay 
Band 3: Hands Under the Sea © 
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EXPLORING THE SKY 


‘ Band 1: New Directions for Space Probes | ~~ 
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EXPLORING THE SKY 


7.) Band 1: Asteroids - Miniature Planets in Space ve 
2, Band 2: Comets - Ghostly Objects in Space &S 

ma Band 3: Solar Winds in Space © 
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The Creation of the Universe 
Nature Builds a Telescope aaa 
Hello Out There | | S 
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\ EXPLORING THE SKY 

Band 1: Jupiter - Red Spots and Hot Shadows 
Band 2: Collision Hazards in Space 

Band 3: Travel to the Stars 
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All Rights Reserved SciENCE 
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Jack Karey 
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THE HUMAN BODY 
Band 1: Fingerprinting Your Voice ~~ 
Band 2: The Electronic Watchdog > 
Band 3: Seasick in Space S 
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Band 1: Moods and Body Fluids S 
Band 2: Computers Help the Doctor S 
S 



















Band 3: Repairing Human Eyes 


Produced in Cooperation With OAs 


4 en 3 | 
S instructional icsyincorporated go" 
UCATION, \NC. 


~ 
° 
as 
“ 
a 



























































RECORD 
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me 1, HE LEADS THE WAY 

| 2. TELL MY FRIENDS 3 
3. WHEN | INHERIT MY MANSION = 

4. MUST JESUS BEAR THE CROSS ALONE 

5. VLL WALK WITH HIS HAND IN MINE 

6. HE WATCHES OVER ME 
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{, WASTED YEARS 

2, REACH OUT AND TOUCH THE LORD 
3. HIS HAND IN MINE es 
@ JUST A CLOSER WALK WITH THEE 
5. HE WASHED MY EVES WITH TEARS 
é. | FOUND JHE ANSWER 
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Daniel Steven Crafts 
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Side One 


SOAP OPERA SUITE (29:00) 


| The Essence of Melodrama (5:06) 
l! The Art of Hearing (5:44) 
Brief Interlude: The Woods (:20) 
lll Living in Fragments (4:25) 
1V The Conversation (7:35) 
Brief Interlude: The Telephone Call (1:25) 
V The ‘‘Human Condition’ (3:25) 
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3. SAVIOUR, AGAIN TO THY DEAR NAME WE RAISE 
4. PRAISE TO THE LORD, THE ALMIGHTY 

5. BEAUTIFUL SAVIOUR 

O OUR GOD IMMORTAL PRAISE! 

IL THE POWER OF JESUS’ NAME! 

THE CHURCH’S ONE FOUNDATION 

9. COME, THOU ALMIGHTY KING 

— 10. GOD OF OUR FATHERS 
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THE STORY OF JESUS 
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1. IT IT FINISHED 
2. ’1D RATHER HAVE JESUS 
3. THE SOLID ROCK 
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1. GIVE US THIS DAY 
2. HE’S WORTHY 
3. THE LORD IS SPEAKING 
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X THE TROOP BUDGET PLAN 
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Use LP Microgroove Needle Only 
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Narration for Filmstrip 


ACHIEVING THE AIMS 
OF BOY SCOUTING 


(Part of Boy Scout Leader Training- 
Session Seven) 


Side A - Automatic Signal Only 


33% rpm 135565A 
Microgroove Time: 8:50 


Ne 


‘\ 













Narration for Filmstrip 


ACHIEVING THE AIMS 
OF BOY SCOUTING 


(Part of Boy Scout Leader Training- 
Session Seven) 


Side B - Manual Signal Only 


3314 rpm 135565B 
Microgroove Time: 8:50 













Narration for Filmstrip 


THE PATROL 
LEADERS’ COUNCIL 


(Part of Boy Scout Leader Training- 
Session Four) 


Side A - Automatic Signal Only 


33° rpm 135643A 
Microgroove Time: 11:00 













Narration for Filmstrip 


THE PATROL 
LEADERS’ COUNCIL 


(Part of Boy Scout Leader Training- 
Session Four) 


Side B - Manual Signal Only 


3313 rpm _ 1356438 
Microgroove Time: 11:00 













GH AVDIOVISUAL SERVICE © 


‘Narration for Filmstrip 


PROGRAM CAPABILITY | 


(not for television use) 


SILENT (AUTOMATIC) SIGNAL 


Use only LP Microgroove Needle 


spe A a) 424A 
aE aa om Time: 8:15 


BOY -SCOL 


“NEW BRUNSWICK 








Or NEW “seRSEY 





AUDIOVISUAL SERVICE 


Narration for Filmstrip S 


_ PROGRAM CAPABILITY. 


(not for television use) 


AUDIBLE (MANUAL) SIGNAL 


Use eee up coaigore Needle ges 


14241 1B | 
_ Time: 8: 15 


AUDIOVISUAL SERVICE 


Narration for Filmstrip 


A BRIDGE TO THE FUTURE 


(not for television use), 


SILENT (AUTOMAIMTIC) SIGNAL 
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“The brown acid is not, specifically, too good” 


CHIP MONCE: Uh, to get back to the, uh, the warning that I’ve received—you may take it with however many 

grains of salt you wish—that the brown acid that is circulating around us is not, specifically, too good. Uh, it’s 
suggested that you do stay away from that. Of course it’s your own trip so be my guest, but please be advised 
that there is a warning on that one, okay? 


JOHN MORRIS: I am informed that somebody somewhere is giving out some flat blue acid. It is poison. 
That’s deadly serious, man! I was just informed that we got four or five people who are a little sick from it. 


OFFSTAGE VOICE: Fifteen. 
MORRIS: Fifteen. 


MONCE: Uh, we understand that there’s some green acid around. Uh...it’s not...quite as good as what you 
might suspect. 


MORRIS: I hate to belabor the point, but I will say it again in case nobody heard me the first time: there is 
somebody giving out some flat blue acid. It is poison, there are fifteen people who are very ill from it. 


MONCE: There’s been a little tremor of paranoia running through the audience. 
MORRIS: There’s somebody out there. There’s somethin’. 


MONCK: Those of you who have...partaken of the green acid, if you would...as soon as convenient, please go 
to the hospital tent. 


MORRIS: I’ve just had a conversation with a gentleman who’s been looking to try to trace down some of these 
little blue and green pills. They’re quite dangerous. You don’t need that. 


MONCE: If you’re on a bummer...if you can’t handle what’s been going down...please be assured that there’s 
no bust, there’s no hassle... 


WAVY GRAVY: Now people been sayin’ that some of the acid is poison. It’s not poison, it’s just bad acid. 
It’s manufactured poorly. So anybody who thinks that they’ve taken some poison: forget it! And if you feel 
like experimenting, only take half a tab, okay? Thank you. 


COUNTRY JOE McDONALD: You know, all us people from the Bay Area, we’re real LSD freaks. We take a lot of 
LSD, we’ve taken a lot of LSD, we know what LSD is. But I'll tell ya one thing: this stuff that they’re passing out 
here today may or may not be LSD, but there’s a chance that you won’t have a very good trip. Now what you’re 
supposed to do after you know that, is you’re supposed to stop takin’ it. Now if you’ve taken it already, don’t 
worry because you’re not poisoned and you won’t die. But if you haven’t taken it, I would recommend that you 
don’t take it, and listen to the music and wait until you can get some stuff that you know is good, if that’s your 
inclination. That’s called common sense. Right on! 


GRACE SLICK: Sorry about those who got the green. We got a whole lot of orange. And it was fine. It still is fine. 
Everybody’s vibrating. 


MORRIS: There is...a bit of acid sickness going around. Let’s not pass anything to anybody else tonight. Let’s just 
hang together. Anything that could be dangerous, let’s just forget about it. Let’s just make the festival, not the 
other stuff. With all of this...ain’t nothin’ can make you high as this! 








“Get down off that tower” 


CHIP MONCK: Ladies and gentlemen, if you please. There’s a number of reasons that we’ve run down, I think, 
why we’ve requested you not to be on the scaffolding. Can we please have your cooperation and ask you to get 
down? The fact that people behind you also wish to see is, uh, I think perhaps a major point of consideration. 


JOHN MORRIS: Hopefully, for the last time this evening, those people on those towers are gonna get in the way 
of the people who have to light the performers so you can see them. They’re also shaking them so they’re hard 
to work on. I regret to say it, but I will have to have people escorted down. That is dangerous to the people 
underneath. 


CHIP MONCK: The gentleman that’s climbing down the scaffolding tower...that’s, uh, not a piece of rope that 
you're hanging on, but a, uh, a four-conductor cable. And it would sort of, uh, weld you to the side of the tower 
if you missed. 


MORRIS: Alright...same boring, pedantic speech about the scaffolds. The only thing more I can say is: fellas, 
those are scaffolds. They are not cement buildings. Please. Come down off the scaffolds. 


MONCK: Those of you still on those towers, I don’t—I don’t really know how to approach you. Please come down. 
I think it’s a reasonable request. If it’s out of reason, I trust someone will tell me. 


MONCK (CONTINUED): Come on, get yourselves together. It’s really a drag. Every time we begin a set, we have to 
ask you to come down. If you go up there for attention, I’m sure you can throw yourself somewhere else and get 
the same effect. So if you’d please LEAVE THE TOWERS NOW AND STAY OFF THE TOWERS. 


MORRIS: Will everyone in the front please get DOWN? Everybody: GET DOWN! 


MONCK: Those of you who are staying on the towers, would you please get down? It’s really annoying to have 
to constantly make this announcement. It’s like, uh, [indecipherable] reprimanded children. It just doesn’t seem 
to be necessary. 


AUDIENCE: Come on down! Come on down! Come on down! 


MORRIS: Like they say, come on down, man. Everybody. On the top, too. Let’s go. GET DOWN OFF THAT TOWER! 
Come on, creep—come on down! 


AUDIENCE: Down! Down! Down! Down! Down! Down! Down! 

BOB “THE BEAR” HITE: ...and we’d like to play some more, all right? 
MONCK: If I could interrupt for just one moment, with my apologies... 
HITE: Sure, man, go right ahead. 


MONCK: Those of you that are on the light towers, please, if you will...dGET THE FUCK DOWN! Now, please! 
There are people behind you that can’t see, we’ve been through it all afternoon, you should be somewhat 
conditioned. There’s something about turning back a little bit of responsibility to you as individuals—we would 
expect that you’ve got the balls enough to take it. Please do! 


MORRIS: Hey! Everybody’s off the towers! Thank you very, very much! Maybe the answer was if I shut 
up about it, everybody got bored and got down... 
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